
and 



IOO 



tapes; 



records 



axtixcial- sow u (total axucix. lp) 
atila na sToasaonn- abat mi lor i> lp) 

articles or nra- pathxs's breaks iet) 

AXGST ilUHKS- XT 0U> Mil's 1 PATSO (IT) 

axti- i ook't kaxm dh (iin 13 so mi, lp) 

AffiXKAUI 00- KSV TEARS XVI (XT TKBASH. TP) 

butt- xevb surrexdes (15) 

bad shahs- h0« lou cm a puw git (1at lf) 

beastle aois- beastle bots (») 

buck rue- rise above (lp) 

bad reliciox- voice or cod a rovsuoar (lp) 

battaliox or saixts- no mm ins (sro l?) 

butthole sunmis. 1 hats m job (tp) 

CHELSEA- WAS ACROSS THE IUTI01 (*5) 

CEASS- HOW XSS IT mL (EP) 

CHAOS 11- XO SKURITT (If) 

CHAOTIC DISCHORD- rUCT THI V0R1D (IP) 

crucifuos- KuiaaiT had a visioe (TP) 
com or hoxob- b nanuc 3nu. (u>) 
cRunm- prejudice (ep) 

CHAOS 2- ZVAXC (LF) 

cobsosiob or coipoixtxt- scurrs a{m cou tp) 

dlrt-kircskim (ip) 

DixHX«a- sulcus cmuan (ep) 

DISCHARGE- HEAR X0TX3G. . . (U>) 

descexdexts- I'M nor a tun iu>) 
on krusex- ncHTDic (mstotah lp) 

UPLOITID- AL7KBXATIVI (»j) 

ess- ncHT (rr) 
rASTSjcis- r«ST noucx (ip) 
fits- iast ura («?) 

r*UZ PR0PKET3- COOD CLEAR IVI («5) 

rurm- uvixc roi thi oeprsssioi (lp) 

r TROOP- UST IRtS (TOU CAK'T. . . 5UCECSS3. LP) 

sum- people uxntj (lp) 

ni'.- radio (.mi (sosrox hot u. lp) 

cbh- amE awn (LP) 

CAR CPJOa- SXOB vBOSTOE HOT Li. LP) 

ccrarar issue- xn aomra (run roia hud. up) 
hushes du- ia a run lard (xp) 
iHSAix- yxr du (4j) 

IJTtKSiniO CHAOS- IXTEX5iniD CHA03 (MI tnl. LP) 
JP>- OUT Or SCHOOL (HSATH0U3, TP) 
jlSRI'S (IDS- MCHIHB CUX (UXSAPI. . . D) 

xaaos- pouittxu (propacaxda. lp) 

los olvidados- pat salvatioi (mi >bi. lp) 

LOST CEXERATIOX- xuq coxtsol (IP) 

MU MUS- OATH (IP) 

MrKEII- PATRIOTS (IP) 

BOB- COHKOX CRIHUAL (IP) 

MX'JLDEO- 3TATI OP VAB (IP) 

MO- HOLOCAUST (MI tnl, LP) 

HDC- OU.B COPS (LP) 

KmrEXEX- VORXTXC KD HI PISSED (AMD. T TX BIPOIT, LP) 

HEAT PUPPCTS- HKL0X3 XISTJC (LP) 

hixm threat- tx xt ires (ep) 
wa- abort toutx (lp) 
xdcilistics- tou'ri to slab (ip) 
xicxos- bao obiax (process op elix. .ip) 
xscativi approach- cax't till xo oki (ip) 
xo crisis- about net (IP) 
kscative n- hazardous usn (tp) 

MBS- CHUBCHCCEBS ICTIVE (IP) 

xuiaomATmi- jos sota tulb (ip) 

OKI VAT SISTER- JACHZ VAS A JUXEH (*>5) 

outuvi- oocown. (al js haai. . . lp) 

OHIO SICO- CUTO SUBUHBAXO (IP) 
01IL- SOOII SOMI (LP) 

prrm axd tist tub babus- baxxid mox pubs (ip) 

PAJIZaU- UABjriXC PBOCISS (MI Bnl, LP) 
POISON ISA- THIS THIS CALLED PROCBISS (TP) 
KASHA- B ALASIX (UXDSSCBOUXD HITS, LP) 

xudixbtaxt pen- SACsinci (») 

■IKL TIUTX- ALL I UIOV (MI Bsl. LP) 

HID UIOSS- (ILL XIBK YOU XATI (LP) 

RIAUt BID- XD MDBI AXT (IP) 

SSJICTOJS- GO DB (IP) 

BII3TITTT- PAllCU HILWTTIII. . . (raOPAGAIDA. LP) 

BAP PUXI- 3AB0 ABOOi PACIPI3TA. M. . . (SCBIAVI. IP) 

STRAPS- BIHrOB (LP) 

3UBH1IMXS- IT'S COXXA GIT VOBSI (IP) 

SOCIAL UIUST- RED VKIT! AXD BUB (IP) 

SIX 3"- XUCLCAB VAS (3UDDB DEATH, LP) 

SOCUL DIST0BT10X- 1*5 (IP) 

SUBURBAI XUTI1ATI0X- XE31ACHIX I1CU P.U. (TP) 

SS S800BT90L- BOIXIXO POEXT (LP) ■ 

SADISTIC EIPLOITS- APATKT (»j) 

7 SCOXDS- AXTI-tUB (IP) 

TOUC B1AS0XV HOV DO TOU «EL (LP) 

TAB BABIES- BE KUKBLE/KEV POOR (XUTWXIB, TP) 

TDIVBT UOET- OUTO MA (E?) 

U86» DI- VOBLO QOXX CStZX (IP) 

VAXUBXS- XO MSTHS, BO SLAVES (IP) 

VAXDALS- AXABCHT BUEIX. BOLD TBI GOV'T. (IP) 

VOID- TM1XI (LP) 

BILLIVL XBCLECT- ABORT THI XISSIOB (LP) 

TOUTH BBICADE- nCXT TO UXTTI (LP) 

TOOTH IOOTH TOUTH- CIVU DISOBEDIXXCI (TP) 

ZERO ami- LIPI IS VORSE (THESE IB XDU, TP) 

'.PP_B0IS- DBUC T$M TOVTM ill) 
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Stop The Presses! Late Bulletin! 
RIOT ON SUNSET STRIP!!! 



1/8/83- Holly wood Police swept 
down on and tried to close yet an- 
other punk gig in L.A., and hun- 
dreds of punks fought back. The 
show, which featured TSOL, SO- 
CIAL DISTORTION, REDDKROSS, 
TOXIC REASONS, and LOSOLVI- 
DOS, was proceeding as planned and 
was incredibly orderly, until the po- 
lice arrived. Mike Vraney, TSOL's 
manager, reported that the door 
opened at 7 PM, and the first band 
was playing by 7:30. By 10 PM, 
there were 2000 people inside of the 
SIR Rehersal Studio on Sunset Blvd., 
with another 200-300 outside. TSOL 
went onstage at 11:15, with the show 
scheduled to end at 12:15. 




Meanwhile, outside, a kid hanging 
out apparently chucked a bottle at a 
passing cop car, which was enough 
provocation for the police to call for re- 
enforcements. They sealed off Sunset 
for two blocks In each direction, and 
also called In helicopters and fire 
engines. Some other kids outside then 
proceeded to break a few windows 
nearby, and lit small garbage fires. 

At this point, a staff person from the 
production company, got on stage and 
told the crowd the police would be 
entering the building, and the house 
lights went on. Jack, the singer of 
TSOL, probably remembering the 
famous "Elks Lodge Massacre", told 
the crowd "...to stick together. If a cop 
comes at you, hit the floor and go limp. 
Everybody sit down." Amazingly, 2000 
people did sit down, while TSOL 
played on through 3 numbers, but dur- 
ing, "Abolish Government", the power 
was pulled, and Jack then said, 
"Watch yourselves, be careful, — let's 
go get 'em." 

One half of the crowd,, 1000 people, 
were able to get out of the building, 
before it was sealed with the other half 
Inside. Those who did get out were met 
by club-wielding police, most of whom 
|ust came on shift, and seemed overly 
energetic and eager to "enforce the 
law". There were many Injuries and in- 
cidents In the melee that followed, 
which included the burning of the' 
police barricades, as well as 6 arrests. 
Finally the other half of the crowd was 
able to escape, and met the same 
response, which lasted until 1 :30 AM. 

Police reports, which the media used 
as the basis for their coverage, stated 
that it was a case of "punks throwing 
rocks and bottles at each other", 
which prompted their intervention. 
Eyewitness accounts belie that, in- 
dicating that the show was extremely 
orderly, by any standards, and that it 
was just another case of police harass- 
ment of punks in Southern California. 
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SUPPORT YOUR LOCAL DEAD COPS 







NEW ALBUM BY MILLIONS OF DEAD COPS - Re-mixed by Klaus 
Floride & East Bay Ray. mastered by Geza X S Eric Woll. 






New Pressing- Bow Avsil.ble On Red V inyl 

_ 4 . 



BONER RECORDS 

Presents 



12 INCHES Of 

FANG 



*LANt>SHARK*8 Sons BP 

OPGRATIN6 SPEED* H-5 MPH 



fi 3.0O Postpaid 7o 
S..46 BqnBk Street 

Berkeley t ck 94TO3, 



Distributed By 
Kca/sh Tpade Systematic 







BADIO STATIOXSi NUIMUH H'M'B HADIO SHOWS ARK 
MOW AVAIIABU? FDR RADIO STATIONS OHLY. CASSBT- 
TBS ARE $5 PER SHOW. COKTACT ROTH SCHWARTZ AT 
P.O. BOX 968-S.F..CA 9M01-eH5)621-W DA*S 

BAHDSl WE WANT TOUR RECORDS, CASSETTES(DSMOS 
OB GARAGE) FOB BOTH AIBPUI AND MAG BEVIEW.WE 
ALSO WANT PHOTOS FOB USE IN THE MAGAZINE. 

WHITKRSl SCENE REPORTS-IT YOU" BE ON TOP OF THE 
HAPS IN TOUB ABEA. SEND US A BEPOBT, ALONG WI- 
TH PHOTOS * FLIERS. PLEASE KEEP *EM SUCCINCT. 
NEXT DEADLINE IS FEBRUARY 15. 

ADVERTISEBSi NEXT ISSUE IS OUT MABCH 15. AND 
WE NEED AD COPY BY MAR. 1, BUT USED TO KNOW 
IN ADVANCE WHAT SUE TO RESERVE. AD BATES ABEi 
NEW AD SIZES l/2(7V'x5")S54 
1/6(2!j"x5")S25 2/3(5"xl0")$75 
l/3(2!s"xl0)$40 lpg(7!5xlO")$90 
SUBSCBIBERSi U.S.A. -6 ISSUES FOR $5 
CANADA-6 ISSUES FOB $7 
EUBOPS-6 ISSUES FOB *12 

DISTBIBUTIONi BOUGH TRADE, SYSTEMATIC, FAULTY, 
INPOBTANT. UST GASP, GBKENWOBLD, DUTCH E. IHD 

MAXIMUM ROCK'N'ROLL 
P.O. BOX 288 
__ BERKELEY , CA 9*701 



I SURVEY FOrTToM^n 



w« tUV« crlad co praiant :h«f» quaetiona •■ ot>J»ctlve.y 
i.vi fraa of accack •■ poaalbla. Thaaa ara problaw .r>ict, 
m« (aal affacc wmm, poaaibly aa a raaulc of praaaurea 
dlraccad toward ■ chaa. a.thar by our culcure or by ouraolvaa 
(".•*«• cry co mato your anawara aa tweeac co your aa If aj 
von can. 

1. Ara you happy wlch /our aair-taaaaT [a your concanc- 
T»nc or lack of ic du» co ctvs Mta doaanacad aoclacy Ln 
winch -a H.a oc do you faal clue you ara Lndapandonc ly 
ratponaLbla)? 

I. Hava tou avar baan afraid co play an Lnacruaajnc! Hava 
you avar baan IncUaldacad co join a bandT 

). Ara you afraid co alaal Why or why nod 

I, -ould you Ilka co bo aora Involvad in crwj aualc acaoal 

Ii Do you cninit cbara la aucrt a ciun* aa "woaan'a auaLc'T 



^^ i iowBDin TH . 



AIR 

MILWAUKEE, WI 750 AM MON. lOiM 
CREENSBOBO, »C 90.9 FM SAT. 3PM 
COLLEGE PARK, MD 88.1 FM SUN. ?PM 
WALLA VALLA, WA 90.5 FM CALL STATION! 
LAWRENCE, KS 91 FM TUBS. 11PM 
STONEYBROOK, NY 90.1 FM MON. 5PM 
GRDKLL. IA 88.5 FM MON. 9PM 
BELLDiGHAM, WA 89-3 TM XED. 11PM 
FBITCHBEBG, HA THUBS. 4PM 

CHICAGO, IL 88.3 FM SUN. 1AM 
ORONO, ME 91.9 FM FBI. 9PM 
EASTON, PA 90.5 F* MON. MIDN. 
PHIU., PA 91.7 FM TUBS. MIDN. 
ABCATA, CA 91.5™ SAT. 10PM 
BERKELEY, CA 9U.1 FM TUBS. 9PM 
FRESNO. CA 88.1 FM TUBS. 9PM 
WATEBVILLE, HE 91 .5 TM _T.U?S._1QPM 



MUR 
IWUFS 

WMUC 
KWCW 
KJHK 
fUSB 
KDIC 
KUGS 
(FRC 
KZRD 
(NEB 
WJRH 
WEDU 
KHSU 

cm 

KFCF 

■ KHB mm an i inw i rua 71 • 

NY LISTENERS— OUR SHOW WAS TO BE ON PAT 
DUNCAN'S WFMU PBOGBAM, BUT HE WAS SUSP- 
ENDED FOR 30 DAYS— WILL LET YOU KNOW NEXT 
ISSUE WHAT'S UP. 



CONTRIBUTORS 

KEN B 

MABY CUBLEY 

CERRARD COSLEY 

CARLY 

CLIFF CABPENTBR 

ERIC COPE 

DAVE MDC 

DAVE y* 

DIC 

ERROL ENGELBRECHT 

RAY FARRELL 

GLEN FRIEDMAN 

LYLE HYSEN 

PAUL MAKEBN 

RAW HEARTLESS 

COURTNEY MICHELLE 



TED MALY 
MURBY 

ERICH MUELLER 
PUSHEAD 
ROBIN 

HOWIE SALMON 
3IUY SINATRA 
DAVE SCOTT 
RUTH SCHWARTZ 
GBOBGB SENKO 
STEVE SPTJttLI 
JOHN SILVA 
BON THATCHER 
TIM TONOOKA 
TOMMY 

PETER URBAN 
VALE 



• war* of any laiual oppratalon tn punk aualc 
our ,cer,,: Do vou faal any praaaura Co to ilooj 



6. Ara 

And/OC 

-.ten acaraotyplcal famaU oanavlor 



1 . Oo you r»al praeauraa fro. -Itnln your punk acam. CO 
tianava, draft, or tec In a tctrvocypLctl "Itthilt punt" 
irl 



do not Coal cntc you auac anavar all of cnaiaa quaaclonat 
all -a wane art your oplntona tt t woaaaa. mora ara 
oany aora ralacad taauaa chat wa hava noc addfaaaad, 
plaafla Lncluda anything cntc you atnc CO Bay. Wa would 
UKa co print your raaponaa. aa wall aa any ochara wa 
racalva, In MaxLaue Hook I* Roll aatarlna. 

Plaaaa addraaa all corr.apond.no. CO. 

Survay Thank you. 

c/o Kaxlau. Rook * Roll 

Anna Cnapaan 
Erlkt Lanbarta 
Lynn Xandal 
H^;h Scnwarta 

1 SURVEY FOR MAG BUYERS] 

lot of paople have written and co»«Ua\lne!Jtn» 



Alot of people halve written and coeplaTned 
[their local store runs out of our sag before 
they can snap one up. we would like your help 
In remedying this. Please fill this out, and 
■all It back to us. If necessary, ask someone 
iho works there for Info mat ion we need.Thanka 
)What store do you buy Max Rnfi at?Glv» city 

and address If possible. 
>)How aany copies of any given Issue do they 

order? 
})How quickly do they sell out of It? 
Odo they re-order it, are they asked to by 

any distributor (what distributor), or do the 

Just wait for the next laeue to coaa out? 




THE'SHIT 

DAVE RAVE 

JEFF BALE 

JERRY BOOTH 

BRUCE 

ANNA CHAPMAN 

ERIC H 

ERIKA 

FLY 

AN E1XE 



FI£TCH 
KIN M 

WTER rONTCOHERY 
■vYNN « 
NOISEBUSH 
JKROD POOR 
USA SMITH 
CLIFF VARNELL 

nit. 



12/^/fl?- Por the last week-anrf-a-half , 
ARTICtPS OP FAITH from CMca*o have b«en 
scaylnp at our house, and we've been siayine 
up to 4,5,6 or 7 In the A.M. every night, 
rfiscuaaing and arpufn? about polltica, raislc. 
life, death, genetics, socialization, LSD, 
Cod, dreams — you name It. It's been great, 
stimulating, and exhausting. The reason I 
bring this up, though, la to coonent on socse- 
thing that cones up frost tine to tine; a 
question or accusation put to ua by sow 
readers: "You guys are too serious!" 

■Jell, granted, we do have a serious side; 

>erhaps the one that ve put public most 
frequently. But, as dernonsrated during these 
all-nighters, there Is more to our spproach 
than atraight politics. I think those dls- 

usslons .eafflroed in myself the other areas 

of Interest I have outerspace, inner space, 

the absurdity of life, etc., and the basic 
need to keep everything ln perspective, main- 
taining a balance between connlttaent to 
whatever one decides Is Important to fight 
for, and a knowledge that you can't really 
know enough to be 100T sure of anything you 
do. We spent a lot of time arguing about 
materialism (that through scientific means 
eventually all can be understood and 
chanced), and another perspective questioning 
how we can 'know' anything when we are just 
little ants clinging to a piece of rock, hur- 
tling through 'what'? -Infinity. What la 
this universe, somehow emerging from a big 
bang, spreading out forever Into what, and 
then maybe shrinking hack, and what the fuck 
are black holes anyway? It couldn't have 
heen dreamed up by anyone less than a total 
psycho. And, ss any Intrepid lnnerspace ex- 
plorer can tell you, that as vast and complex 



nd fnMnfr* 



r_gr_-i£ace_ 1 s , no It Iw I"- 



side our consciousness. And speaking of 
dreams, how do we know that any of this is 
real, that we aren't just experiencing our 
whole life in Juet the 5-7 Minutes of a dream 
(that's how long most dreams are). A dream, 
within a dream, within a dream, etc. 

Anyway, given the total Irrationality of this 
'life* we lead, the fine balance of 'sanity' 
between the madness of contemplating the In- 
finity of the Universe and where It comes 
from snd Is going, snd the schisophrenic 
reality of the human Inner mind, it's no 
wonder one can't he very self- righteous in 
declaring anything to he true. Yet, if one 
can accept the stupidity and sadistic nature 
of this world we are born (?) Into, is It 
possible to go forward at all, with any 
self-assurance, in advocating change, or Is 
that lust a ridiculous exercise of ego, aa 
the cynics would have us believe? 

'ly conclusion, which I share with you 
because, ln a sense, it explains where this 
nnpazlne is coming from, is that — O.K., we 
can't know shit ahout these gigantic 
questions, hut plven that here's where are, 
rhen one either commits suicide (honest), or 
tries to make It through life with personal 
integrity, trying to make this little lota a 
'■ore satis^ylnp situation (also honest), un- 
til ''eath (whatever that Is) plays Its little 
sick Joke on us. So haslcly, yes, we can be 
serious ahout what we commit ourselves to but 
we can also maintain a perspective of the ab- 
surdity of it all. There's a quote from 
Joseph Heller's Catch-22 that Is appropriate 
here. The main characther, Vossarian, is 
talking to a highly f-od-fearinp person on the 
subject of Cod: "And don't tell me God works 
in mysterious ways. There's nothing so mys- 
terious ahout It. He's not working at all. 
He's playing. Or else He's forgotten all 
ahout us. That's the kind of Cod you people 
talk ahout — a country bumpkin, a clumsy, 
bungling, brainless, conceited, uncouth 
hayseed. Good Cod, how ouch reverence can 
you have for a Supreme Peing who finds It 
necessary to Include such phenomenon as 
phlegm and tooth decay in His divine system 
of creation? What In the world was running 
through that warped, evil, scatological mind 
of His w*-en He robbed old people of the power 
to control their howel movements? Why In the 
world did He ever create pain?" She answers: 
"Pain Is a warning to us of bodily danger." 
Yossarlan counters, "And who created the 
rfanpers? Oh, he was really being charitable 
to us when he p.ave us pain. Why couldn't He 
have used a doorbell Instead to notify us, or 
one of his celestial choirs? Or a svsten of 
blue-and-re-* neon tuhea right In the middle 
of each person's forehead? Any Jukebox 
manufacturer worth his salt could have done 
that. "Jhen you consider the opportunity and 
nower he had to really do a job, and then 
look at the stupid, ugly little mess He made 
of it Instead, His Incompetence is almost 
stapperlng. It's obvious he never met a 
nayrol 1 . " 

Vossarian 's acquaintance cautions bio to hush 
up or God mlghc punish him for talking like 
that. Vossarian says, "Isn't He punlshinp me 
enough? You know, we mustn't let Him get 
away scot free for all the sorrow He's caused 
us. Someday I'm gonna make him pay. 1 know 
when. On Judgement Day. Yes, that's the day 
I'll he close enoueh to reach out and grab 
tt-at lltte yokel by His neck and — " 

So, to those of you who feel we only care 
a*-out politics and are too serious, I hope 
you can see that we do lndead think about 
lots of other things, and that we ''o indeed 
have a sense of humor and perspective on our 
serious side. Tt may be a pretty warped and 
sick sense of humnor, but it is there. By 
the way, If you've never read Catch-22, you 
are -lisslnp a real treat. For ne. It sums up 
all the sfr.rness and stupidity of life .ind 
-•anWn'*, and yer concludes on an optimistic 
note of hope and freedom. Sneaky *"ook 
review, huh? Tim V. 
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Pear Haximufr Porkers: 

HeV T 'Mr ver mar * lot.-.Thanx for the P^up 
fr rhp "fanzine" sprtlon; except that hasicly 
itflSTW IMAGE isn't a fanzine- . .Actus" y 
we're juet a traditional newspaper, with 
traditional news features. .-except that most 
of us worklnp for the paper are nur cases. 

Anvwavs VAVT'V" R f * In great... It 'a nice to 
know there are minds out there like Tin an/ 1 
Jeff. ..I feel sort of a spiritual, political 
kinship with the whole paper even tho I'm nor 
a "punk". Thp only groups I've ever resllv 
Identifier" with are cartoonists ant* hike 
messengers. 

T think "punV" i c mostly a response to 
netnan... The fiEa" VE^^ny'S rra"v rtflve 
that hnne*;«lt- f M lf*t« after Vietnam, the 
sickness of America 1p so fucMnp obvious 
that vou have to he a complete moron not to 
ser it... I'bich is pro^aHy whv most 
Americans don't. 

"fiirMry n r Tpinp "Wte". . . fare It, We're A! I. 

a l unrha hojreleSfl fur'-u^s . . . «p dres* tip Iti 

o»r hip Inapes an-* proselytize for this so- critic. f will not change mv attitude be- 

rla* cause plav our ml"'' panrc an' 1 art-rp'Ma cause someone thinks it sucks. Doesn't 

trips. . .Hit tMs rpMitv/drear is so hppp- anybody have a sense of humor anymore? 

l^ssly soiled rhat there's nntMnr 'p't t<-> **o Cou^n't you see the humor In anv of our 

Mit have a sick ^af*" as- >t slowly '■rowr In songs? Take "Bongs" for Instance. Do you 

tills spa o r shli called I* .Si of a Pontic nctuallv think I grab^e* some hroad'a hair 

and threw her down because I was blitzed on 
honos of rainbow done? Wow man, where '9 the 
carh" Oh, oh I've pot a boner, I've rotta 
fuck. I mean really. Mow ahout a thousand 
ntk.es. A thousand pikes Is a measurement In 



ClVE^MCNOUCHtOPi!! 



Tlpar *'ax 'ot f- Hot Fuck you. I know you 
think we r«ally stick- Ea-* reviews aren't In- 
timidating cuz T really don't gl ve a fuck- 

"o you hpar me, max piece of shit*. T really 
don't pive a fuck how you review our tape. 
' J e're mother, brother, father, sister, 
prandnother fucking proud of it. I am Mikel 
Podnlak the singer/song writer for SACRED 
ORDER. And no, I am not a nazi. After all, I 
only have one swastika arm *and. Every per- 
son or rroup of people that I hate, I have a 
reason for doing so. And now I have someone 
new to dislike, you the aelf-rlehteoua 



bastard, ain't I?»-.7'r sorry Tim Y. I have a 

**ard tine sppIpp "mm'' " a* tM» great social 
moverenr , raisin-- ro"«rl enisne qs , etc... 
^pp?er! If anvth«pp ir's the 1a r .' nail driven 
In r*p loni — ^nad comsr of .Tpsus tbr 
Superstar Chri«r... 

lorr dpath trip, and hpv punk is t*»e prnn.' 
cl Inax. 

Sure, vv"'' is *-erter than nlndlp*;*: disco, or 
svr'-up-to-r he-snorts- jock -hppn hul's'-f r Bm 
hev, what Isn't' 

I dunno'...T like The rebellion, T like rhr 
new sjv3er, T Mir a Intra' rSn mtislr 
f'apeeielTv the sick humor of the P. ''.'«. 
-' "no driir'- re BWfp" "ATI!^ navN* If w srrp.ir 
pod rfraftt and thres'- loud pnmr»'' nrour J rhp 
trl^-a 1 canp'lre wp can exorcize «nne of the 
••enons , u ut hoy, ro paraphrase rtn^hnrr: "r*e 
world j< p rnnr'flin of sM r rhar *as to h P 
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THIS CARTOCN IS FROM THE GREAT 
RE AGAN D EATH ZIE 
114 W GILMAN #14 
MADISCN, WI 53707 

ni, I got a copy of your premier issue and 
conpratulate you on the energies and thoughts 
put Into it. I find the layout of it pretty 
good and conducive to reading from beginning 
to end. (I.e. sequence of articles, balance 
between ads and articles.) Some ztnes and 
papers are laid out in a way where you tend 
co read certain articles rather than reading 
like a book where you go from the 9tart until 
you reach the end. That way you don't miss 
anything. 

The articles were written in ways that made 
then come across as what they were - in- 
dividual observations and opinions. There 
didn't seem to he much preaching or attempts 
at persuasion Involved- As well you included 
a good range of opinions in different ways - 
columns, reviews, interviews etc 

I got my copy when MDC played In town a while 
ago. They seemed to have gotten a favorable 
response from those that attended which was 
as Is usual In Ottawa - quite a 
cross-section. New music in town draws 
people ranging from those wearing mohawks to 
those In cardigan sweaters- Although this 
sometimes results in quite a clash of styles 
and opinions. I think the mix Is beneficial 
- 'cause we can learn from each other. In 
the small amount of time I talked with the 
band the next day, I galaned a favorable 
opinion of them. They were nice people who 
were willing to learn and progress because 
t^ey liked what they were doing. Derrick 



Christianity's h PP n one L.S.r*. ootentcy. L.S.P., ...will take your nf. fln> Ottawa, Canada. 
life. T've quit tpvipp t>at awful shit and 
I'«l Jast spying "Friends he carp'nl". "She Tin Y' 

r«li Me" Is a parnrW of love songs. *T*e rear 

-M?ht to be Poor an^ Wlcal" Is .lust one of I listen to your show pretty often. I'n 3" - 
napv sonps that I h flV e expressing my hate for of the generation that was put "on the road" 
the monetary system. *on-l-tary. "Tcky by Boh Dylan's "Positively 4th Street" and 
Mtch" parodys ffirls for being girls or not. "Desolation Row" around lOpS. 
v ps, I **ate lesbians fand the male type of 
homo). Because I'v had personal bad ex- 
periences with that sick side of society. 
I, Ike T bad a f>ir]frtPn J that turned fuckinp 



I tuned In on the end of your show last 
week. . .Tuesday, loth November- Don't know 
the name of your 



speaker Od: 



Frank 



fueling front of ne in a tavern. My K rain 
went snap. Well, there's only one song left 
to explain. "Erik Eatrada", there's a man 
who pveryone should spit on. The motherfuck- 
coved wirh a teaspoon. . .1 f It's ro be moved pr Pet , paI ^ millions of fucking dollars for 



nP." 



t-p|nn a pins poor actor and then he quits the 
eerfp*; denandlng a larger salary-then they 
Ya know, the whole underground movement has nor Srtice Jenner. Veil, anytblng's better 
always attracted the brightest minds in than p ruce Tenner. . .except Frlk. Well they 
Amerlra, vet I00V at wbar a lane hunrha ' "1ve him more money and he cones hack. I 
fUCkbeeds V' r are... Dirk was right when he ^ean It's cool man, to knock someone, isn't 
said the punk movement would h r destroyed '** 1 knock r rtk, or lesbians, or other shit 



leabo under the influence of alcohol right In Discussion), hut he was saying how putting a 

brick thru the window improves your sex life. 
Which T wanna point out was discovered away 
hark In the distant past hv our ancestors who 
discovered it was more fun to screw your 
neighhor's wife and kill hin and take anyth- 
inp you need fror. them. 



from within; wr vs. "A^ PFAIPS, let 's blow 
up Howie's car, Enpllsh punkr are trendies, 
the n.ASM Sold out... our common hatred o' 
Peagan unifies ub only in the sense that we 

momentarily forget how mic % < 

other. 



and vou ''nock me and we knock the world and 
the world knocks us. And on and on. So 
like, fuck vou. I'm rolng to keep on doinp 
what T'i» do! np. And "ou'll prohablv keen on 

we hateeach •''•Tine on. *nd thp world sure isn't going 
to rbanre hecause "wp" want It to. 



Still, If you guys werpn't out t*ere, there Sn like, let's have a laug* and a bong and act 
wouldn't he manv people I'd feel like wririnp Itke the self- righteous animals that we are. 
to. And also lets have some mothers-mi Ik-Mil ler 

heer. Love on valvike! n odolok SACRED OPDEP 
Pparp and Lovp.... r'.S.-r'm 23 vears old. And In the past 11 

fnayhe someday I'll fepl lt> years of -»nig and alcohol consumption I've 

-/cp "arkvords lost a lot of hralns. Rut obviously T'o 

srfll smarter than the whole fucking mink 

scene. I'a Ha. 



Tt's no rflf'erpnt than ordinary garden 
varipty rapp an- 1 war. Your speaker thinks 
he's among the elite discoverers of this 
reality, hut the military discovered It a 
lonp time ago and rate it a solid 
institution. 

"e** - I'm no differenr. In mv heart - T "p.ir 
my heart ran ro t'*ar wav. Tt's Jusr that I'n 
not going that wav In life. I'd rather stand 
with the freedom and Independence of men and 
women an* of little people an/* windows thar 
aren't throwing bricks at me. 



Put I' 

mean. 



not into rape. 



if vou know whai 1 



iCJrTth* roaui, again. The phone nuabars we print- people have abused that by Baking crank calls, 
ad last Issue of promoters, bands, and clubs In Please respect the value this kind of lnformat- 
our 'How To Tour* article and the Was Robinson can have for us all, or we will not be able, In 
Interview are there to help the scene grow. Soae good conscience, to print nuabera In the future 
Thanks, ""la Y 



That's it. I .lust wanted ro sav this. Tt 
took a while to figure out what he paid meant 
to me. 

»et Wright 



PAT-IF YOU HATED THAT 
•DISCUSSICN ' ,WAIT'LiL YOU READ 
ABOUT FEEDERZ i ! ! ! 
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LETTERS 



LETTERS 



"•■ -." 



Evidently Mr. Mellnan and your magazine 
realize the importance of Israel to our In- 
terests In maintaining a stable Middle East — "ello 
Cod, can you Imagine all those wild 
Palestinian '<M S rotting and rebelling out of 
control— it would wreak havoc on our 
friends, like Kin* Hussein, or the new 
President of Lebanon, Amin Cemayel, the 



BANDS-WARNING!!!!! 



1 fuppe'' rhrnnr 1 * rbe ZX Culdp and an adver- 
tisement caughr my eye. mere was a stupid 
pirture of this chick "punklng-^ut , nan" with 
leopard akin clothes, wrap-around glasses, 
spray coloring In her hair. ..need I say more? 
Under the picture read: THE PUNK PUZZLE: I'OU 
CAN IT K SOLVED? Watch Eae oji L^A_. ai 7:7n 
to find out . ..special guest Serena Dank." '"der of the distinguished Phalange. lust nar , « P-«- and an opening hand. This sounds 



It has come to our attention that when 
hands tour thru Milwaukee the hooking agent 
sets up a date thru a promotor known as I.H. 
Mow n .M. makes a few calls, sets up a hall or 




the heautlful Ms. Dank then. Anvhow, I 
watched It. It was more than funny. It was 
stupid, shl 

the mln-'s 



Since I low comedys, I made sure I watched ,ook at all the prohlema of our own we had good except he rips off people by charging 

har() too much at the door and rips off national 

jlu^. hands aa well as not paying the local bands. 

French T>le no "«y that he rips off from the hands and 

he PLO P eo P'e h * keeps for himself. 

has been cleared out from Lebanon and 

deposited In various camps under the watchful We (DIE * REUZE!, > started using contract* 

It", "; 7h7s ^VTou-nded",;" *« * their host ,ove7 nD ents. TSZ *g Z™ UT^T^H "JR Hk, 

. .. - ones rhe TarinHa <U A„ • t nmr I..-* , Lfl j. snirt we would get paid. N ow, D . H . r*I dn t like 

f mindless viewers I puna- rhe "»'cs tne Israelis oicn t get- Just think ... t . , , 

_i oiin ieso viewers, i guess tne ... tbts so now we never open for any handg In 

only thing I can do is laugh. A few days 3 out un " u °"l rf "»»* happened had PLO sol- w 11v . ne ls uslng „ new „,„,, SACRr ; n oimE , „ 

laler. a friend told me to watch "Square * >er * h " n 1" Sahra and Chatllla refugee his "opening hand" because they don't have a 

Pers", another pusay sltcome, 'cos DFVO was can P» » l »" Israel helped the Phalange clean contract and don't ask for a guarantee, 

on. - .'hat can I say? I just L"vr to i au ph. "P tS * "'ace. Mow many good Christian boys SACRED ORDER recently opened for the HEAT 

Or this show. I watched the characters dleing v "" llH have dle<1 then? PUPPETS and got paid ten fucking dollars by 

their hair purple and talking about slamnlnr, ... ,. "•"• *■ don't think this Is fair to S.O. or 

punk rock, new wave etc. etc. Last night * P * '* y P»'«tlnians can't any other >-ands that he might use for his own 

ny mother was watchlnr "1 tn5", another " C " Pt '"?* fact Ch i at , Is T JeI "ok their land wealth. He would like to stop this hafora It 

, . ,„. ', " fair and snuare-lt 's Just tough tittles, noes any further. 

j.lrrnnr,'«it and C mnH HA-AMA, and I over- Mke Jonn w . yn . ,. ld ahout cne Ib-1 they r.°« any '""her. 

tho actresses on the show „„ e selfishly trying to keep the land for 




"Oulnrey", yes, you ruessed It, those 
terrible, furke-* up punkrorkers. PU'v If ny 
TV >|OfF T»A'' I SFF IT tlVF TIIF.SF DAVE I ! ! 
looks like the ne-'la has TT1.I ny graced 
aho'' 1 of punk rock, and Is writlne It Into 
EVF.PV SCRIP* 1 . You can't watch "Farts of 
Life" even, without punk being mentioned. 
••-; 'A'tm Dunk/rev \>ve. Punk Dave. The 
media is eating It 



they have a right to a place of their own? 



"IITE TRASH, ARTICLES OF FAITH, MF.CHT HEKSCH, 

So why should the Israelia have to put up ™™™ ' J" 1 *" Z\ """v T' J™"?!, 
with these terrorists complaining about how * IUTI0N *"* 0Cher Mld "" t h - nd " U « " ouU 
they were driven out of their homeland. Hey 
its the survival of the fittest you know. 



like you to give us a call or write, and we 

will he more than happy to set up a gig, a 

place for the bands to stay, equipment (if 

Let's put It real simple, I was looking V** need ,s - let u8 knov ,r advance) and we 

at all the photos in the articles, and they uoulH M,ce " ur€ everyone *»tB paid. we would 

un. Camera? are filr.ing had this one of some Israeli soldiers hitting * 1, ° take " re of « d »ertlslng, such as radio 



me at sbows. On the cover of fucking U.S. the beaches when they cane back home, and in *'' s ' P° 5ter » md h«ndbllls. 

na-arlne 1, reads: WM'a Gf»T *mV PA'-. „, hoo k, anyone who surfs 1. right by «. 

bert on channel i: The Serena Park Talk Show, || ec k, you know Charlie didn't surf neither. , """ "" "' Url " *" soon " P"*!" 

this week's guests: meet the nice guys in an spread the word' Ue would like to ato 



guys 
FLAO FL/NC, learn t»-p 'atest stage dive, find 



thieves and unfair people. 



lble 

P 

Avoid the 

Ue are 

da 




FUN IN THE SUN 



A week apo I was kidnapped hy the Jewish 
Pefense Association and forced to watch 
"Victory at RntehHe", "Colda", and Txodua" 
constantly on a Reta-Vax for 4 solid days. T 
was ahle to escape when ay captors went out 
to mall scire letter t'omHa. However, when I 
read the article In the October 14 Issue of 
RoHlnp Stone (#380) hy Peter Bellman about 
travel InR with t*-e Israeli's In Lebanon, 
sonechlnjf clicked In my head, and I lost con- 
trol of myself, writln? t^e following letter. 
*'o doubt, the point of view expressed helov 
Is a result of ny previous conditioning while fVar Tin, 
I was a captive. 



Tvan In v 0rn ,i". j'-n S(irc Cnat cn# » v ul |j ^ 
as uplifting to others as this article has 
been to "«e f 



MIlw., in wn 

Iten(4l4)2?2-7l0e 
M8l(4l4)277-7658 



TXEE 



Yours Truly, 
Virus X, Chicago 

TYPO 



In 1ss 

column 

It got p 

rer^v to our letter of annlory: 



HUH??? 

DMRMR , 

Fuck off. beh heh heh No Paysporta! No 



(Ed. note: The following letter Is a sarcas- 
tic response to a ridiculously pro-Israeli 
article that appeared In ROLLING STONE 'ISO 
(Oct.U,19P2).) 

Dear Rolling Stone: 



ue '\ there was a typo '"£"'•!";• "ay Video Cames (free)! No Military anywhere! 
, and instead of reading: 1P"V CPOS", ,. . , „ ,, . . / , 

printed: m> CWOST. Mere's their ?Se ,M " , 8v " en,! No A,coho1 "-ercl.la on 

TV! No neat commercials on TV! Deregulate 
the telephone company! Deregulate the 
Electric Company! Free world contraceptives 
if you want then here! Vote anarchy! 
You and T will proh a M v never see eye to eye Le * aIi « marijuana! Start -taking one world 

*— *...* -k—a-— »uj— __ a language! See what they are doing to people 

In mental institutions and old age homes. 



r>" lust about anvrMnr', as our previous 
Vprountors" wP» tectf'v. f'owpver, I ;„^r 
\j*int tr tell you how our l » 7 a^nrerinred vour 
nolo rn no an-* rK r », an r». Vbltf T toot, no of- 
fense in the first r> } arp fjr was nhvfously pn 
error and not s chean shot al us % your a^nl- 
ooy sertjpf any dou v 's t**r coul' J ever arise 
fro- it. Actually 7 r nought it I'AS nrettv 
fttnnv - it on'v hflnpons to q*j *r seens. 



I frust coneratulate Peter He 11 nan and 
conmend you for printing the article "Diary 
of an t'nholy War". Finally, an article that 
takes the Israeli point of view. It helped yours 
me realize what It's like to fight a war 
where it teems that you're fiphtlnp an entire SAP CPCY 
people. That part about the Palestinian kida 
in the house who were aroed with weapons and iron Cross 
killed hy an Israeli soldier reminded me of 

all those Viet Nam War stories I have read p.s. If you want another example of typo 
about our hoys having to kill 10-year-t>ld errors, check out our lyric sheet for the 45 
Viet Cones. - a h my Cod it's embnrrnpslnp. . . 



what is that shit not food? its bahyloncua! 
Pur^e the court system! Anybody who la spend- 
ing over 1 million dollars la a thief, 
nrobably, who moves efficiency, running 
finpers of feathers up and down your white 
blood cells. How many people have U.S. 
elected. Vhy can't children vote? Do someth- 
ing with nedical industry, give Satan a 
break. Cod put him (her) In charge of earth 
and never told him (herV What does that 
sound like? Social consciousness uher alles. 
a.,,* how cnuld I foreet the school systen? 
-Milwaukee Amy D.A.D. art P.ff!ctency 
Brezhnev I-orre Theory of Intelligent 
Anarchy 
Dan Dahlqulst economics punk 
1754 N. 73st Wauwatosa, UI 53213 
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D»at Maivmirw Rattnfcll. 

I -nan 10 co'*»c' a ■•• •"0't o' 'act in 'oomt >**-■»*. rV«t. to Poto* 7»Mr i^ In 
column on Ko'tiwn I'alanO: no, u U not a 'olifiiom -*» m MM «•»»• oi ■ ]iMg, -»*" 
'an.'.ta! omit* on Bctn noa» *iohli«Q to •*• aaatr. 'c- IBM btfaa** T»*. m '-c 

■ idat aro ou'I.nafl P> thii' raligicn*. T«» n»ti .o If ltd ««.■* aiaaTiorcoe tna 
Rvfaxnatior and >t>-\*!n Ho-ian Catholic*! tno tertian tatUaora um v»> »"•* tho 
■•'or-nalion and a/a aS Pra"tf>.ta*'.an. 5i<*» tna go*«m«ar<t o* ino«o«n«Mni I r aland ■• 
pra-Catnalit too t*tt)»ra ^sM'laBlj wild to -omaun »«» B-itun. Aero'dino to tno 
1*74 conaua )!,«\ o' tno population o* ■o'tno'n I'r.ana i» Catholic: 5S.1* LI 
Prott-*tant> atopoatod uttn.im on tn« loojatt a* :mia»H'a n**o *«io tia' "» 
•rovwc* -iina-a fa "amain uftdo> tPa» friUVi Ooyvmnrt. 

"Hill ocswFias n • tho Brttian Amy * ' Tna Army -«• BfougM in to quail Irrsn*' 
action t>r B'ouoa haa If* provisional Ml, A., a anelont Ota* awda-matf By "w Ml 
1'ian Republican krmj, a major *o'co in Dnngmj aBOut Bout Corn Inland % 
iMopsMMnn. 

Would ynu »<*■» (now Stntlian aonio-% tfuo-ft out 0* far pro.*** 1 Tnf • Wttltfl in 
tr»» Hva-lMntH ewitufy. lone. Oa^o-a moot oottlo»« tevno in if» Oi If **» Af** *«" 
iHia you "tuil alao logically a/guo inai control a* Wo VS. Bo r*fumoti to fat Indian*, 
a muutnV, no* • ainola* to tno- inmortty o* tn*» Intn in Jtorinom Ifoland. 

SacsicJy, I mutt »aol« To Catoy Baa- » It-tra- in nauo I. ?*» i»*uo at Waao i» not 
Britain or Anja*>>vi>> But tna Falkland*. Ttw *alUa/>d«r« trw—wi-a* na»* tno right to 
flocidt ontcn count') tc belong to. or ■»»<»•' to otconc :ricao» 1 ".ia>'". Asa,", a 

■ fla'anfluf- **ai*fi <-.*• rr.., .i«n«o to ron>am -itn Britain, Hot turpntsAg, *or 
A'gtn' ma, not a ••n.all eoun--y* n atatod UM papu'.atio" ix ^MQ^VS, toto -nan 
»ai< o' B'llain* atiOWMQ). » eno a* ti« mat >to»lt»ni. ttrfftM**. ■iUlA/y'wual 
diclatO'tMpt in '"• noria. -it" lit junta »«o' tuptliad -it- -aaocru ;» *' 
gco'nmont. Tn« Argentina •artla'afnay navo Boor *orahly 'em-ed. :.r tnai * pa*' 
niotory. It'i uxlikaty t"At anyono could bo round in Argentina no- «rio would *i»" to 
ll-t in mat godforoaHon clAC«: ar, aattlara -ouJd coBaoly bo (orcM thafo By 
»-;»-■,-»» r.;i n (i,r 5 o • • r- ■-*'- ' Tno ptopla to tula Mttl aro ■ i" '*■ A'gan'inot c 
tuo Bntiat. But tno Falklando-v -"o ->a»» c"o«a- to onliii t-a aiC Of f to Britio". 

3»*pito tBo occaaionaj laaa-L- a* propaganda H m tnota tM :a*«t. HRfcR •amatf-v 
ono o* tfto Boot punk avogt in tn« EOutfry. It« adltorial polity o* lotting many and 
«*•**■ Opinicra to bo ttatod it aOmi'aBU and, m my «•-. fucfcon oe%». Good -Dfa- 

Pamck Anw-y 
Brooaimo.rU. 



Kb* P 4 R: 

ThanV you so mich for printlnr thp interview 
with Dirkspn. If I hellpvet 4 In require'' 
rfflHJnp, 1 uoiilt" require pvpry v, o' l v who ever 
poe* to a hardcore Rip anvw*-pre to rear* 1r. 
The points be SroupM out wpre viral. Thpy 
were wt^e especially effective after T rear 1 
thp interview, anr* then rea'* t*>P sconp 
rnports. Tt'p inevitnVV co-ni fl f nr «; < ro - 
c-itv town wrrn tH** sarv: rot ran*' eioi, 
oou't-pre to plav, etc. T *'nr-p 1t 1< oVvlous 
to ovprvnnr that i* you tear up b place, the 
nanarer 'owner /pron-otpr is not ponna Invite 
von hack. Pe>*plf1ous vouth should attack t^e 
pnUty. Thp r'pnnc'v's sair it t*-e Spec in 
r--.it fionr " v fl?1 Tunlr". . . "t rn«h a Kin!-, if 
vou've pot real halls." 

r»f course one pro*-Vr *s rhat rtost of thr" 1 
hnro^ rpcponslhlp for t*>p riamare are too 
•jrupir" to rear anyway, thus IMrfc'8 wor^ win 
bp of no use to then. T relieve a hi r con- 
trihutlon can cone fror t*e peer pressure 
suppeste** in t^e artJciP. Ton'r he afraid co 
tell some <erk to cool it i* you see hin 
Hr^rroylnp properrv. »*upk is no popularity 
contest. "v norm, as a Har J rnrr- rl r 

pronoter, was: "Make enemies hut influence 
people. " 

Cralp "n.- , ervnrlr l 
rirninphan, Alabama 
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unr"er-?l sV-o«9, Kit r«y focus was Reared 
toward Inspiring the fans to pressure hands 
and promoters Into hetng cosnunlty-orlented 
by threatening to boycott fucked-up gigs- "e 
do have the econo«lc pover to influence these 
things if we Join together. 

JEFF BALE 

NEWWAVESHOULONTBE 
RECORDED ON FUNK TAPE 

A cassette lape is !he perfcel cbee to hiSTpunk wikmanship 
SomahinK you wnl find in a MaaJl tape. 

Because at Maxfl w buikl caaettes in slandaros (ha are 60% 
toj^M than the industry calis ir. 

Ihsteonlmary cassedes. Nfaadl tapes are marir wil li spa-ia l 
anuianunuig nhs to prevail stkiung. stretchinK I 
andleaniK 

Soask&Ma»UcassettEs.Aindtheneja 
time yiiure reordoiu new wax you writ 
gaaudtwihapunktape, ITS WOr?l"H ft 

29NOV?? 
Iflj "A*T«TK "fiCK'V'ROLL 

T1IE flTtlEP "AV T PEA" A MACAZItE AND IN ONE OF 
IT'S PATS I Fnil*'D THE AnVESTISE^fENT I 

sen "iT' 1 pits t^nrp. IT PELOVCS T« THE 

MICE f"I.''S I" THF "/.""XL 00"". OF A«EPICA. 
CAM v«t' "n.TKVE -"'OSP AISt-'ITS? 
IT MOULD BE GREAT IF S"MEHOH UE COULD TELL 
OfFB Pt'" v TO BOVCOT THOSE PrrVERS' PRODUCTS. 
T'irS COfHSI >"JST THI'nt WE HAVF W> RUYIW 
^"'TR IN T"PAT'S V.AR'ET IF THEY PRINT SUCH 
Pi-TtSHTT. 

'""LI. IX ROT DOING TO TAKE IT AND TO SHOW THEM 
"Y MSPI.EASl'PE I SEND THEM A LETTER OF WHICH 
I SEP" YOU A COPT. 

PU"XS DON'T FIGHT... UNITE!!! 

1-Mcic ScaMno 
SACRA"ENTO, CA. 



TO: Till' ",\VPU. COP». OF AMERICA I DON'T K"^W 
WHAT 'TNO IF AN TPfT YOU PEO"LE HIRED T" DO 
■-,..„ A"vrRTIRI''0, BUT THANKS TO HIM OP HE" OR 
-in--rr R you h.,vF .II'ST LOST A FAITHFULl LONG 
TIKE niSTO'T-,- . 
"'-IT ™ Y"f "I'l'T- YOU CAN CT OFF BY 

>"— 7i-r it r.'-yy r-™~"> 

- .,..,- ,..., v p r j r ..p s j« T .,c -t-sic BUSINESS 

"'AT TO "IXH CASSETTE RECORDING AND YOU ARE 
■""• BOTSG TO LOSE TTRH ALL BECAUSE OF YOUR 
PREJBTOCIAl TTANP AGAINST PUNTS, 
yni-p -«r. T ',AVE S'lOULdDN'T »E RECOPDED ON PUNK 
TAPE - LOCO IS THE "OST SIM^Ln'TN'OFD 

PTPTcutous ettscn of bullshit i havf ever 

RVAP1I1 

PROP jjnv ON WE'RE STICKING TO TDK. 

FUCK YOU ASSHOLES! 



.leff- 

Sav yr fine article on "Rock 
don't ynu think that what we 
battle this sort of thing sr 
ternative promoters, more al 
spaces and balls, more bands 
same line of tMnking as you 
co pet away fron relying on 
bars for gtps + co make sure 
they do get popular they won 
overly big balls -t- losing co 
fans. 



starttis"- still 
really need to 
e more truly al- 
l-ages/no alcohol 
that share che 
do? Bands have 
'over-21' type 
that even if 
't end up playing 
ntact with the 



Sincerely, 
Bobby D. 



Boh- 

I apree with you completely on the need for 
hands, to utilise honesc oromocers - a rare 
breed - and consciously attempt to play 



GET OUT YOUR PENS 

Pear Max Rock 'n ' Roll: 

Hello there, How are you?? I'm in a real 
pood nood. The other day I went to see MDC 
and the DEAD RENNKOY'a and T thought they 
were excellent. Especially "DC who I thought 
wpre really Fucking Excellent. they stayed 
at <*y nate's house and we had a real good 
lauph. Talklne about USA and Brit. We 
talked all night and they seemed like a real 
nice bunch of guys. They played a real ex- 
ce'lenc gig Che best songs. I HATE WO»K, 
VIOLENT RPONECKS, JOHN WAYNE WAS A NAZI, 
COPPIRA^E PrATMRIIRGER , BUSINESS AND PARADE, 
and DEAD COPS. Dave went mad. His addons 
on stage were real good. I suppose you like 

MIC??? 

Well anyway I bet you're dying to find out 
bow I got your 'sine. So I'll tell you. I 
pot It off l.en Morgan, Idle Thoughts Delta, 
B.C. Canada. It's No. 1, Che one with the 
HDfl m- 1 »I"1P tiirfaT. I 



LETTERS 



thought it was real good,especlally the let- 
ters and the record reviews. The other day I_ 
got No. 2 off MDC and I thought the HUSKER DU 
and REJECTORS Interviews were excellent. 
Your 'rlne la really Informative and I enjoy 
reading every minute of It. How long does it 
take to do??? How many people contribute to 
It??? Does it cost much to get printed?? We 
were thinking of doing one. But It costa so 
much to get printed. Anyway, I'll tell some- 
thing about Birkenhead which is the part of 
England I live in. Moat of the punka are in- 
to the old type punk handa, i.e. PISTOLS, 
CLASH, BUZZCOCKS, and UK SUBS, etc. 

There's 4 of us who are into never punk. I.e. 
DISORDER, DISCHARGE, CHAOS UK, CHAOTIC 
DISCH"RD, VIOLENT UPRISING (mates band), 
DIRT, CRASS. AKF.BIX, ANTHRAX, FLUX, CONFLICT, 
AD-NAUSEUM, ASYLUM, MINOR THREAT, SOA 
(R.I. P.), YOUTH BRIGADE (R.I .P.), VOID, 
FAITH, CANCREEN, MDC, BLACK FLAG, UK's, 
TERVEET KADET, NT.OS , SUBURBAN MEMACE, KAAOS, 
RISTYTT, ZMIV, TASTUS, APENDIX, LAMA, and BAP 
RELIGION. I really love American hardcore. 
As you can see from oy Hat, I only like Fast 
Punk. Tomorrow I'm gonna order the SS. 
DECONTROL L.P. and UNSAFE AT ANY SPEEP E.P. 
Could you recommend any good faat handa? How 
would you feel about trading UK for U.S. 
scuff??? v ou know Demo's, live tapea, and 
records. The stuff I'm lntereated In la Faat 
Punk. What do you think of Rrttlah punk? I 
think it is quite good but I hate bands like 
EXPLOITED, V-SQI'AO, and ol!, oil handa. 
They're Just out to rip you off. Whereas 
binds like CRASS, etc. aren't. They care 
about people, and don't look up on them aa 
pound notea or dollars. Plus what they say 
Is really good. Do you like CRASS?? 

Mnc played a gig at London a few daya ago and 
CRASS came along. They thought MDC were 
quite good, both lyrlcly and mualc. MDC want 
co do an EP on ' Crass Records . CRASS offered 
them a gig at Stonehenge near XMAS. The MDC 
LP la really good. My fav tracks are VIOLENT 
•EOHECKS, I HATE WORK, OEAD COPS, RUSINESS ON 
PARADE, I REMEMBER, AND JO«N WAYNE WAS A 
NAZI, They were excellent live. 

'.•hat's li'e like, there In Berkeley? Do you 
have many pigs (shows) In San Francisco?? In 
Liverpool it's real shit. Hardly any bands 
play. The DEM ".ENVEnY'S was the first show 
for months. I really enjoyed It. Although 
St. Helens has a few glga on . THE SYSTEM 
are 'rom St. Helen'a. Do you like THE 
SYSTEM? I like the way you sell records 
cheap and that's what It's about. Not rip- 
ping your own kind off. What do you think of 
straight edge? I think it's alright hut I 
reckon you shouldn't pack a drink in. I only 
drink about 2 pinca a night. I don't touch 
drugs. Do you?? Do none of the punks drink 
in D.C.?? Has It caught on In any other 
states? Has D.C. got the best scene? Are 
there any good fast bands starting up In your 
area? In nirkenbead, there Is one, 
HEREDITARY DISEASE, who are practicing soon. 

I reckon Finland has some good bands. I 
wrote *o Vote and be sends us tapea. I reck- 
on KAAOS and RISTtTYT are excellent. I love 
EAST row. 

Anyvav, I'll say bye for now. Please write 
bark. I would have enclosed the money for 
S.A.S.P. but I wasn't sure on the money 

Bl ru.lt Inn. 

Cheers, 
Cranny 

(ed. - I've written to Granny myself, hut 
thought some of you might want to alao. 
Here's his address: Granny, 1° Arley Close, 
Eordestate B.'lead, Merseyslde L41RUR Enpland) 
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MRR: What's 
Portland? 



it like to be POISON IDEA In 



Chris: Portland was, until about two years 
ago, totally art-oriented, then POISON IDEA 
started and alot of kids got Into that he* 
cause they couldn't get Into someone heating 
on a drum with an elephant tusk. Now Its a 
little better scene, but more people need to 
actually be involved & not just watch. WE 
need more bands. more magazines. 

Dean: We couldn't get a gig at first because 
there wasn't anyplace to play, and all the 
established rockpunk hands hated us because 
we're so raw, but the kids couldn't get Into 
then either. Now we have our own following. 

CHRIS: A VERY young following. The scene 
here Is very young and very enthusiastic 
We're up here In a huge vacuum. One cluh — 
two blocks away froa the major police 
preclnt. We play a show a month maybe, and 
we make no money and drink no free beer- The 
cluh (The Met) brings in alot of bands, but 
we need more bands coming through. Portland 
is totally ready for It. The scene's really 
growing. I'm glad more kids are getting Into 
it. When I see a new kid on the street, I'll 
go up to him and talk to him, no one should 
say, "oh, he's a trendy, he's a fucker." 

MRR: WHAT ARE YOUR SONGS ABOUT? 

Jerry: Being youth today, with a lot of per- 
sonal lnnuendos. There's no point in saying 
"Fuck Reagan"- Reagan's not going to hear it 
and we already said it last Year. 
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POISON IDEA are a 2- year old 4-piece band 
from Portland, Oregon, with a tape frequently 
heard on max r'n'r. They are frontierlng 
alone falong with the FARTZ from Seattle) In 
the Northwest devoid, where a punk is still a 
spectacle and bus harassment Is an everyday 
occurence. Ahsent at the interview was Tom 
Pig who lives miles away from Portland In the 
suburbs. 



fafft/ytj 4w to jt4A.it \ u ufl 

a toon tauaatt* tAa amy 

tAan a amy /ucA y a uiaat f 

nay tAy dont y— * - f Minimal/ 

yaua andaaaaa 

yam yol no lafa 

aaa tkal 

eook tAa 

aatl tAa t*toy»* and 

MRR: TOO SEEM PRETTY 
CONCEPTION OF PUNK 



yt*\ fuak it up 
Wi lark 



PISSED AT THE MEOIAS 



CHRIS: I don't know what's with the media. 
If punks weren't represented as total ounster 
lowllfe who only want to kill, then more kids 
would become aware. As it stands. It's the 
ultimate evil to be Into hardcore. There 
aren't enough punks to overthrow the 
government-perhaps there never will be. I 
don't know what people are so afraid of. 
There are stupid punks, hut there are also 
stupid people. I've never heard of a punk 
getting on top of a huildinp and shooting at 
passershy. These type of things haven't 
happened, but still were shown as total 
losers. 

Dean: I don't like to get shit on the bus 
from some gearhead calling me names, and I'm 
sure they don't enjoy some idiot with a 
December mohawk telling them to cut their 
hair. People are people- 

M*R: What bands do you like? 

Dean: We love the FARTZ - 

Jerry: And DISCHARGE. They played Portland 

and nobody came, hut it was packed for FEAR 

because everyone 'd seen the movie. 

CHRIS: Old ounk, new punk -not really everyone 

in particular. Bands influence us to keep 

punk and to keep going. We try to keep In 

touch with what's happening all over because 

we're isolated. It's such a big country it's 

bard to tell some punk in Miami what's going 

on in Portland. 

MRR: COALS FOR THE BAND? 

There's nothing I'd like more than to live 
off of this band. I don't want to be rich, 
hut I'd like an apartment, I'd like to eat 
meat more than when I go over to my mom's. I 
don't want to be a star — I can't be a star. 
I'd Hke to say rhat we are America's ugliest 
hand. a 




Jerry: Oh well, make a record 

Chris: Yeah, It's a nice thought. 

Dean: We're such assholes, and we treat each 
other Hke shit. This is the seventh reunit- 
ing of P.I. Somehow we stick together. 

Chris: We're a good tight band, and we will 
play anywhere. We want to play D.C., we want 
to play Louisiana, LA, Texas, Mexico, SP, 
Conyers Ceorgla-anyplace there's a scene, I 
want to see it- Our tape's In San Francisco 
and hopefully It's on the radio. 
Subterranean is our big Interest In a lahel. 
T hey seen to be a label that really know's 
what's going on. Last word's the only thing 
that died in '78 was Sid, and who needed him 
anyway? We're gnarly and we're not wispy. We 
shred. 

In a town with a scene as secular and divided 
as Portland'*, POISON IDEA (who share pool 
space with Neo-Fascist LOCKJAW and 
SADO-NATION) have tread water alone for a 
long time. New bands coae and wilt as fast. 
Recently there have been stronger 
developments — the ever constant BRAPHSMEARS, 
who are great when they play. Mostly Walla 
Walla cliquey immigrants DIRGE sound good 
too. FINAL WARNING have played three and a 
**alf gigs so far and noisy HERB may develop 
If they try. S.F. bands: we would appreciate 
seeing you. Numbers to call are BILL HICKS 
(the Met) (503)223-3438 or Courtney (503) 
222-7491. YOU can contact P0TS0N IDEA c/o 
Dean Johnson 23^9 NV Overton Portland 
Interview by Courtney Michelle 

r^ear 'lax °>ock h toll. 

There's lots of proMems wlrh the scene 
to-*ay and many punks are complaining. What 
thov -'nn't realize Is how lucky they are to 
have a scene at all. We (my friend and I) 
live In a medium sized town fAO^oor 1 people - 
'•edfor^, Oregon^ anH Its probably the Moral 
Majority capltol of the universe. There Is 
no scene - no clubs, no bands, no other punks 
nt all. 'Jell, there's a few in a town about 
">n r.i i eg from here and about two non- punks 
at school who will talk to us (Are you happy 
Dave? Your name's In print now). Our parents 
are "upstanding citizens" and the onlv way we 
get to concerts at all Is by running away. 

'.'ell enough complaining- here's the good 
stuff. Ve ran away to go to the FEAR/ CODE 
OF HOMOR gig in ^urene and then Portland and 
it was preat to see how really friendly and 
cooperative everyone was. We had practically 
no money, food, transportation & no place to 
stay hut like we sal'' the punks were really 
nice. We pot a place to crash for the night 
and a ride to Portland an* back. The con- 
certs were good- I didn't Hke FEAR that much 
Hit ConF OF HOMO* was terrific- really boneat 
and up front with good political values. 
F c A p should have opened for them not the 
other way around. There was good slamming 
and stage diving with no serious fights- 
^onefuflv (t will stay this way. Tt was 
surprising to see how few other hardcore 
chicks there were, especially out slamming 
hut ^ayhe that will change in tine- Its just 
hard for us females because occasionally 
you'll pet some 7SO poun* guy that lands on 
you and if vou're pretty small you can get 
flattened. 

Well, this looks like the end of this 

letter. A word to punks everywhere: Pon't 

pet horned down with an 'Image'- remain open 

ninded, that's what pun'*.'s all about, right?? 

Re prnteful that you have a scene, hut don't 

stop trying to improve it. Don't listen to 

the pnvernment or the media- they Hist try to 

brainwash you. 

Terminally Yours, 

"ox & p unt 
P.S. Tbanx to ^upene people who put up with 

us- especially *?rsklne & Damon fhow are your 
box-sprlnes lately?) HI to Skunk Rafer 
MN?1, An-Iy, Slash-wbo is one narvy persson 
'we love you ^o**) and many, many others 




HUMBOLDT COUNTY 

TMnpa have really picked up since Humboldt 
State started at the hegtnnlng of October. 
Several local hands have formed or reformed 
and there have heen a lot of encouraging 
events that have helped rejuvenate the scene. 

X played 3 shows In 'the area (1 In 
rarhervllle, 2 In Arcatal In old-October. 
Unfortunately, 2 really lame top 60 hands 
opened for then. The potnt la though, that 
there Is enough of a scene to sell-out the 
local 500 capacity cluh. Also, the former 
punk mainstay. The Rose, will be opening 
again soon. This ISO-cap har will be a hie 
hoost to the scene. Carhervllle Is a really 
cool place, too, A good scene that carries 
over Into Areata, 

A local hand, the SEA HAGS, have found some 
success In taking their hard-poo sound Into 
snip local antl-nunk cluhs. The PSTH/WES, 
an experimental synth hand, have released a 
single and 2 casette LP's on their Clonetone 
Records. CORRUPTED YOUTH a hand of 14-16 
vear old, from Oarhervllle, are a reallv hot 
hardcore hand. The ALTERNATE BAND play 
hardcore, too, and veteran* ACENT R6 have 
released a tane. 

There Is a local famine, COUNTERPEACE , and 
the local colleee station, KHSU-PH, has 2 
hardcore shows: Wednesday and Friday nltes. 

'*e want and need hands to come up here and 
play If Interested contact the local 

hooker. Redwood Curtain (707-44 5-"U2l> or me 
at Counterpeace Magazine fPO Rox 6954 Areata 
CA ''SSJl) or for any Info on tapes of local 
hands. 



chance and dlstrlhute the ooenlnpa around 
more falrlv. I -<on 't wanna sound like an 
Ipprafe, 'cause we have a real cool set-up 
here; It's lust that I can see so many ways 
to Improve It. T guess I'll lust never he 
sotls'Ied. 

Inwav, new Kinds Include: THE RRUCES from 
San .lose, TIE FACTION also from San Jose, 
PO'.'BI.E CROSS from Sonnmas, and I.IVF ROOK from 
S.P. Also, Instead of all rhe ZERn ROYS 
novln' out here, we *uat pot one. Tufty, who 
now plays bass for our newest addition, TOXIC 
REASONS. I'm totally stoked that we get yet 
another rad *-and to relocate out here! 
JCTENEL JUSTICE pets 2 for the price nf 1, 
loslnp their old pultarlst and adding 2 new 
ones. Hill this make them twice as fast? 




«n the deficit side, we lose BAB "OSTIIRE, 
PARVACF, and the Infamous TVTEr'SlFTFT) CHAOS, 
the hand everybody must *ve played In at least 
once. Out of the ashes of 1C rise EVERY 
•WnCft'S PPFAM. And 13, another new hand, 
also seem, to have a Chaotic relation. 

took for a new COOP OF "OMOP slnp'e in your 
local record shopne, It's due out soon. A'so 
new """a alhum and slnple on the way. 

» u' note must ^e a>Med. TOP VATS, located 
In heutl f ul "rewerv Gardens, S.F., the only 
true "nunk" hnnslnp. Is >-elnp close- 1 down. 
Thp r ull story should he 1n rhe next Issue. 




BAY AREA 

T can't K elleve all the shows we're having 
here. I'm pot ta'klnp aW)tit t-amby-pamhy new 
wave wirings eit'-er, I mean hardcore shows. 
We had 17 In Voverahpr and 13 so far In 
Peremher as of this Writing. I never thought 
T'd say this, hut I think we have too may 
pips. AJ1 of them can't bn supported, so 
usually hist a rnunlp of the Mg s*>owk pet 
pnn.' -"rows. And with so Tinny hands around. 
It's rea* bard to net on a M 1 1 unless you 
arc In tlpht with the promoters. Ir seems 
Hke you see the same hands all the time. I 
wish promoters would pi ve the newer hands a 



Put to hrlpKfen rhlnrs up, a new cluh Is on 
the way. Minor °ock. In Perkeley. This cluh 
will trv a unique anproach In t>-at It will he 
only PUPS* H, Should keep out most of the 
marines and hikers and eliminate the legal 
problem of selling liquor on the premises. 
I'nne It works our, sounds like a good Idea. ' 
Also, tool * die will continue to have shows. 
AH rhnrpes resulting from the recent h us r 
(see live reviews^ have heen dropped. The 
Pie lives on! 



"angering through were PTL, 3 O'CLOCK, RAD 
HEWCIIM, OOA, SOCIAL OISTOPTIOV, ARTICLES op 
FAI1I, TSOL, MASSAC'E OT.'Vf , W.ACK FLAG, RED 
''"OSS, I'.K. Si'CS, and FEAR. ARTICLES OF 
FAITH with their self-proclaimed "Dredcore" 
style were the best of the hunch (sorry BLACK 
FI.AC). These puys' sincerity and committment 
realty impressed me. If you're ever In 
'"hlcaro, look them up. They'll d all they 
can to help you, and talk your ear off as 
well! Another hand that deserves more 
publicity Is VASSACRF OI-YS from I'rah. Their 
tazzv anproach to hardcore was quite a relief 
from all the stereotypical "we can play the 
fastest" hands t*at seem to he around now. 
V.'atch for these two **an-*s when thev return. 
'Til next time. -Prlan Edge 



ruF£ 




Tool f. Die, r.F. 11/2P">? Tl'TST ANT) SOPFAM 
JUVENIL JTSTICE, ARTICLES OF FAITH. OOA, 
TOviC REA^O^S, SOCIAL L'N'RFST hy Rrian Edge 

Another Sip night at the Die, loads of people 
and quite a line-up! The Tool f. Pie is truly 
the last of the underground cluhs In this 
area, anil I mean underground! When was the 
last tine you har 4 to go through a trap door 
in the floor to pet to where the rands were 
playlnp? Sma p , 2-level building, no 

hounrers, low entrance fees, no stage, and no 
mandatory shutdown rime adds to the unique 
apnea! of this cluh. Sounds Hke a creat 
nlace to see a show, right? "ell it Is if 
the peonTe there make it creat. I've seen 
shows there where everything was cool, 
everyone bavin' a pood time, hut there've al- 
so heen tines where the whole atmosphere 
sucked, even if the hands were excellent. 
v 'avhe if we pot rid Y>f this blase, ho-hum 
attitude, things would change. Remember, 
people make Che cluhs, cluhs don't make the 
people. 

TPIST A*!T1 SCREAM ooened the show with th<-ir 
F'Inper-like dirpes- I don't like 

Flipperesnue ohnnxlous noise so I'd h e hiased 
in raklnp an nnlnlon arout these ruys. Hy 
on]v /^urstton is, how do you tell if they're 
plavinp well or nor? Also a new vocabulary 
mist he devised in describing hands of this 
nature. Surely, thev can't ^e described as 
havinp shredded or cranked. They can't he 
hot or pnarly. We'll oro^ahly start hearlnp 
things like: Man, they really droned tonight! 
IVre they cold! "ay ro Irritate! Those puva 
reallv pur ne un^er! Totally dragpln'! 

JCVFSIW U'STICK has a lot of things to say 
pne 1 not much time to sav t^-em mo they rram 2 
'•ptir* of lecture into 20 minutes of music. 
PpmiTt: '''-at is rhla puy sayinp? **ayV they 
should *and lyric s^^eets out or sowthinp. 
The only rime vou can make anything out is In 
between songs when Chris fthe singer} starts 
Ms vehement -Marrl v es Hook that one nn n . 



Is this what It takes to Bet S.F. hark on Its 
feet? I hope not 'cause people resent helng 
rapped on, hut something does have Co he 
done. T adnlre Che 'act that he's no conflic- 
ted to hettering the scene here, maybe. If 
nore people had that com! ttraent . • ■ ARTICLES 
OF FA IT!! showed once more that the hest hands 
use Influences from all facets of music. 
Panda that lock themselves Into listening on- 
ly to one type of nuslc quickly run out of 
Interesting materia! and sure don't have much 
varlerv. Peppae, soul, funk, and even heavy 
metal (heaven forr-MU Influences were ap- 
parent 1n A.O.F.'s ahhrlevlatcd set. Both at 
this show and at Berkeley Snuare, their 
rrontnan, "1c, played with ouch Intensity and 
maniacal drive that memories of early I'enry 
'BLAfv FLAG 1 * came drlftnp hack. Wot since 
FALSE ALA1M have I seen a stnper physically 
assault an audience. 'Ms frenzied rips 
fhrouoh the crowd, m1c In hand, shocked most 
people our of their letharpic ■'aze. 
RerocMnrs alone cannot plve the Irmact that 
this hand has live. From tension-Willdlnp 
hend-wrenchers, to all-out attacks, this 
group and its four highly talented nemhers 
plve Chlcaro one of the *-est hands around. 



to act like the caricatures they see on CHiPs 
or m-ulncy. Whenever you have a chance to 
represent the scene, use your head, 'cause 
vou're representing us all. 





THE BUST 

ftioto by Goorgo Senko 
Handcuffs Coo eight 

Just another kid killer 1 

one Friday nipht on way bone from show 

cop in M s sight, nipht stick then flies 

"o way no wav 

.'ust 'cave us alone 
r> \ r * rothlnp wrong 

fust let us nove on 

Orone armor too bright, handcuff too right 
thrown In the rruck, then h e aten to fuck 
no place to M de 

^ver-aHise, head in a noose 

'op to pain, nothing: to lose 
out nf their cape and on the loose 
they r»o It for 'un, cauie they never lose 



DOA AT TOOL & DTJ 
f.o.A. turned out to he the "special guest 
fron Canada", surprise, surprise. These guys 
never cease to araaze me with their great 
brand of punk 'n' roll. Highly accessible 
tunes for all apes, nrovinp once again that 
nu«1r Hnein't have to be played at the sneed 
o c ^ound to be intensely en'oyahle. 

Toyic PKASfWS played their first pip since 
«nvi rp here r ron Dayton, Ohio. We've struck 
pnl'* fn ".ertinp these puys 'cause they are 
one beckuva band. Fast, slow, fun, serious, 
they've rot 'em all and t*o 'en well. T Just 
bnpe they pet the supnort thev deserve out 
''pre. 

SOfTAI. CWFST closed out the show, or tried 
to. ""be police decided that that was enotiph 
ant* closed it ''own. There hag never beep any 
proMpp,. a t any of the shows here and they 
usually po on til s in the "•ornine or later. 
So why t*i<*. r^e police pick tonfpht for their 
"hip rai* 1 "? They searched in vain for a 
reason to close the place down and, not find- 
inp one, they caw up with some curfew law 
passed In 1 *>02 and rousted everyone out. T 
guess t^ev nust have thoupht we were dan- 
pernus or something 'cause they had 2 pa^^y 
vapons and 7 patrol cars, with S.F. 'i finest 
just waiting For one false move. Dan o f the 
AFPHGTH pot slanned around before heinp 
thrown Into the na^dy wapon for "assaultlnp 
an officer." Another younpster pave some fat 
sloh a run for his life before It took 2 
orhrr conn besides Lardo to *rinp him <*own. 
Pnn't rhev *-ave physicals for these puys 
anymore" 1 I mean this guy looked like the 
Pefore "art of a commercial for a weipbt loss 
plan. They hauled P.ruce, the club owner, 
away hut lust for appeatrances because they 
had nothinp on bio. T bey even pave me a 
hleedin' ticket for double parkinp while 
rrvlng to load some equipment! O'mon, It was 
1 In t^e -nrnlng and they bad the street 
blocked off anyway. AH In all though, the 
crowd was real cool and t*>ere were no raa lor 
hassles. M avbe we opened a few eves amongst 
r^e inllce there who were tJtptrtTng everyone 
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Ian Jose City College 12/3/«2 SOCIAL 
"I Tort Inn, LOS OLViriAPOS R\TP.^Y URAL'ARE, 
LIVTNC APnRTTONS THE FACTION, 

*-v Brian Edge 

San lose has Its first hip show In a lone 
rime! The skate kids seen to really have It 
tnpether here. Good, loose atomsphere, lots 
of people and no hassles, comhlned with five 
of San Jose's hest, nade for an alright 
night. Because the show started pretty early 
(f o'clock^, I missed the first two bands, 
(no, I wasn't out petting wasted), which T 
sincerely repret now. Talking to people 
larer.lt seems that TVE FACTION, In their 
first pip ever, are one radical, knockout, 
lnopln', wahoo hand. Having not seen them 
myself, I can'r sav for sure hut it seems 
that r*-ev've won quite a few people over 
already. LIVING AFnRTTONS were reported to 
have heen the faster of the two hut not much 
else "as said a'-nut then. 

•'ow for the i-ands I did see. The '"•A'WF 
started tMnps off {for re). There's some 
thtnr odd shout this hand hut I can't quite 
pur a fln«er on it. One c l, eory has it chat 
rhey are all 1R year olds who shave twice a 
day , 
trvlnr to relive their vout*- while cashing 
in on rhe new punk fad. I mean, when was the 
'■"U rime you saw a punk rocker with a hollow 
hody guitar? And where are their mohawks, 
ripped sMrts with circle A's, wrist weapons, 
*-nors, chains 'and spurs? Sonehody he tter 
cluethn-e niys In hefore people start 
thinkln' there's not a dress code. And the 
song, thev plaved; more than 3 c'^ords! "hat 
is this? I pot lost after the first guitar 
^n'o' "hn J o rheae puys think they are? 
•u. Pn i o ro n chou, T wanna hear punk rock, 
'■'on know, -nclc to thras h people's heads in 
hv. Accept somethlnp different? No wav! 

PTPZV Is without a douht one of the hest 
hands in the area. Their sonps are quite 
unique, very h n rd to descrihe adequately. 



Far', yer not mindless thrash. Fun, yet not 
stupid. "liferent, yet still really pood. 
Th|s *-and shows that there are atlll very 
creative people out there not letting then- 
selves he put Into any kind of mold. I sure 
missed Poo poo's sneering depth puitar 
thouph. It added that extra dimension to 
their sound, created hv Creg's 5-string 
machine, the lead vocalist 's (sorry, I don't 
tnow his name) classic sneer, Sharon's 
tlt-piercinp «7*> h a ss, and Tat 's rolIlnR 
drums In jaded gowns. Let's hear it for 
women In hands, VEA1, YEA1 , YEA!!! Women are 
a vital part of the scene, and should 
definitely not he afraid to pet involved. 
Pesplte the complaints I have heard that 
they're too rockstarlsh, too 771sh, etc., I 
still think that LOS OL V IFiAnos are great. 
They've pot some of the catchiest sonps 
around and are supertlpht. So what if the 
'cad slnper spends most of his time taklnp 
off his clothes? So what If the only pair of 
pants he owns are hlack leather? Tt's the 
nislr rhat courts and that's where they've 

got the Edge. 

SOCIAL DISTORTION closed the show 
with their very familiar style of rock 
n' roll. A lot of people put them down 
they're not my favorites either, but 
I'd rather see them than any of those 
pathetic mainstream hairstyles who can 
only claim Co play rock n'roll. 

Things went smoothly as a whole. 
Police were on hand throughout the 
show, but never came close to being 
needed. Glad to see more girls dancing 
also, led by the Young Ladies in Red 
(could dresses be makins a comeback?). 
I'm also glad to see people promoting 
swiveling (to swivel simply balance on 
one foot and twist like crazy! Many i 
interesting variations are possible!). 
Since thrashing has been mutated into 
a thinly disguised street fifcht , any- 
thing would be more enjoyable. Why not 
try and swivel, or skank , or do the 
Hokey Pokey, or even Leapfrog, anything 
where fearing for your vital organs 
doesn't enter into it. This would get 
a lot more people out on the floor 
(the more, the merrier), and make shows 
a heckuva lot more fun. The energy and 
intensity woald not be lost, Just chan- 
neled into a non- violent fore. Think 
about it. 

Here's hoping that San Jose has lots 
more shows ! 




DO YOU FEEL IT'S IMPORTANT TO HAVE A JOB IN 
OUR SOCIETY. BEING EMPLOYED AND MAKING 
WAGES' 

It's nui important 10 us right at the moment. Snonei nr 
later though, we'll hive 10 hnd soniB way to make 1 
None ul us ate leally qualilied to do anylluny. except fot 
Smhua because he's a chef. None si us graduated bom 
High School. 
Have you ever had 10 eat a Itee meal in a soup kitchen' 

Yes. twice. 
.".'hat abuut the increasing Unemployment here in the United 
States? How does it make you leel? 

All these people are so dependent on the government. 
Nu. All these people-they're not getting anything Irorn the 
government. It's so hard to getsupport from the government. 
Do you think it would be good lot the government to insti 
tute more jobs for minorities and youths? 
Yes. Especially for youths 

Is this something the individuals and businesses should take 
care of. or is it the guvetnmentstesponsibllity to create jobs? 
The government can say. "You have to give minorities and 
youths jobs." But it's basically up to the employers them- 
selves. 
If you .vaiilaiohyoiicangooutthcreandlindaioh. II 

yuu leally want it bad enough, 

As lar as you're concerned, do congressmen and uther offi 
cials really care about your livelihoods? 
All they want us lor is In use us. to draft us. and lu send us 
in wat. That's all we'ie really guild lor in their minds. 
Du you see music as being a career for you? 
Nu it's nut a career. We're nut doing this to make money. 
. rata we Mini tu get out message across and play 
music and because there's a future 111 Punk Ruck 
When yoo'ie thirty would you like 111 be making a living in 
,t band? 

Nu. delinately not. 

What will you be doing when you're thirty. 
Running a small business. Not a big enterpuse shopping 
mall, but a break even small business. A recuid Store in a 
T-shirt shop. 

You released you last single by yourselves 00 youi own label, 
Was there any reason you didn't go through someuue else 1 
Because nn one else knows how tu do it fuckin' tight. Nu 
one can do it the way yuu want it to he done. You have to 
do it .ill yuiirscll il you want it to come out youi way 
We've done records with three labels now. We've done Uni 
versal, we've done the compilation with Alternative Ten- 
tacles] and we've done Rat Music on Go Records. Yuu get 
pul on a compilation record with a bonch of bands that 
you don't politically agice with. People won't take ynu as 
»'iiouslv if you're mixed in with a hunch of other bands 
You don't do much good on a compilation anyway, yotl le 
jtllt with forty-seven other bands, and it's a Blaaah. It's not 
like nutting out youi usvn record. Your own record is yuur 
piece of aitwork, youi usvn vinyl, your own songs. We did 
it because we wanted tu see if we could do it ourselves, and 
it's better that anything we've done yet. 
What Jie you thoughts about the dangeis ul Nuclear Wea- 
pons 7 

There's only one thing yon can do in a Nuclear War, walk 
in the cemetery. 

What about the belief in deterrence? That if we put ■ mis 
tut delense that makes a ' Soviet attack unlikely, 

chances are they will never attack? 

It's all a luad of bullshit. Yuu cant trust the government, 
whatever they're telling yuu is most likely a lie. This detei 
lence and the rest of Ihis shit is lost increasing the tension 
between us and the Soviet Union The only way we're ever 
ijuing to have peace is it there are no missiles. 

There are people out there that believe these things. Are 
these people |ust totally misguided' 
They're |ust not being lealistic. 

Do you leel that the Nucleat Freeze (stopping increases in 
weaponry but not eliminating them) is sumehting that svdl 
ever svoik between the U.S. and the USSR. 7 

Hie thing is that the Nuclear bombs are still there. They 

could still blowup thewoild many times over. 

You have to do away with all Nuclear weapons. 

Is a Freeze a positive step? 

At least it shows people are cancel 

Is it important to you tu educate the public abuut the hoi- 

lorsof Nucleai wai through your imnfc? 

Yes, very much. 

It's mure thiough oui attitude and interviews and things, 

because the way I write the lyrics it's mote like songs and 

nut prupaganda. It's a song when I write it. 

Is educating something that Punk-rock bands should du' 



Left to Right:' 
Matt, Sothira, and 

Nui pist go and play gigs lor the fun. 
The reason we're dunig this hand is to get this message 
across 

It's not to educate, it's to get people to realize that il they 
don't do something now tiiey'rc nut going tu have anything. 
We don't want tu say This is what we believe, you have tu 
believe it too." We pist want the kids tu know more aboot 
things and he more aware. 
! Would yuu like tu see the Punk community get involved in 
organizing and parliciuating in anti-trim rallys and protest 
inarches? 

That's an individual thing tu do You gu by yuuisell and 
yoo find out what yuu can du as a person, then ynu tell 
your friends, It's not like, OK, we need bOO Punks in tins 
one area, OK. and a band over here, and the guys with the 
banners over there." The 500 people won't know individ 
ually what they ate dunig. They'll |ust know they are at 
some anti-nuke thing. 

The more people that knew what was going DO the more 
people wuuld gu to these things on then own accoid 
; Oo these rallies help? 
I don't think they have a whole lot of ellect actually. They 
make more people aware though 

In what way svould yuu like to see the billions of dollars 
that ate spent in this country on Nuclear aims used 7 
Providing food loi Starving children. 
Shuuld this cuunttytakeaioleol helping uur uther nations? 
Definitely. Because sve're the richest nation in the woild. 
The money should be spent on the people not on the 
power. The people are what's important, that's what the 
world is about. The people in government positions don't 
give a lock about the people, they |ust care about what 
power they have over the people. The U.S. is so lurtunate. 
If we had all that money we spend on Nuclear Anns, we 
could take It and spend it helping starving nations. 
H It has been said that twenty yeais ago Hie most yuu'd hear 
about Gud was "Is Gud dead 7 " Why do you think then: has 
been such a resuigence in lehgious beliefs in the United 
States today? 

Because people need hope, because the world has becumc 
so fucked 

Religion is OK il it comfnrts the people, hut actually they'ie 
not putting much faith 111 themselves. 

00 you see any faulrs rathe ultra conservative Christian 01 
janizations such as the Moral Majority? 

They'ie against anything that's m alternative. It has to be 
totally their way. il it's not abuot God it's wrong. They're 
trying to make balck and 

1 went to Catholic school loi nine yeais. and I saw 11 all I 
think the organized Catholic church is a load ul slut It 
makes the kids so they cant do anything the way they 
want to. It makes you aliaul ul everything, It nukes ynu 
afraid ul God. II there is a God, I'm sure he doesn I 

he feared. 

The Catholic church as a separate thing luim Christians in 

geueial has been making a strong stance against Noclear 

weapons. How do you react to this? 

It's very well they du thai, bill still It's svhat God lay] Il 

shouldn't be what God says, it shuuld be what we say The 

people are the ones that are going to gel blown up, nut 

God. 



Chris. 



, Is Punk still an important youth movement as yuu see it ' 
I think it's the most important youth movement. 
It keeps the kids thinking. Every kid that comes into the 
Punk scene starts thinking more. At first when we gut into 
Punk it was the Sex Pistols, and "AnitSncial". bieak every 
thing let's stall a hand. Then we started realizing there aie 
Dtha important causes. Beturc when the Sex Pistols came 
nut. Ihey didn't tell anybudy abuu> anti war 
All they said was. "Peace. What a load ol shit. That was lor 
thehlpi 

It kept the kids from thinking what the hippies really d'd. 
What we can leain Irorn them 

I think Punk is growing in a more healthy way right now. 
People are becoming more politically aware. 

Ciucilix has been accused ol being many things by the uu 
detground Too lashron conscious, loo English in its inlui 
■nces, too preachie. and being a hype band with nothing to 
leally back up its popularity. How do yoo react to these. 
Clothes wise we'ie evolving from what we liked then to 
what we like now. Thai's pail ol what Punk is to us. The 
clothes are still important, because people's first judge- 
ment is the way yuu look. We flaunt it, we be it. 
We feel that if you're going to be a Punk you might as well 
luuk like a Punk. You're not going to say anything to any 
body il yuu |ust walk dowo the street looking like nothing. 

II makes people think II they see someone lunking like 
that they say, "What is he thinking?" They see a strange 
luuking Punk and they see him with a Peace sign on him 
and Ihey gu, "Oh. I see." 

' We look like the people you see in the audience. A lot ol 
bands they thing, "We can get up there and look like any 
budy uff the street-" We |ust want to be like the audience 
We don't want to set ourselves apart. 
Why be in a Punk baud and consider yourself a Punk, and 
nut look like a Punk? It doesn't really make any sense. Why 
try and fit in if you aie Hying to say something different 

! What about tun English? Some people say, "Crucifix, 
they're just like Discharge." 

Anybudy can listen 10 our set and if they say we sound like 
Discharge they're full of shit. They're just looking ai the 
. luok What's most important is what we are saying. 
The old people, the "leaders" of this scene seem to support 
political bands, and we'ie a political band yet they con- 
demn us Jost because of the way we luok. There are a few 
English bands we like. Ciassand Dischaige, they're oui fa- 
vorite bands. It's because they have the most to say. Nut 
because they are lium England. 

What about the ridicule from people that say that you are 
tuo preachie. 

We don't preach to the audience at all We don't tell people 
what to do. we'ie telling them whal they could 1! 
happening, that there aie alternatives tu what's going on 
Wo have a song Blind Destruction" The chorus i- 
violence. Youth don't light." It's really simple We don't be- 
lieve Punks should beat the shit out ul each uther, but 
that's up tu them if they want to gu and kick each others 
heads in, go right lockm" ahead. They deserve to get (heir 
beads kicked in il that's what they want 
People should icahze that the songs we ivnte aie songs with 
a message, not songs ihai preach 
Some hands used to say "We dun'l tell anybody anything. 



They ean go Deal (he shit out Of each other when we play, 
lliey can (cat the place down, they can nil kill each olhet, 
bui we don't care. We're just up heie to play." II we'ie 
|)|jyin(| and there's some huge lnjht wore not ijuniij to 
stand up there and not say anything. We cute about the 
people and don't want them to kill each other 

I What about Hype? 
We've been around onget than a lot ol othei bands that 
have |usl popped up over night and become really success 
ful. 

1 Any band is going lo have to hype themselves if they're qo 
ing to mnl people la like them. That's the leason we put 
out posters. No bands put out pusteisoi diets anymore, no 
banril leally care about the artwork. A lot of people came 
from Ihe Art Institute in S.F.. a lot of the Punks put effort 
into the artwork, It wasn't just let's i)ii out and thrash and 
drink beer. They were trying to do something creative. 
This single, we all did part of the record It was like | big 
ait project. 

I think the hype is very minimal with us cause all the hype 
iv actually guild artwork. It's all work done by us Any 
band that waots to get known has 10 put eltoit into get 

nncj (hew 

Ififhal about hardcore thrash music vs, uther types ot music 
thai is coming nut today 7 

I like any hand thai has good lyrical cuiitcni but I might not 
like Iheil music. If the lyrics have something to say I 'esnect 
that band Music is |us* personal Opinion l> i lyTlCS rJO SO 
much latum lhan thai, 
! Partmg comments 7 
Whatever we've dune and will do we t<y and put quality in 
it. We don't want to just do tluow away stuff. 
I want to wy that Freak Records is our label and we did it 
ourselves with our own money out of this house. 
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DrlffnuMy fro^ Pavton, OMa, this *and Has 
heen on the road constantly for Che lflflt 2 
vc-irt, with nany chanpes of personnel, the 
latest Meor the addition of former ZERO BOY 
Tufty on Vass. "e recently talked wit* these 
three ne-'-ers of rhe hand -Slnper F.d Piccman, 
drurmor J. J. Pearson an' 1 rhvrhm euftarist 
"n 11 c "Ot 

K»P: "ow's the scene in the "idwesr these 
Haysf 

Rdj Rands are poppln 1 up all over the place, 

*Ut it's the PIMe Belt. Jerry Falwell is 

President r'^rp. There's complete control of 

t*-e <-edia. Ctuhs open, and «>et shut down in 

a Mfl»h - UYe r.n.n.'q [ n CMrap.n. Two 

sound hoards torched In two days- "ery 

"vsrprioiiB. The people are there, hut the 

u ars aren't. 

J.T: All Midwest hands can do Is sit tn their 

hA^cotentS, and practice, practice, practice. 

Po*: You've "or so i-mv radio stations on 

the coast to pynrnss -'ourselves 

r d: You !nn't 'now how lucky you are. Out 

C-ere, the TALKING 'IEADS are too hard for 

'em. 

JJ: But in the "fdwest, once something prahs 

hold, "ou know It's fnr real, not a fad. Rut 

It takes a lonp ttne. 

F**s v eah, it's much more oopressive. 




JJ: OKJo is prptty redneckls*- - Tike opopie 

in "TleH verance". You can't understand 'em. 

They »*o sopors a"d snash up cars and fix 

cars. 

Roh: And kill their poibs and children 

Poh: That sonp's ahour Mp huslncoi selling 

arns all over the world. And the ironic 

thine, is then thevMl send American kids 

overseas to pec shot with puns savinp "Made 

in PTA". 

""?: *>11, *-ave people «n the Midwest caupht 

on ro anvrHi n p vet? 

J.T: Peoole aren't that pissed yet. I was 

watcMnp election returns, and in the MV 

where There's the hlefcest unenplovmenC , they 

still voted conservative. 

r d: TSgC'n 'cause they st»nd ?.r . Puppetnan, 

"r. 9p.iP.nn, out on r^rse tmirs. T»-ev hoi* 1 



c'-nm in a hip silo or sonotMnp, and they 
hard people American flaps at the door, tell- 
ine them they're ponpa *e on TV - "edia Hype. 
**O fc : I can't helieve they've pot someone 72 
ypars old runninp thinps. 

JJ: 72 and an actor. Hon 9e Louise could ^o 
the sar»» lo**. 

!H p : So people are snowed? 

Fd; Sort of. You lav a person off for 3 
months, someone w**o was raktnp S7 on -.BOO a 
week, and now h P ' s porta nortrnpe his house, 
and hiy vans. It's like "Crapes of tfrath", 
hut now they're all out in vans travelling 
the councry cryinp to do housework for SR a 
, J .tv. Feed U kirfs on chac! "1th Chac many 
people out of work, they eo crazy. 
'': t'hpn th**v can'C afford to entertain 
therse'v-ps, they po nuts. 



□ III [ Ml \li"l I COMRADERY 

Jiihnithiu: We feel thai the youth of today should 
* together, more than they are now. They're 
falling apart, fighting with each other, ami 
violence tor reasons the) don't even know. They 
don't direct their violence in the right w3y. Thc\ 're 
Hist destroying for the sake of destroying 

than directing their angers where they should be 
focused. 

Mike: Every youth has to direct their anger somewhere'. 

□ The Youth more than the rest of the Country'' 

Dave The youths are more Important than the rest of 

the country. 

Mike. I hey are the ones with Vitality and Energy. 

□ What about Self Pride 

Jnhnithin. Well, you've got to believe in yourself be- 
fore you can believe in anything else. 

Sal: It's not like thinking your better than any- 
body eke It's knowing when you do something 
wrong thai it was wrong. So you won't do it again. 

Mike; What il is is ehoo ' Wee 

you choose to do a certain tiling and you take the 

responsibilit) tot it. it's good to believe in yourself 

enough lo go through all the way with what you 
chose 

□ Believing Strongly in what you believe in. 

J : Everybody knows inside what's right and wrong no 
matter what they've been educated for in school, 
or how they were brought up. 

M: It's not universal What's right and what's wrong, 
though. It's what's right and wrong lor you. There- 
is something, but it's not totally what's right and 
wrong. We feel that you should go lor what you 
believe in, make a choice, flunk about it. decide 
for yourself What's right and wrong and make a de- 
iion. Then following up by feeling good about 
yourself lor doing what you wanted to. 

I In .1 lot ol our songs ol course we complain about a 

lot of things and state what «t feel is Wrong I 
think it all basically falls back to education, the 
way kids are brought up in America today. They're 
taught to Lie. Cheat, and Steal That's the Ameri- 
can way. That's about what you get out of the 
American educational system. People are brought 
up so fucked that they don't really get much of a 
choice, they don't realize what they're thinking. 

Q What about following through with these feelings 
and not compromising'.' 

J: We'll always SO) what we feel, feelings always 
change though We're all growing boys. 

□ Do all these various things Pnde. ' omradery etc. 
all add up to Honor? 

J: Honor is more of a personal idea, though. Code of 
Honot is a personal thing. 

□ What is this "Honor" then. Some people think the 

ide of Honor is the little part in the song "Code 
Of Honor" 
J: Well that's something we all believe in. But it's a 

personal thing, that's what we believe In 

D: It's like every line in thai cuts some- 

thing at least one ol us believes strongly in. 

□ So it's not |ust a theme song 

S: It's not like .1 I'uckm' hail Mary or something where 
we go into confessional and say "Oh. I got drunk 
last night and I hit my best friend . OK, we'll 
say ten Code of Honors." 

J: We were talking about Comrjdslup. We're not say- 
ing all Punks should stick together and fuck every- 
body else We want everybody 10 get together. 
" d) ! 

S&M&l): Everybody! 

J: Because it's uut |U5l us our whole society is fal- 
ling apart 

□ What's this I hear about "Kiss America Goodbye." 

All tins California stuff? 

J it's an Idea. It's nothing new. Othei people have 

thought of it before. Separating California trom 
the United States. VVe personally don't believe in 
What our government is doing in the rest of the 
world. With then warfare and politics and decep- 
tion. We would rather not have anything to do with 
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that. II we could separate from the United States 
we wouldn't have to have a system where people- 
are taught to be bars and thieves. We could build a 
Society OUt Ol Honest) and Peace. 

S: I think the boarders would have to be lairyly well 
patroled. People would think we were being ultra 
right-wing for Stopping them trom coming in. or 
kicking them out 

D Do you really think California could become its 
own Nation, or is it ins! a dream' 1 

J: Well everything's a dream until you make it a reality . 

M: It's kind ol like wishful thinking. 

I): It's kind ol like the size of Sal's Tom-tom. He's 
dreaming that the rest of his drum set fits his Tom- 
tom. 

□ You went on tour this last fall across the country. 
What were the immediate differences of a band like 
Code Of Honor touring and . let's sa\ the Who. 

D: The biggest difference is we did n't drink any SchlitZ. 

S: No backdrops, no fireworks. 

J: We didn't get on MTV, and we didn't give anybody 
guitars or microphones or drum sticks. 

S: I wouldn't give them my drum sticks 

LEFT TO RIGHT: 

Mike, Johnithin, Dave, Sal 



D The money to support the lour came from what? 
Started with no money at all when we left 
San Francisco. 

□ And you made it across the country on the money 

nude night to night, show to show? 

J: Yep We would have come back with some money 

except we had a couple problems on the road. We 

had to get a new radiator and then a new clutch. 

-mid have conic hack with several hundred 

dollars otherwise 

S: We came back with two dollars each. 

I): What? 1 didn't gel mine. I want my two dollars 

now 
J: Dave. Richard (Manager) took it to LA. 
I): I want my cake. 
D At the different clubs you played at. did you find 

ansthing in the audiences that you feel those m 

San FrtLnoiSCO could learn from? 
I) I in people in Baltimore were a lot fiieldhei than 

.hi 1 here 

riendby Punks were in New York. 
S [hat's because there's so many of them and they're 
ail differenly fhey're all weirder, they're all Arty. 
D: There weren't any kids in Chicago. It was all older 

people 
\l I I i 1 \ v> here we went there was a scene. 
J: Mostly even place we went people already heard of 
ithe* they had our album already or they had 
the Maximum Rock N Roll compilation. 
D Did you eat at any particularly good or bad res- 
taurants? 
S: This pizza place in Chicago, that was the best. 

a's pnv.itc club house. 
J: White Castle Twent) three cent hamburger:. I he 

burgei was green and it was paper thin. 
S: It looked like il had big maggots eating through it, 
it lud holes in it. 
J: It was in Minneapolis. 

pissed on my sleeping bag in Minneapolis and 
it st.mk until we got to New Jersey, 
D Sal. how long ago did you come over here trom 
I ngland? 

!i\ 1980. 1 lived there for seventeen years.: 
thing m particular you miss about the 
English Punk-Rock scene' 
S: fhe Beer Thai's about it I mean there's a lot more 
violence in England. The way all the little cliques 
together. I was more of a skinhead person 
than a Punk. 

□ There is a big difference in the sound that comes 
across on your album is other Punk-Rock bands on 
the Punk-Rock records Have you ever been ridi- 
culed by anybody for sounding overproduced or 
not "Punk" enough? 

J: We're not trying to gel the "Punk" sound. 

S: I like to play fast when I'm fucking around every 

now and then. But we don't play much straight 

Thrash music. 
J: I never really heard anybody ridicule our sound 
D: I heard somebody complain about my shorts once. 

They said that the color was a little bit too bright. 

□ Are you trying to open musical horizons with your 
record and your music 

M&J: Definitely! 

M The only reason we sound Punk-Rock or any 
Where near it is because of where we play. We are 

definitely experimental. 
J: The neat! album is going to have a horn section and 

piano. 

D: Right now we're more funk lleavv Metal than 
Punk-Rock 

D How far would you like the popularity of Punk 
music to go? The basic idea of politically aware 
lyrics seems to be to educate the greatest amount 
ol people So thai they can hear what you have to 
s,i\ about government, w.11. etc. Would popularity 
destroy the Punk scene and Punk musk ' 

\l No Way As long as it's got a message the more 
people tli.n hear it. the better. 

D Is the message important enough Is it good to gel 
this music to more and more people " 




D&S&J&M: Yeah. Definitely We want to share this, 

Q Even it" it makes you guys or whom ever get on AM 

M: Oh Yeali we'd love to do that. 

I Yeah ii wt could put something on AM radio, but 
would they accept it? 

I): Ha ii.. Ha 

D Your laughing because it's like against Punk morals. 
I mean, in your head you say "AM radio'.'" 

J: It depends" if you look at n as a Punk or as a musi- 
cian. 

S: No Way! Never! 

\l You wouldn't? You wouldn't like to hear our 
single on AM radio? 

S: It wouldn't get on AM radio 

D Arc there any lasting had feeling between the band 
and Niki Siki youi old vocalist' 

I): No, nol ,il all. 

J: We're buddies. We just had sex the other day. 

S: Niki asked me yesterday if we wanted to do a Sick 
Pleasure show. 

M:No. 

J: Sick Pleasure will never play again. 

□ OK, one of the most important questions facing us 
today. Are video games destroying the youth of 
America ' 

D: Yes they are. Well they're not destroying them but 
thev are making them get into this computer age. 
The computer 3ge is just grouping everybody to- 
gether so that a select few have total control. 

D What about video games vs. network television? 
Atari vs. CBS or whatever. 

M: Atari would be better. 

D: I'd rather be able to watch old movies 

O Well what I was saying was network television. 

M: I hate network TV. Network TV sucks. 

□ Are you all truly anti-violence? 

J: Well Sal's pretty violent sometimes. 

M: Nol at all. One of the Codes of Honor is "Never 
fear to hurl another man as long as you know it's 
m a just cause." 

J: We've all been provoked into fighting before. This 
again is a personal thing, though. 

S: We will get our two van loads of special buddies 
and we'll go over to their house and we'll bust their 
fuckin' heads In. That's kind of the East Bay way 
of doing things. It's that gang mentality. 



D It remains true that many of the kids in this cur- 
rent Punk generation arc blatantly violent. 

J: A lot of people are forced into it. They read this 
and that and they see these big kids coming In and 
slamming and hurting people, and they think that's 
the way it is to be. They're forced into it by peer 
pressure 

I): It starts really young. It starts when kids are early 
teen agers and their big brothers have got this thing 
that they got from their dad. This kind of attitude 
that you've got to be tough and the bigger man. 

□ Did you see a lot of violence on your tour? 

M: No. San Francisco is the most violent of any place. 
Except for L. A. Across the United States every 
place we played everybody was really friendly. All 
the Punks were really political and into the music. 

D So all this "S. F. is the greatest scene" stuff isn't 

true' 

M: Well It's great, except we have a bunch of little 
violent boys and girls running around with bald 
heads and mowhaks in S. F. and the East Bay and 
Santa Cruz that are dumb shits. 

P Should a handgun licensing law be passed? 

M: No. I'm against any federal control whatsoever. 

S: I reserve the right to bear arms. 

D: If people are going to say, 'Hey . we don't wany 
any part of guns, we don't want any part of vio- 
lence.'' If they put themselves away from it. 
they're making themselves extremely vulnerable to 
the people who really have the control of all this 
violence and destruction. 

M: If the technology is there you have to use it. 

D: I don't believe in having a gun. But if I need one I 
want to be able to get one. 

□ Do you believe that if there was an anti-gun law 
only criminals would then have guns? 

M: Yeah sure that would be true as far as the law goes. 
Because if you had a gun and it was against the law 
you'd be a criminal. 

S; It would be a really distressing situation where the 
only guys in the whole city who have guns that 
they can use arc the cops. And you don't. 

\1: On* of my best friends, Steve Thompson, got his 
head blown off by the cops two months ago. 

J: Ihal part on the record where I say disarm all po- 
lice, that could only come after a long term thing 
with the educational system. Because if we just 



went on and disarmed all police there'd be panic in 
the streets. There'd be all these crazy people rob- 
bing and hurting others. It's an evolving process. 

S: Now that's what 1 miss about England. The police 
in I ngland don't carry guns. Unless someone's 
shooting out a window or something, then they go 
back to the station and get a warrant and then 
withdraw the guns and a certain amount of rounds. 

M: I'm against regulations even for police. 

D Why Skateboards on the cover of your album'' 

D: Because it Hows. 

D What makes Skateboards such an important part of 
the Punk-Rock scene? 

D: We've been all over the states and everywhere 
we've been people skate. We played with a Skate 
band in Minneapolis. Skating is where it's at, A Lot 
of the kids' problems now are they don't even real- 
ly skate that much. They just, like, ride for trans- 
portation. The kids used to skate all the time. I 
used to see them up at the pool and now they're 
just totally drunk. 

J: A lot of kids are taking drugs and drinking all the 
time now because they're got nothing else to do. 
They're tired of going to shows, they don't go to 
school, they don't work, they're bored. 

M: So that's why we put Skate Boards on our cover. 
It's so there is an alternative to drugs and alcohol. 

S: My Skate Board is actually the only surviving boo rd 
that was on the cover. 

I>: That Skate Board appeared in a Pheonix newspap- 
er. It was a picture of Chris Stagg doing a hand 
plant. It's doubly famous. 

D If Code of Honor had S50.000 dollars between the 
four of vou. how would you spend it? 

M: We'd probably O.D. 

D: Buy some equipment, go to Europe, that would be 
it. 

J: Record a new album. Build a new studio. 

M; We might spend some of it on fun. 

S: Buy a roadster. Build a Skate Park. 

D: Start a club and a Skate park. 

J: Help feed hungry people. 

INTERVIEW AND LAYOUT: 

PETER MONTGOMERY 

TYPESETTING: 

REGENT ST. TYPE & DESK A 
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MINUTEMEN (LP): WHAT MAKES A MAN START FIRES? 

Bob Dylan Wrote Propaganda Songs. One Chapter In 
The Book, Fake Contest, Beacon Sighted Through 
The Fog, Mutiny In Jonestown, East Wind/Faith, Pure 
Joy V9, The Anchor, Sell Or Be Sold. The Only Min- 
ority, Split Red. Colors, Plight, The Tin Roof, 
Life As a Rehearsal, This Road, Polarity. $6.00 
SST-OU 



MINUTEMEN 





RECORDS 

BLACK FLAG (7") NERVOUS BREAKDOWN. Fix Me. (Va 

Had II, Wasted $2 .50 SST 001 
MINUTEMEN (7") PARANOID TIME: Validation. The 
Maze Definitions. Sickles And Hammers. Fascist. Joe 
McCarthys Ghost. Paranoid Chant $2.50 SST 002 
BLACK FLAG (12") JEALOUS AGAIN, Revenge. You Bet. 
We've Got Something Against Youi. While Minority. 
No Values. $4.00 SST 003 
MINUTEMEN (LP) "THE PUNCH LINE": Search. Tension. 
Games. Boiling. Disguises, The Struggle, Monuments. 
Rums Issued. The Punch Line. History Lesson. 
Fanatics. No Parade. Straight Jacket. Gravity. War 
Fare Static. Song For El Salvador $6.00 SST 004 
BLACK FLAG (7") SIX PACK: / Ve Heard It Before. 

American Waste $2.50 SST 005 
SACCHARINE TRUST (LP) PAGAN ICONS: / Have .. 
Community Lie. Effort to Waste. Mad at the Company. 
I am Right. We Don't Need Freedom. Success And 
Failure. A Human Certainty $6.00 SST 006 
BLACK FLAG (LP) DAMAGED: Rise Above. Spray Paint. 
Si* Pack. What I See. TV Party. Thirsty And Miserable. 
Police Story. Gimmie Gimmie Gimmie. Depression. 
Room 13 Damaged It. No More. Padded Cell. Life of 
Pam. Damaged I. $6.50 SST 007 
MEAT PUPPETS (LP) Reward, Love Ottering. Blue-Green 
God Walking Boss Melons Rising. Saturday Morning. 
Our Friends. Tumblm Tumbieweeds. Mito Sorghum 
and Mane. Meat Puppets. Playing Dead. Utter Box. 
Electromud. The Goldmine $600 SST 009 
WURM (7") We're Oil. I'm Dead. Time Has Come Today 

$2 50 SST Oil 
BLACK FLAG (7') TV PARTY, I've Got to Run. My Ru'es. 
$2 00 SST 012 
SOON TO COME: Black Flag (new LP). Subhumans (LP), 
Slams (LP). Dicks (LP). SI. Vitus (LP). Overkill (LP). 
Prices are postpaid in USA. 
FOR INFORMATION ON Stickers, buttons, T-Shirts 
BOOKING AND MAILING LIST CONTACT SST. 



OVERKILL (7") HELLS GETTING HOTTER, Our War. 
Burn the School. Don't Wanna Be Told. $2.50 SST 008 



PETTIBONES STUFF 

(BOOKS) 
CAPTIVE CHAINS: Featuring Petitions ash-can epic 
■City Kids." starring Clot Wilheim PauiieMansom. Ski 
Sawyer, and Red O'Grady 6fl pages $1 50 SST pi 
TRIPPING CORPSE 1: 2nd big printing ot this wildly 
successful lover 300 sold) magazine An. poetry 
politics and music lor the tuned-m generation An 
interview with Black Flag, a psychedelic trans- 
lation ol Allen Ginsberg's Howl, as well as the 
usual acid-etched drawings New low price for this 
revised, numbered edition Si. 25 SST p2 
ASBESTOS: More malicious missives from Pewbon s pen. 
■Taut with tension ■■ ShouldWe been printed on 
asbestos." Numbered. $1.25 SST p3 
OTHER CHRISTS: Petition* prophet-taking religious 
testament, a financial blessing "In Gold We Trust. 
Numbered $1 25. SST p4 
A NEW WAVE OF VIOLENCE: -Over a dozen corpses are 
littered throughout these exciting pages "More 
action packed than even Aabettot.' Numbered Si 25 

SST p5 

TRIPPING CORPSE 2: Petitions provocative, long- 
awaited lollow-up to TC-1. Candid, revealing 
interviews and socially relevant drawings Drop 
acid and experience the lull-color version. Num- 
bered. $1 25 SST p6 

FREUD'S UNIVERSE: What drives a man to cruelly. 
murder - and desperate love 1 ' Documents Petition s 
courageous journey into the dark, hidden recesses ol 
the human land subhuman/ mind Numbered $1 25 

MY STRUGGLE FOR LIFE AFTER OEATH: Shocking* 
Perhaps Daring? Maybe. Enlightening? Certainly Bui 
most ol all. entertaining Numbered. $1.25. SST p12 

(POSTERS) 
PARENTS OF PUNKERS POSTER: Petition (Uncle ol 

Punker) lets his hair down Signed and numbered 

$1 .75. SST pB 
O.D. A HIPPIE POSTER: Needle a hippie Signed and 

numbered $1.75 SST p9 
BLACK FLAG POSTER: Black light quality Signed and 

numbered. $1 75 SST p7 
PATTY/TANIA POSTER: Is it Patty IHearstl or is it Tama 

(leer)'' Revolutionary sex lor the "Armed Love 

brigade Signed and numbered $1 75 SST plO. 
MANSON POSTER: Kind ol now. kind ol WOW Charlie 1 

Numbered $1 75 SST p13. 
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FHANK: Yeah, computer crime Is a many-splendored 
thing. Also, when I was working at American Express, 
my |ob was to check people's tlnances. So every time I 
got an application from a cop or priest. I just wrote down 
that they had lied about their Income and they wouldn't 
get their credit cards. On the other hand, It I found 
someone who only had 8 or 10 dollars in the bank, I'd 
write down that they were making the $12,500 a year 
minimum and they'd get Ihelr cards. I hope they put 'em 
to good use! 

Also, there was the time I showed up at another job 
one day In drag. That disrupted the place tor hours. 
V: Were you tired? 

FRANK: What do you think? Also, I heard about a 
woman who was working for a bank, tiling student loans. 
She happened to be near an open window and. her 
workload was cut down drastically. You see. you can be 
creative at any job. And have fun. 
V: It seems like this kind of activity Is the only thing 
people can do now— cause as much disruption In your 
personal lite as possible. 

FRANK: Well, there's always rioting or making a brick 
become one with a window. 
V: You mean achieve cosmic unity? 
FRANK: Truly a spiritual awakening— "self-realization 
through vandalism." By doing things like that you break 
out ol all your conditioning and banal morality for a 
moment. Then It's up to you to make that moment lastl 
V: What about conditioning? 

FRANK: That's called "repeal a lie often enough and 
they'll believe it." By the way. did you know that at one 
point there was a flood where Pavlov kept his dogs? 
V: What was the result? 

FRANK: The dogs that lived through it refused to sail- 
vale anymore— they were decondllloned because of the 
trauma. The same thing happens In riots— ever notice 
how happy everyone Is when they drop all that trash 
known as polite behavior? During the Watts riots. Mayor 
Bradley complained about the "festive atmosphere" and 
said it was "like laughing at a funeral." The only problem 
Is. |ust when things start getting real fun the "responsi- 
ble" revolutionaries step in. They're as bad as the 
police— what happens Is, Ihey |oin in with the media and 
"tell" everybody why people are rioting. They define the 
rint. They try lo make everyone including the rioters 



The FEEDERZ are one olthe originals' (trom Phoenix 
1978) formed on the 10th anniversary ol the Paris riots. 
Their EP, Jesus Entering From The Rear, finally ap- 
peared after 3 years: a new EP. Soon To Be Picturesque 
Ruins. Is due shortly. Alter Phoenix recently gol loo hoi 
tor Ihem, they moved lo friendly San Francisco, where 
they just want to be loved by all — 

I nterview with Frank Discussion by Vale. 

V: Why did you leave Phoenix? 

FRANK: Officer Friendly wanted to make love to 

me — 

V: ? 

FRANK: The police wanted to give me a new home. 

You know— the kind with bars on II. I wasn't as big on It 

as they were, so 

V: What happened? 

FRANK: What happened was: I got hold ol the official 
seal of the State Department ol Education and the signa- 
ture of the Superintendent of the School Board, and did 
some creative writing with them. I came up with this 
paper called "Bored With School?" I had 5,000 of Ihem 
printed, then got some normal-looking high school stu- 
dents to deliver them to the teachers at 5 high schools. 
The teachers passed them out to the students 
themselves. 

The next thing I knew it was on the evening news. The 
people Irom the Depl. of Education were complaining 
about how terrible It was and how il Interfered with the 
credibility of their "legitimate scholarships." The idiots 
even showed the entire lext on the screen. 

Then they said the Department of Public Safety 



(meaning the State Police) had been called In to Investi- 
gate. Since the police had confiscated the original In a 
raid a little bit earlier, I suddenly decided that "San 
Francisco Is nice this time of year." 
V: It seems Ihe basic Idea was to get other people to 
start thinking creatively— 

FRANK: And to question things. A point I'd like to 
make here Is that anyone can do things like this, maybe 
do II one better. Schools aren't the only place, either. 

There's work 

If: Ah work— that's a whole other area of pfey— 

FRANK: Sure. Sabotage and stealing are the only 

ways of keeping any self-respect on Ihe job. Somehow 

you don't feel so helpless anymore. And suddenly you 

have a reason to show up for work every day. For 

Instance, when I was working for American Express— 

V: You worked tor American Express? 

FRANK: Yeah. Anyway, I stole a bunch of memo 

forms, typed up my own "orders" Irom the higher-ups to 

the supervisors and put them on the supervisors' desks 

while Ihey were out to lunch. Watching them "follow" 

Ihe orders was good lor a Utile entertainment. II made 

the day go by a lot faster. 

V: And made things a bll less humiliating. 

FRANK: You bet. 

V: / lust realized how easy II Is to torge a signature 

these days and produce tun projects like that. You 

simply cut II out. paste II down on the master and put 

whlle-out on the edges lo keep shadows Irom showing. 

FRANK: Exactly. All you add is love. 

V: Of course, a tof of fun can be had with word 

processors. 



EVERY TIME YOU PUT 
BRICK THROUGH A WINDOW 
YOUR SEX GETS BETTER 



believe that they're rioting over a few silly "issues." like 
"We want our own space, man" or something equally 
ridiculous. Just read Ihe papers. The trouble is. people 
end up believing that shit. That's the beginning of Ihe 
end, 'cause all the government's got to do is make a few 
reforms and everyone goes home. It's not until later they 
realize they've been swindled. Leaders can never be 
trusted. 

Which brings me to the question of violence, If I may 
babble on for a while— 
V: Sure. 

FRANK: Well, personally I'm not against violence. I 
only question Its uses. Face it. violence is there, whether 
you like it or not. When I was in elementary school, at 
one point I decided to be a pacifist. I found out the hard 
way it accomplishes nothing. If I didn't "behave" as 
some of my fellow students wanted me to, I was 
attacked. As a pacifist I ended up eating my lair shareof 
the school lawn, etc. Sometimes, just the fact that I 
wouldn't fight back made people violent towards me. My 
only alternative was to go to the principal, which I 
wouldn't do. so I was helpless. The word pacifist comes 
from the same place as passive, and you *now what that 
brings us. Or doesn't bring us. 
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Self-Realization Through Vandalism 



I realize groups like the Crass see violence as a way 
that people demonstrate one person's power over 
another. And I agree that's usually the case. But once 
again, it comes down to what uses violence Is put to. 
Violence is not abstract. When you're punched in the 
mouth, you bleed. 

When violence is taken as abstract, all sorts of prob- 
lems occur. One— it you totally refuse to use violence, 
you have two choices: run or submit Two. the other side 
of the coin. Groups like the R.A.F. (a West German 
"terrorist'' group) also had an abstract view of violence, 
only In their case they went to the other extreme and 
decided it was "time" to "start" a Civil War. Of course, 
that was only to be done with guns and bombs— like Che 
Guevara's own little mod squad. They turned the whole 
thing into just another military question. 

It didn't work for Che and it didn't do so beautifully tor 
the R.A.F., either. All they accomplished was more 
"love" from the police. Now. If you even just caff yourself 
an "anarchist" In West Germany, you can get dragged 
oft Immediately to jail. 

The R.A.F. actually tried to play the game by the rules. 
And not surprisingly, the police and army were better at 
it than they were. In fact, police infiltrators gave them 
their lirst weapons. If thai doesn't say something. , . . 
Anyway, both the Crass and the R.A.F. look at violence 
as a concept Instead of a reality. 

But violence can have ofner effects. During riots and 
some "wildcat strikes," violence has given people power 
over their lives and their surroundings, it only for a few 
hours. Only because they violently took what's rightfully 
theirs. 



V: Some people say that violence hasn't produced 
anything lasting— 

FRANK: That's a valid point. But A, it at least has pro- 
duced something. If only for a moment. And anyone 
who's been in a riot will agree with me there. At least It 
produces a "moment of freedom." Not long ago I talked 
to a woman who was Involved in the Paris riots In '68. 
She said, "For once I was able to realty communicate 
with people." That Is. communicate without all the social 
forms that serve to "mediate" between people— for 
once, they were really talking to one another, not repeat- 
ing a bunch of useless Idiot banalities at one another. 
Which Is pretty major In Itsell. That "moment of free- 
dom" remembered gives one a clue to what could be and 
the means to get you there. 

And B, the only thing that has lasted is this fucking 
society and its forms of violence. 
V: Such as? 

FRANK: Such as the violence done to us In our daily 
lives. I mean, what's the difference between being 
forced to one's knees by a billy club or being forced to 
one's knees by having to pay rent? 

Anyway, violence is just a tool. It's not good or evil, 
right or wrong In itsell. Obviously, It should not be used 
in the way society expects. They know how to deal with 
that. But like any tool, if you are the master of it. you pick 
it up or put it down when you decide. And use it as you 
wish, for what you wish to use It on. The thing is to figure 
out how and when to use it . The clues are there. How has 
violence produced these "moments of freedom" and 
how do we make them last? What kind of violence has 
worked? Whal hasn't? And what, besides violence. 



helps? 

V." Whaf do you think about violence at shows? 
FRANK: People kicking the shit out of each other on 
dance floors is a different story. As far as fhaf shit goes, 
what Crass said applies. I don't see much difference 
between that and what the jocks and rednecks do as a 
pastime. And we know how hardcore they are. I mean, 
what do you get out of It? Whether you win or lose, 
usually you ain't going to come out of it feeling too 
wonderful. Standing up for yourself is one thing- 
fighting if out to see who's higher up on the ladder when 
we're all in the shit, is another. 

Sure, I know how It feels to be powerless and want 
power over something. Even It It's just some guy over 
there. But just what is it gonna buy you? For the shitdog 
society, it certainly is better to have you fight each other 
than to fight //. By fighting each other, you are playing 
"their" game by keeping power going. You're just doing 
what you were taught. Like any good soldier. 

Other than that, it's just a fact that there's going to be 
violence as long as there's something to be violent 
about. When we get rid of systems that need violence to 
survive, we won't need violence. Oddly enough, it seems 
we need violence to do the job. 
V: Whaf about att the punks' that make a letlsh out ol 
"living on the edge?" 

FRANK: You mean like this mystique of shooting up 
speed and junk? I'm not necessarily anti-drugs, but It's 
true that the stupider ones think that by running speed 
or junk they'll be somehow streetwise and "hardcore." 
That's bullshit. If anything really goes wrong they can 
always go home to mommy. 



FEEDERZ 
Continued 



V: By the way, what do you think about parents? 
FRANK: They squirt you out, do their best to ruin you, 
and then expect you to feel gratelul to them tor III At 
least my parents had the good graces to die when I was 
young. 

V: What about politics? 

FRANK: The bottom line is our lives. Not just politics 
or the economy or any ol that boring dribble. I'm not 
spouting otf any stupid 'party line.' All you have to do is 
look at the world and see what's going on, what it's doing 
and who It's benefiting and figure it out lor yourself. It 
doesn't take very long to figure out that "they ain't doing 
It to' me." It's definitely not making my life one big joy 
after another. So I get my lollies In other ways. Some ol 
the best "critiques" are made with bricks. Or with 
L Cocktail Molotov. They call everything into question. 
V: Have you heard ol Constantlne Raudive—he wrote 
a large book about research done with tape recorders In 
empty rooms. He claims he was picking up the voices ot 
the dead— 

FRANK: Voices ol the dead— you mean the R.C.P.? 
V: What about the Nazis? 

FRANK: They're just silly. I don't see why they're taken 
so seriously. Can't anybody see that pissing and moan- 
ing about them only gives them credibility? If that's 
possible. They're about as worth worrying about as the 
latest Beverly Hills coke and snickers diet. 
V: What about urban guerrillas? 
FRANK: There's some problems with them. For 
Instance, here they are sacrificing themselves for "the 
cause" or "the masses" or some such. I don't want to 
sacrifice myself lor anything— I don't think I look good 
on a cross! Whenever you steal or sabotage at work or 
pillage and loot a store you ain't sacrificing nothing! 
You're |ust having good clean fun. There's no better way 
to say "/ ain't buyln' It." 

V: What about people who might not be up to all this? 
FRANK: Well, there's those hints from Frank "who 
wants everybody to love him" Discussion at the begin- 
ning of this Interview. You can "play" like this, oryou can 
go to work and keep telling yourself that the world really 
does need another inslde-the-egg scrambler. Or 
whatever. 
Patty: It you can 't change society change your clothes. 



GAMES ANYONE CAN 
PLAY 

The Feeder; are a 'group' (hat is an attempt to 
question everything in society, without conces- 
sions. We say without concessions because we know 
that once you start making compromises who knou's 
where it will all end (except in more and more 
compromises until you can't tell the difference 
between us and what we claim to be fighting). 
We're as sick as you are of people who indulge in (he 
"politics of submission" while claiming (u be 
"fighting from U'ithin." When, in fact, they end up 
just working at modernising (he domination of our 
lives- 
One might ask, "Isn't dealing with club owners 
and record companies a sort of compromise?" Well, 
it would be if we gave up anything to play at clubs 
or be on records. As far as 'dealing' with (hem, we 
realized a while back that club owners and record 
companies are more than happy (o go as far as to 
present some(hing whose aim is their very destruc- 
tion (which is exactly he case with us) for a few 
bucks. Fine. But you won't find US licking (he ass of 
any club owner or record company with our fine 
rough tongues in order to be allowed (he 'honor' of 
being 'produced' by them. Therefore, we are an 
'item to destroy all other items.'* 

You may also notice (ha( we don'( lake on 'issues' 
(such as El Salvador, nuclear energy , uwr, women's 
or gay rights, etc.). It is only because we figure that 
by attacking a few little lies you at least call a truce 
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wi(h, if not actually support (knowingly or 
unknowingly) the big lie that is 'our' society. In a 
society (ha( dominates every aspect of our lives, from 
conversation ('have a nice day') to our time (work- 
ing, shopping) to the things (hat surround us foster- 
irers, tract homes) and control us (cops, priests, 
politicians, leaders), we can't afford not to dispute 
everything that's disputable. Especially when (he 
alternative would be a lifetime subscription to ever- 
ything tha( keeps our lives petty and dull.** 

We live in a society that makes us conform and 
enslaves us for its own purposes (ro keep itself 
going) for (he benefit of a few. It also tries to absorb 
everything that attacks it (look at punk rock). The 
any defense is to attack it totally, %vatch its every 
move and to keep one step ahead of it. 

Instead of society mastering us, we want to be the 
masters of our own society- A society and LIFE of 
our own making (even if we fuck it up, at least we 
won't be living someone else's lies and mistakes). 
We don't want to just be the managers of the same 
fucked-up society. We wan( and need (o change 
EVERYTHING! 

We are no( 'entertainers.' We find playing 
'music' (?) and our other games (such as the 'Bored 
With School?' circular) a more tolerable (and a lot 
of times more fun) way of getting our point across, 
(han must. 

We also are not 'leaders.' Therefore, we do not 
want 'followers' or 'converts.' We also do not like 
people gating lovingly at us from afar (love is so 
much better up close). We want no power. We have 
no 'parly line' for anyone to obey. In fact, we don't 



leant anyone to have power over anyone else (that 
includes bosses, teachers, mommies, men over 
women, women over men, presidents, leaders, etc.) 

You also might ask if we're doing all this out of 
our great low for the 'masses.' Hardly. We have a 
tested interest in gaining our own freedom and 
running our own lives. We don't want to sacrifice 
ourselves /or you or anyone else. Do you? We do 
what we do and haw fun doing it. There's a big 
society out there just waidng (o be destroyed. And 
we don't see why we ca>\'t have it ALL right now! 

Lastly, our game is one anyone can play — you 
just hatie to decide to do it, that's all. 

— Der Feeder; 



* If anil when that would happen, our usefulness would 
hi "p. and we'd he more than happy to dissolve ourselves as 
a group. 

** We SOmetifna feel that somehow We are more than 
object! to he used at will. Instead, we want to mm object! 01 
wc u'ish. We can't help it if sometimes that means destroy- 
ing them. 



IN OTHER WORDS. WE RE TIRED 
OF BEING SWINDLED 
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7230 DeSoto Ave #104 
Canoga Fork, CA. 91303 
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"ear W«T: T pot your Ho. 1 Issue In SF and 
It's preaf! 1 thnupht I'd write anr - fill you 
puys In on the fast-erowinp Sacto Scone. 

The Scene In Sacramento fs prowinp really 
fasr with "W.T. TPrTH, TKF VAfiAKT ffrnw "est 
Sac' 1 , T" r l.A"0S, ant* sone other "ara»e hanr's. 
riir S0l'Af r C^I.S <Toke up, hut r»-ose ruys 
s'.nu'd he apneartnr In sone new Mini's aoon. 
prprj TRDTI still snunHs pood, sni" T|ir VACANT 
cm."-*" better f>an ever with a new cassette 

out. I hope they sent you a cony. THE I.A.N0S 
are pretty new, hut sound 1 prear and have a 
lot of potential. J.I.A. and nr A P n L EncE al- 
so often venture from the foothills to play 
here,, THE HANDICAPPED, from Tuha City plaved 
once here, hut they need some more people, 
"e've had shout 10 shows 1n the past * months 
with Iocs' hands and also Mr wel' -known 
prouns such as BLACK. FLAG, CITH.F JERKS, 
TSOL, FEAP, DOA, FLIPPER, O.K. 'a and more. 
JUVENTL JUSTICE played here In a small pip 
nut on hy PF.PEL TRUTH, and the LAWS. They 
were stranderl In Vacavllle when their car 
hroke down, ao they hitch-hiked to 
Sacramento. I don't know how they pot home. 
We have a couple of places to play, the in- 
famous Oddfellows Hall still is available fl 
think > and Clunie Hall may he used some more 
in t>>c future. SOCIAL DTRTOP-iny and T>|F 
LEWD played In a "eyican Culture! Center; I 



missed that s'-ow, hut I heard it's a pretty 
pood place. 



have one coo' radio station, fWS in 
r-Avls, an J they let any hand pla<- live on 
"The M.f". :iour" on Th u rsdaye. 
V.'e should have some pone" shows cominp up, I 
hope some small loca' 9hows, those are really 
fun. -hey aren't as crowded as a BLA-~v. n.H r 
■flow, nnrf the music is .lust as pood. S -"Vd 
Malv 
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on LA's Smoke Seven records alonp with a RF7 
1?" ER...nrw Kand, "WTSTS tc Burwit a 
sinple — nnre! ' ! more I ' 'i-ore' ' ' "a-aiine 

news: ,,T * rn T nn ' Tr "'ear'-ook inn* 1 ' nurY»>nev 
I sane o' fUTCPV .. .FLIPSTOr'iA nut .. .(Toinp 
•■nek to PKOT POIIR, r^e HBP 7" nu't i-han-* 
ennp FT is ta'inp a while tc produreriue to 
lack of funt"s! Sen-" donations'! VE COT 
DOVER 1"10 Santa Monica Blvd., *UP Santa 
Jlonica CA ""lOi . Ruh.ttu k . LA radio: sucks 
ma (or ruhher hose! How are we to Ret our- 
nraslf out to others when therez nodamn ■'ecent 
Show? Tim, we need Maximur For'' hack down 
'ier«!' r urk ! Actua'lv there arr some cool 
shows on rv T " ^cn'epe station^, thpre's al- 
wavs ro^ney, and KrFK has live ^ands Saturday 
nire atone 111-e nnrA" ST'DAKIT, FL^SHEATERS', 
Y r nj,p «inTF«Ei:, etc. etc. See ya. 



Dave 11 
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No rea 1 Up snow£ln town these days, now it's 
enaHer cluhs ani> parties that host L-A. H.C. 
There is no "club" to go to to see new hands, 
except maybe the anct-cluh witch occasionally 
has decent hills. We also have our monthly 
"out-of-the-way-one-shot -dives" t^st are 

pialniv in undesirable partr- of town. S^ows 
seec to he takinr place only in roller rinks 
these dayt. Thia in the winter, when the 
crowds stay hone hy the fireplace and listen 
to records. Speakinp of records- . .SOCIAL 
DTSTOPTIW L.P. if dueaoon. FLAC* FLA^ 

double L.P. with Thor Wilson. . .second RA n 
RFXIRION el pee out hy sprine?. . .ST* ?4 L.P 
In the works... CI PCLF CW r will record soon 
with their new 1 1 neup. . ."TfTTT'^V first 
"real" LP oout by the tine th^s mar is to *e 
printed. ..CTPCLF .TF»iC r*ev ^ p VfV *o wit>^ US 
soonest... newest TKA*. slnrle cvavbe 

ouipow. . ,JPT>Y FOfTF^'S AWY alhun cor-1nr out 
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P5I1 here's a sorryaaa excuse for a Texaa 
update — latest vinyl are the Biff BOYS 
FunFunFun E.P., REALLY RED'a New St rlnea for 
old Puppets E.P., the INANIMATE OBJECTS E.P., 
and the soon to be released DICKS L.P. Also, 
Houston's Il.S.d.r.l. have a great cassette 
out. 

Aside from the records, the hot hands to 
watch for are: DISCIPLES OF CHRIST, PUDCE 
TUNNELS, BURN CENTER, THE OFFENDERS, and the 
newly reformed PAGANS, In Austin. 
Down San Antonio way, honers are poppln for 
the maniacal MARCHING PLAGUE, and the Heavy 
Metal grind of the MYSTERY DATES, and ( f 
course) evervone ts anxiously awaltlnp public 
dehut of the revised BUTTHOLE SURFERS. 
In Houston, DRUG Pl'PPIES are the newest rage 
since their dehut with HEAT PUPPETS. Oh, I 
almost forgot new vinyl from MYDOLS and I'LL 
RE ON THE FONE 2 YOU. 

I don't keep up real pood on Dallas/Ft. 
Worth, hut my persona! faves are THE HUCH 
BEAUMONT EXPERIENCE and STICRHEN WITH RAY 
GUNS, but I have heard from reliable? sources 
to watch for a new Dallas hand, MINDLESS 
THRASH . . .pood name! 

Billy Sinatra 

Dec. R, 19«2 





The Dallas/Ft. Worth scene Is really only a 
few months old. We always had a number o* 
bands and a few factions of punks, hut we 
could never orpanlze ourselves into a "scene" 
until Studio n sor un the f lrsr all-hardcore 
venue during the summer of 'P2. The scene 
gradually picked up after that, loca' kids 
bad a nlace to po to see national and local 
Kinds tb.it Mnallv bad a nlace to plav. Most 
o r the shows wr would nnlv per aroitr J 1 * 
reru'ars, plus maybe a few "stumble f-<". 
■"•» DFAP '""Five at'rarted about "i" 
people, mostly crossovers, K ut after that, 
the same 1* repulars . Since then we've bad a 
lot of cool pbows with SffA", CPUCTAL T'L'T", 

conr of honop, jtmti vic^z, pic boys, ifat 

WIIVETS, POA, LFCAI. I.TAPON, and nulte a few 
others. Papds In D'FW are totally hot. 1!"G' - 
«*nUr«W IXfnWt Is one of my personal 
favorites with a self — proclaimed "BJJTMTly 
"nnk" style, Nit tbev plav a full snectrur of 
music, aM wit 1 - fantas'ic tunes. Their Lr 
was on VFTEP. D:"s ~*eflex" label. Look out 
for these boys, they're hot. po'f <;oimo 
brlnps the best aspects of "1! and hardcore 
rorcrber for a rpaPv nnwerful sound. They 
have a 4-snnr PT > that you can pet by sendlnp 
f?.IH< to Johnnv Maslow/2°" Latham 
Dr. 'Pallas, TT.'?5?2° The sooes are pood on 
the EP Sit most of Bnyp, snUA"'s power Is lost 
In production; the c'rupimer soun J s like he's 
n'avlnp a tvperwrlter' Put It's otherwise a 
cool record. Look for an R-snnp 12" n"xr 
snrlnp. ..PO'TP SOI'AO Is GREAT live. Tlir. 
ASSASSI'lF haw been around ant 1 f'nally set- 
tling dove on a fast thrash/psvchedclle fu- 
sion Mf vou can lmaplno thntl. They've 

ton of .orlelnal material but are onlv put-l 



In Arleona, the 2 cities with known scenes 
are Tucson and Phoenix. Phoenix has twice as 
■any people as Tucson and axe hoae to J.F.A., 
SOYLENT CRESN. JUHIOR ACHIEVEMENT, and the 
MEAT PUPPETS. Phoenix Just recently released 
compilation album called "Amuk", which fea- 
tures songs by a bunch of the "underground" 
band6 from up there. 
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tlnp 2 sonps on their 7". The records will 
reflect more of their previous sryle of arrly 
punk. All their aonps really kill, but the 
older set Is not up to par with their new 
stuff. TIE ASSASSIN'S supposedly played their 
last pip on October 16th, but olan to play 
another on sometime soon. STICKMEN WITH 
RAYCUMS are prohahly the most penetratlnp of 
the D/Fl' h anr i 9 ; serious 1 **, these ruys pet un- 
der your skin and you love every throbblnp 
second of It. The sound Is slow, satantc, 
and so rlanceable! They've pone into the 
studio for a possible 4-sonp 7", but until 
then, pet their single "Hate In the 
SO's "/"Scavenger of Death" by sendlnp «2.">" 
to '-VV Records 'T'OS r e dnr Spr1nps/Pal1as, TV. 
7521° THE OKLY PLACP TO PI.AV IK DALLAS 'FT . 
VOPTH IS STUDIO IVU"'- 'l»TN ST./ DALLAS. Call 
(?U>o-n)-000O for booklnr Info. Dallas 1s 
oust ston for everv band! To keer up-to-date 
on "T" send 50c for A v A/ o .0. Pox 
lons'Arllnp.ton, TX 7*010 or lust arlte me a 
AKA for loca' news. "ther famines 1n P'FV 
are THRORpI'tg CATTLp'4 ?" Morris Ave/Ft. 
I.'ortb ~ v 7M03. Senr' .7 ^ASF, it'. MtnrtniMl 
W nlsn have S- pr L rr' [ '?' , »" "o' land.ilo ' 
Dall»s, T v 7V?i. -"urrv 



Civil Death. Nick (drums), Zach (guitar) Lenny on mike 



[HI A 2 hours south of Phoenix is lucson. Tuc- 

son's scene isn't huge, but it's growing big- 
ger all the time. The place to play here is 
a dive called The Backstage which has been 
having punk gigs practically every week for 
about 3 years now. The hangout for Tucson's 
punks is a saall record store called Roads to 
Moscow, located on the University of Arleona 
campus, lee Joseph, the guy who works in and 
manages the store operates his Iconoclast In- 
ternational cassette tape label out of there. 
So far he's got about 10 releases, which ran- 
ges froa dirge to psychedelia to thrash. As 
far as the bands go, we've got bands to fit 
the basic factions (hardcore, psychedelia, 
art-noise). In the hardcore faction we've got 
CONFLICT (fronted by Punk Nurse Karen, who yoi 
might already know because she writes lots of 
letters) and CIVIL DEAT - ". CD. are the most 
popular thrash band here in town right now, 
fronted by the animal Lenny Mellow 1 CD. are 
planning to record, and CONFLICT have already 
released a cassette (already reviewed in your 
mag). ROTTE KAPPELLE and I£S SELDOMS take 
care of the psychedelic faction. B.K. have 
Just released a great tape on Iconoclast, and 
LBS SELDOMS, who've been around for 2 years 
now, have soae real old and bad stuff of 
theirs on an E.P. out on Subterranean called 
'Arisona Disease" (LES SELDOMS are a coaplete 
ly different band now) . YARD TRAUMA (a THROB-] 
BINC CBISTLE-type thrash combo) and CLEAN DOG 
(an art-punk-aedLa band who Include FLIPPER 
snd NOH MERCY covers in their set) coaprlse 
the arty faction. I play drums in a beatnik- 
country- punk type band called the PHANTOM 
LIMBS. Not too long ago, we went to San Fran 
Cisco to record an album for the Modern Mast- 
ers label (made up of people who used to work 
at Subterranean). Maybe it'll be out by the 
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Hell, first of all, I don't know if you could 
call CMa a scene, because our size is fairly 
small. Nit for Montana, lt» pretty cool. As 
of right now, only one cool hand la exist lng 
- "ERANC3) ItCTION. (I play hass). He were 
having some difficulty finding places to 
play. Hit now we have a couple datea lined up 
at a couple clubs, We are playing Dec. 4 at 
a local, cool punk record store (Urbane 
Renewal) for only $2. Should he a good time, 
"nly about 40-50 off-on punka exist here, but 
a lot of granolaa and hlppiea come to see ua 
(MM hoyz too). We -<on't hate the hippies too 
had as long as they pay the money to see ua 



hii fiu mi mi. i obi to uhu i mum 

called SLIT aagaslne, but earl; on in the year I 
jay fanzine "Merged" irltfa a big statewide suslc 
[newspaper called the Mewsreal. The fanelne la | 
I the eaae and the bands mentioned are still on 
| the garage level, but this way, the scene gets 
hell of a lot aore exposure. Tucson's proud 
I of CSiSKN ON RED, a neo-psychedella type band 
I who moved to L.A. and now have an album out on 
DREAM SYNDICATE'S "Down There" label. In clo- 
sing, all you bands out there — coae play Tuc- 
son! A lot of the biggies have so far played 
here, and bands get good responses from Tuc- 
son I Attendance at the Backstage ranges froa 
75-250. Our scene Is small, but it's close- 
Iknlt. Fuck Boston, L.A., San Francisco, D.C.- 
—this ia Tucsonl I Howie "Slitboy" Salmon | 

Vo major fights there. Jocks and Cowboys are 
the only dlcka up here. Aa soon aa we get 
enough money we'll make a dcrao tape to send 
to you and others. Hopefully we'll have 
about a 8-12 song 12" KP out by next Hay or 
June. 

Also, anv banda interested In playing 
here, or who are passing through, please get 
a hold of me (address below) and we'll see 
what we can offer you. We should have a 
basement club hy January or February, so 
we'll have a place to play. We'll alao have 
a balfpipe ready by April for any 
skate-oriented hands who shred. Nafta wait 
for the snow to clear. Until then... 

...kill cowboy jocks... 



Jeff 
32" E. 

Miasoula, 



...dead. 
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It's no Hgvcn f pr radicals, Hit Madison's rot 
cool rrnwlnp hardcore scene. PccenMv a 1 ' 
p« s^ows have drawp rorr and wore new 

fac-p. l.'e reallv owe a lot ro handsllke 

TSKrr K, DIE KREUZEN, and pla^'- PtV*. 

'er'yn's, a local club on the verre of flnan- 
lal collapse, has In the past attempted to 
o«t some ra.lor shows, hut have always been 
retty stuck-up toward any threatening (not 
ven!'* local hands. Hone "Air" productions 
re pettlnp things happenlnp with all apes 
hows at the W1ll-Mar center. Including the 
ottest and aost active hands - Km MF«<:ni 
a skeptic hunch of haters\ TA» BABIES, f 
ovahle poodruys\ SUP.UPrV MUTILATION fvou 

lon't know what you're ulsslnp\ "> and PIE 

'»rL'7P.N 'the hottest hand In the midwest^. 
Irhe ntd-west scene Isn't Just happening In 

'lrMpnn and Ohio. I'pcomlng relases hy TIF 
VU'TX ana APTITFS OF FA1TI! on version 

Sound and MTOIT ■■"-■JSC'I and TAR BAPIFS singles 
Bone "Air" records are al In the works. 

Area famines worth seelnp: 

Death - 114 W. Oleum St. *14 
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VIC: They found some 
before It got torched. 



puy Insist C.O.n.'s 



Vic tlnndt - vocals/guitar .lr>e Scuderl - 
put tar Pave Shield - Rass/vocals Virus X 
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t'V.Kl I'ow's the CM cam Scene? 

fTP: It's small right now, hit It's pood he- 
rause a lot of the hands are real young and 
nostlv straight-edge and positive rental 
attitude. Rut actually, hardcore alternative 
iinden-round thoupht and consciousness Is Just 
starting out. Hopefully we've demolished 
this line that If you don't "look" punk you 
can't come to pigs - lots of different people 
come now. 

MtfRi Talking earlier, you said Chi capo was 
America's most segregated city. What did you 
mean? 

V1WJS T rThey've done these studies - 
t.'elphhnrhoods are either like 17 Black or 



VIC: 1-hen we lived on Clifton, off Belmont, 
our side of the street was all White and the 
other side was Puerto Rlcan. 

MUffi: What | n Chicago enforces that division? 

«IC: The city administrations, In terms of 
services rendered, have a lot to do with It. 
Paley was a Up-time racist, comlnR from the 
South Side. There's a lot of that regressive 
working class attitude. It's a real working 
class town, and with a lot of the ethnic 
racist heltefs, which the government helps 
maintain and foster. The way they've carved 
the city politically, with aldermen 
representing the wards, the way to maintain a 
pnwerhase is to keep the neighborhoods as 
static as oosslhle. Prom Mock to Mock, 
It's Cerman, Mexican, Polish, Mack, Italian, 
etc. 

TIF.: An example is the CM capo f est , a hlg 
rMng they h a ve at the Havy Pier. Mow Byrne 
fmayorl wants to hreak It up Into all these 
spperate nelgt-horbood affairs. 

PAVE: Yeah, in py net ghhorhood, which Is 
predominately Jewish, rhey had Kenny 
Younpnan, Penny Coodman. Then elsewhere they 

have a Puerto Rlcnn Festival, or RlackFest. 

HBNB! To you participate at all in local 
politics? 

VIC: «o, we find it rore Important to get a 
cerraln amount of political consciousness 
raised in the hardcore scene than going out 
to work for "ayor Byrne, and won't accompli ah 
verv much. 

rras'R: "bat ahout the Mafia? 

VIRUS T: You can't produce proof, hut there 
Is general knowledge of people heing ■involved 
In the rackets. Like they have a lot of con- 
trol over clu'-s. If you have a cluh, you're 
•onna nay to keep It open, to not get raided. 

WClRl Some clubs got torched. Was that re- 
lated rp the nob? 



1/>'T: everyone said it pot torched because 
they weren't going to pay the price. They 
had a lot of underage shows. 

WIC: m. tried doing thac and the coos came 
down hfp-tlme and closed it down. You can 
see how the mob and the cops are In bed 
together, 'cause once you go outside the 
circuit, you pet put down. Like last winter 
when srevle from STRIKE cup-fr tried to do a 
show |p a loft. Pooml nightsticks. We're 
gonna, trv to put on shows without llnuor and 
see what happens, "aslcally, the voung kids 
don't give a shit about booie anyway. 



mdvo. T - v , hcaro- vnu 
*n*at does that mean? 



r-A'T: Credit UErjATWH FI. EVENT on that one. 
ir's a term for tndav's long h a | r s. Tftff 
hastcly look like hippies, took up the 
ap-enranco, hut don't really have the sane 
prnrresslve attitudes the "tipples had In the 
late 'ftO.'i. They j,„t drive around in their 
Canaros with the trunks up so they can blare 
their r-u5= ' c and scream obscene things at 



rhed themselves nuestfon*. The t^nip^I^^^^ei^ahou^the 
bardcore community Is the whole alternative 
network of setting things up by yourself and 
dolnp It. Pot working within the framework 
of the exploiters, hut by your own rules. 
That'* in attitude that ran catch on. 

VIC: I like to pot people thinking. I can't 
take It further than that. Our songs are 
prettv anMp.uous. If you look at the lyrics, 
they're not cut and -«ried. t.?e try to take a 
picture of what's colng on and show you that, 
and as "What 's oolup on?". Instead of saving 
"we hate cops", we show them a picture of 
cops beating the hell out of sonehndv. and 
sav "what do vou think?". We can help create 
an alternative network with an alternative 
system, of values. Kit every Individual has to 
decide on their own values. All I can do Is 
suggest . 

VIF"S v : Vuslc reaches neonle In an emotional 
way. I'd like to see values, emotions, and 
r'-araeters he radically different from what 
pets put out in ~uslc and art. VAN HALE" Is 
the blatant example. I'd rather project the 
sMrlt and feeling of the Hd on the streets 
of "Viand, El Salvador, or Miami. I'd like to 
see the total overthrow of the way societies 
are, hut I don't think hands can do it. I 
think a K and can make a contribution as far 
aa r'-roatcning the way the art Is and posing 



the word "skids". 




VIC: It's the suburbs. 

»WU It's good that someone is making a dis- 
tinction between what longhair meant at one 
po'nt and what It Is now. 

VIC: Me've taken some of the hippy thing and 
Incorporated it into one* philosophy, and 
tKar's not had. Like the idea of heing 
politically committed. "r communal living, 
everywhere we've gone on our tour, there's 
some house with " or » people sharing expen- 
ses and activities. There's a lot of unity. 
The Idea of "community" is something the hip- 
pies had that we have. If you don't have 
community, all you have is people going at 
each other's throat, which Isn't very con- 
ducive to creative thought- 

"""": Is there a nurnnse to your "community", 
this Kind? 

rftE: There's going to he four different 

""Inlons. 

•"!••": '-'ell, let's take one person at a time. 

PAVE: T'm involved 'cause its a creative 
outlet, and hopefully too we're helping 
penile to rhink ahout things. We don't go 
and tell them things, hut, give them 



a chnllenee to the values of today. 



If*!! Like Vic said, we paint pictures with 
nnr music, hut the whole idea behind the pic- 
ture Is sorethinp everybody has In common. 
I.tl.e "Father's Pream" or "^ai* Attitude". 
It's sometMng everyone can relate to. Also, 
thp Mfpstvle we live is an example. Colng 
from ctcv to city, living in communal 
situations, relying on one another. I think 
Individualism Is a problem. We have to re- 
'ate to each other as a vhole. 

"~"' : ": A lot of han^s are not necessarily fbat 
aware or interested In a wider scope of the 
wor!-" as a whole. You seem unusual In that 
respect. ''ould you care to coement on the 
wor'd today, based on your knowledge of 
history, what hopes you have for the future. 

,r Tr : t '-i |.y nature a pessimist. I usually go 
ahead and do things chat are the most 
positive, hut I have this little voice in the 
hack of my head warning me. Like ahout 
hardcore, that little voice keeps saying 
"It's gonna go Just 'Ike the hippies .-'Id. 
It's gonna fall apart." I've pot this pes- 
simistic attitude that the alms and means of 
society's productive capacity, which right 
now Is in the hands of a very few people who 
are very well equipped to administer It in 
their Interests, cannot he changed. There's 
nnrMnp we i'an do ahout it. The corporations 



wll' totally take over, and youM^^Tave 
people walklnp around with * very materialis- 
tic SPt of values- ""hey'll let It happen 
•cn'isp t u *v'M pet nice 11 trip hauMes like 
microwaves, cor^iters, color TV's. They'll 
*>e -an and wife living In their little part 
of t*-elr Httle town, dolnp their little Job, 
worktnp In t^elr slot in society. It just 
destroys creativity In the individual. The 
pes.clxlst part of me says that's the way It's 
"rilnp to he. We're the last of It, we're the 

ylnp breed. Rut then, w»*en we po across 
country and neec people who care, then t 
think to myself, well then there Is an 
nhlllty for people to aet up an alternative 
rin-'-set. The big problem Is not that you 
can overtly he bought off or sell out, hut 
r*»at your mind-set will adjust Itself to 
whatever environment you're In- So the Idea 
is to set up an alternative nlnd-set where 

Icrowave ovens don't shit. Hardcore Is 
really poo- 1 because It's taken music and made 
mimical valuea Irrelevant in ruslc. It Isn't 
how well It's played or how good the produc- 
tion Is, hut what attitude Is being 
expressed. You *ve created a new mind-set for 

ppreclatinp music. If we can continue to 
create a new set of values - and it doesn't 

ave to he lust one set of values; they can 
he different values hut a common set of prin- 
ciples - then even If the majority of society 
buys off, we'll still be aMe to have people 
with cnouph creativity and exoressinn that 
the hunan spirit Is not crushed. We don't 
become automatons. I'm not sure h.r. Is the 
he al 1 and end all of it. Tf hardcore falls, 
perhaps the human spirit will resurrect it- 
self In another form- We'll see. 

VTPI'S v : I don't feel as pessimistic T find 
that just trying to exist, or trying to 
preserve s lot of good values, or trying to 
create a pood value system, within the con- 
fines of what we have now, is just tilting at 
windmills. I support tearing it all down, 
which T suppose ot^er people might say is 
Mltinr at windmills, too. So many goddamn 
people I know have gotten Into drugs, are 
r'eat 1 , or soend their time getting welfare and 

eslgninp themselves to It. In a certain way 
rhpy're rlp'>r. T hoy just can't create that 
alternative mind-set while being hemmed in by 
that box. That's why I say you've goc to 
tear down that box. Otherwise, you'll always 
he faced with co-optation. T agree. It's not 
just a stralpht sell-out. People just run 
into the limitations of trying to create a 
pure socletv in an Impure world, and leaving 

t at that. You know what It says on the 
CLASH r-sblrt: T*e future Is yet unwritten". 
I think there are a lot of possibilities, of 
revolutions really chanpinp things around. I 
^on't tMnk these guys fed.: the ruling 
class) are In such hot control of it. They 
can't even manage their own economies. I 
don't think they're bringing on the pressure; 
I think they're freaked out that they can't 
manage to pet out of it. I don't see t^era as 
quite the all-omniscient types. 

DATE: I don't have any predictions for the 
'uture. I have my own hopes, hut I don't 
know how to bring about change. Hopefully, 
people ran change some of their attitudes 
toward themselves and society. That's what 
our music is about. Things aren't that had 
yet In the U.S. where people are forced to 
make that decision. But, when things get 
worse, they'll be forced to adjust their 
values, and hopefully will take matters Into 
their own hands. The name, ARTICLES OF FAITH 
- what are you going to put your faith In? 
You ponna put your faith in some promoter out 
doing it for the money, or you gonna trust 
guys like you all who want to expand the 
scene? You gonna put faith in yourown mind, 
or are you gonna let someone else do your 
thinking for vou? ^y hope is that 
eventually, people will he thinking for 
themselves. 

VIC: I don't think people do that themselves 
by nature. You're horn Into a society, which 

cn?aie^fl9eMjfvaUip^jyjfllnyInltaeIMn 



a voting person, 
adult he or she 
order for you t 
offer them an al 
fer them enough 
It themselves, 
"veah, microwaves 
Africans, they 
Indians, they 



so that when they become an 
maintains those values. Tn 
o destroy that, you have to 
ternatlve, or you have to of- 
ouest Ions That they question 
People just grow up thinking, 
, that's cool by me" or "The 
don't give a shit" or "The 
pot what they deserved". 




Business najora in collepe, they don't ques- 
tion what they're doing. Technology is at 
such a point that it becomes easier and 
easier to create a nind-frane In people- So 
now, It's a real scary thing for people to 
step outside of the conventions they trrew up 
with. You're gonna lose all the rewards you 
grew up wanting, that triekel down from 
a **ove ■ 

MRNR: We've been talMnp tn eenera! terms 
here, so far. Are there specific approaches 
you advocate? Ts punk the *-est way to affect 
change? or are there other ways to do It? A 
lot of bands now urge people to question. 
"p've gotten to the stage where a lot of 
people are doing that. They'll complain 
■NdM the Republicans and Reagan, and the 
Pemocrats sure aren't coming up witb anything 
new. So, we all know it's wrong, but now 
isn't it time to try the alternative? So, 
what Is the alternative? 

VIC: You have to figure out w>y it's wrong, 
first. You have to be able to define the 
prnMem clearly. I think that's the stage 
we're at now wl'h the movement. I have a 
real prohlem with people getting caupht up 
with a movement or group, without knowing 
what it's really all about. I like the idea 
of raising political consciousness, creating 
a unified movement, but am real hesitant In 
decidinp on w*-at specific lines that movement 
should take. Because that means you're going 
to ^ave to start excluding people, shaping 
people. 

•T MKfVt S»ll'I IHntl/fMtld 
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T0 r : 1 don't agree. I think we have to get 
out of stressing the Individual. You can on- 
ly work together as a group, and you have to 
subordinate yourself to that group. You 
upn't he less of .a.. human helnp. 



VTri I don't dlsapree with t^at. The in- 
dividual doesn't have power, and has pot to 
do things as a group. I just hope it's a 
clear conscious decision one mokes. n o the 
12 year-old kids in El Salvador running 
around with guns know what the hell they're 
fighting for? 

T D "? V: I'm sure t*>at they don't have a fully 
worker-out political framework. Rut they 
sure as hell know they can't stand the life 
rhey Have now, and a damn good understanding 
that thlnes won't chanpe unlesB they do what 
they're doing now. I don't think change hap- 
pens "cause all at once everyone understanda 
everything so well. People shouldn't he led 
around *y the nose by an orranzat 1 on , hut to 
wait around till there la a complete under- 
standing by everyone is to wait around 
forever. I find tMnps, the wav thev are 
now, quite intolerable. Not that we're all 
starvlnc here, but the whole arrahpenent of 
thinps. what 1s done to people around the 
world, because that's where the United States 
^oes it "hest". Anyone who wants to tear It 
down, fine. I'm a communist, but If an 

anarchist comes along and wants to tear it 
-'nun, fine! Obviously, there's a difference 
1n overall •Mrectlnn. Put like these kids in 
Europe, who call themselves anarchists, who 
are golnp ape-sMt In fighting for squstters 
rie*ts; that's fine. There's •? spirit of 
being Intolerant of waiting another day. As 
Fur as hands leading change, or proposing new 
systems, I don't think they ' can do that. If 
Individuals free bands do that, ok. 
Political art usually falls flat as both art 

.-"-id r.0!ltiCS. 

VIC: You know, we're still barbarians - tech- 
nological barharlans. It's gonna be a long 
tine hpfore we live in a society where you 
don't need a law agatnst murder, because It 
would he totally reprehenslMe to ALL neople. 
At this stage now, you have to force people 
to K e part of the "col !ect 1 ve". I don't feel 
that selfishness, greed, and obstlnance are 
part of 

hiiran nature, that t K ose things can he 
overcome. I don't take a Hobhsian view of 
tMnps, hut i 'n pessimistic about the next 
hundred vears. People aTt hasicly good, and 
someday will figure out how to be cood to 
each other - 



SWRj Ts there anything else you want to say 
that we haven't covered? 

VIC: yes. From what we've been talking 
about, 1c nlphe appear that we're real dog- 
natlc - that AOF 1s an lntensly political 
han** with an Inrnnslv political perspective 
''ell, that's true, hut there's another half 
of the coin which is that what we want to 
deal with people on a personal level. When 
I'm saylnr that ppoplp are hasicly good, I 
mean that when I meet thera I'm looking for 
the good qualities In them- We're trying to 
communicate that In our songs, like "My 
Father's P-reams" on our F. p , which is all 
about how your parents try to foster all the 
desires and wis K es they could never fulfill, 
on vou, so they can fulfill them through you. 
It's personal experience. The point Is that 
wp have built up political philosophies, but 
the "ost Important thing Is to communicate 
ufrn another person, and find out what 
thev're tMnking on a personal level, under- 
«r.npd t*"e1 r feellnps, what moves them, what 
drives them, what rakes them scream, cry, 

etc. T don't wnat to walk into a room and 
My, "Arc you an anarchist?" and sav "preat, 
we're brothers". I want to find out what 
you're like before anything. We don't wnat 
to deliver political treatises. I admire 
some bands who do that. There Is a need for 
that, hut it's not us- Pon't label us 
eorcmnlst, anarchist. As Individuals we may 
a'l *>ave -Mfferinp views, but we've found 
comnon ground and that's what we're trvlnp to 
rorrunlcate, on a Personal hasts. 



CHICAGO SCENE REPORT 

Bad Newa Plrat: TRIAL BY FIRE, an ultra-hot 3 
piece hand, has broken up. They were going 
to release an album - all chat's left to do 
la the final mix - hut now It's been 
scrapped. They feel lta not worth releaaing, 
that It wouldn't get t K e proper backing he- 
cause they've split up. I'm certain that the 
album would have eaatly been one of the beat 
records out of the midwest scene. The fan- 
zine "Tour Fleab" (from Minneapolis) called 
TRIAL BY PIPE "Hardcore with 

Diversity. ..these guys are OUT FOR BLOOD!" 
Resides the heavy, booming bass & fantastic 
drumer, 2 things really set them apart In my 

eyes: the vocals (which they shared) - gruff, 
and sung ( wrenched) from deep In the put; and 
their live performances. They avoided the 
standard rock poses - hut when they clicked 
(oftenl they could 'literally river your at- 
tention with their Intenae grlmnesa. They 
were one of the most Intensely serious banda 
1 've seen. C'mon, guys, at least put out a 
single! 

The NAKE" RAVC'.'V P.. P., "Basement Scream" (12 
Inch, on Ruthless^ should be out In late Feb. 
They've been through a few lineup changea 
since they started out: they dropped the 
synth, switched haatsts, and quite recently 
added a ?nd guitar/sax player. I think this 
la their beat lineup yet. Though I didn't 
always like them as much as I do now (I waa 
in a "harder core than thou" pbaae, 
nuslrwlse^. They've become one of my 
favorite handa ANYUHERE. In "Ripper" f»5) 
chuck of BLACK FLAG describes them best: 
"Crazy, lots of noise and wlldness. Lots can 
and does happen with them. . .hardcore with an 
arty edge but not dry." Categorizing them la 
almost Impossible. They're minimal & 
primitive, with noisy guitars, and drums that 
appeal to ymir moat basic Instincts. Check 
this record out! 

ARTICLES OF FAITH have Just returned from 
their tour. It was cut a little short fthey 
cancelled L.A., ohoenlx, and all of Texas) 
due to a cash shortage and their van's 
breakdown. Still, It sounds aa If it went 
pretty good. Their E.P. la getting great 
reviewa; lta great to see them finally pet a 
little recognition. They really out a lot of 
sweat * pasalon into their music. They 
brought a demo tape of the varloua Chlcao 
hands with them on tour, seeking out hackers; 
so far, only rumnra hut no definite plana. 
Some of the bands on the tape so far are: 
ASTI-ROOIES, JUVFNILE DELIN"DENTS, NEGATIVE 
FLr.rTNT, SIX FEET UNDER, RICMTS OP THE 
ACCUSED, END RESULT, and ARTICLES OF FAITH. 
The AN'I-BODIES are a band that's been play- 
ing around a lot lately. They've got a 
"clasaic" punk sound, very hard driving a 
spirited. Their singer's voice la Juat right 
for their atyle. JUVFKILF oELTNOUENTS are 
thrashers, with an enthusiastic female 
singer. T hear they are writing all new 
material now, and might change their name, 

too. SIX FEET UNDER la hack In action. 
They've been through a lot of ablt, yet they 
persist. They're very volatile 6 outspoken; 
fir one point they had a heated argument with 
big shot promoter Eric nihilist. After that, 
they did not play any Chicago gigs for about 
R months; Instead hit a few midwest scenes, 
and now they're scheduled to ptay with the 
Incredible HUSKER DU. They're not a thrash 
band hut play very faat, supercharged 
hardcore with an Intenae singer who Is, In a 
word, gnarly. Vinyl from them Is long over- 
due . The upcoming "MasterTape Part 2" album 
should Include RIGHTS OP THE ACCUSED (don't 
call "em "R.O.T.A."!) and the sparse, 
nightmare sounds of END RESULT, who Juat got 
turned down for Version Sound's next tape 
project - for being "too negative", "too 
depressing" and "sexist". (nuh?!) Also 
being considered for the new "Master Tape" la 
NEGATIVE F.LFWENT. Tbey're In the atudlo 
recording their E.P. (for Version Sounds 
titled "Yes We Have No Bananas;" it should 



Include the smash hits "Antl Pac-Man", "Media 
Punk," s (my fave) ""oltce Reat On Me." It's 
due by the end of January. RIGHTS OF T1IE 
ACCUSED are plotting an EP (Version Sound 
being the rumored label) but nothing definite 
yet. "canwM 1e they're at A \np two new tunes 
to their sonic set: "I Came To Dance" (about 
jocks who slam f* start fights) & "Mean People 
Suck," a disco song(!) Steve is organizing 
ANOTHER tape of most of the Chicago bands, 
plus Milwaukee's SACRED n»DER and others. 
Send him a tape and SI. 50, (or Juat SI. 00) to 
Steve Stepe at the address listed for the 
Prlmatlve Nolze 'zlne. Cornea with a booklet. 

•:-'.' flANDS: ALL these are comprised ENTIRELY 
of teenagers. Some have not officially 
debuted yet but should soon. All come from 
Fvanston, dust north of Chicago^ 5 a real 
hothet of action, especially of the skinhead 
variety. THE DRILL are bootboys who will 
debut Mew Years Eve. I hear they are great 
SEISMIC '"AVE - a three-piece hand who are 
lust beginning to gig. BLOODY ''AILS - 
thrashers, I believe. VF.RBOTEN - Rocklsh 
Punk with a female singer. FATAL ERROR - 
From Chicago, still forming. 

As you can see, hardcore Is FINALLY blossom- 
ing here (after too many years of power pop 
bands with new wave clothes^ without a doubt. 
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rhe main reason for this LATE atart la the 
fucked-up club situation here. Op until 
about a year ago, minora have not been able 
to see any punk shows on a regular basis. 
266 Now that punk Isn't a fad anymore, the 
clubs have been closing left S right; from 
six or seven down to the current three. The 
hardcore bookings are Irregular, and "local" 
giea are fewer & fewer. Therefore, the "big 
name" gigs are often the only oportunl ty for 
local banda to pet an audience. 
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Unfortunately, only one person seems to he 
hooking those shows, a Mr. Eric Nihilist. 
That means he calls a lot of the shots around 
here. Tbouph he's hooked some great handa In 
the past, I •'nn't think one person should 
control the scene lust hecause he's pot the 
financial hacking; that sucks. Some of the 
outstanding area hands that wanted to play 
Chicago Nit didn't (Eric apparently wasn't 
interested) include MAN SIZED. ACTION, ZERO 
POYS. CP-UCIFUCKS, * the great DIE KPFUZEM. 
He's also not committed to doing all apes 
shows — he's committed to being a promoter so 
he'a reluctant to push this unpopular Issue 
with clubowners. So the kids 'the heart 4 
future of the scene> are *einp stifled. 
(Mrnst "orse are the stupid people who won't 
see a .show unless it's the DK's or anyone 
English, no matter how had). It's ironic 
that the hars are poinp under now that there 
is a wealth of local talent emerging. There 
Is pnod news though, the possibility of two 
new alternative venues; one a loft, the other 
a hall. It's still tentative, hut if they 
come through, it would he the sinple most 
positive thlnp to happen on the scene here. 
BANDS! If you're a midwest area hand ready 
to play here (or a level~headed national act 
interested In promoting the real alternative 
scenes, & not Just making lots of money) 
PLFASE write for Info. Inquire to: NAKED 
RAYCl'V c/o PutMess Records P.O. Box U5B 
Fvanston, TL fi"?ni r.P RHOVT-A OAKES c/o 
AR'TCLFS OF FAITH 12" N. Seminary Apt. 2E . 
Chicago, IL fiD6S7 

Think about It; bars are a stupid place to 
have pips. Not only are there the stupid 
bouncers, age limits, & steep prices, Kit the 
owners, fwho make the most profit) are ex- 
ploltlnp your Tfusic for cash; with very few 
exceptions (here In Chicago there was M 0Z") 
tbey have nothlnp in common with the deals 
the music tryp ro promote. WE DON'T NEED 
T'lErM ! 

Skanb not slam, v en P. 
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Although almost totally unknown to anyon 
outalde the MMe he It over the past few 
years rhe state of Indiana haa produced sone 
great hands. Fron the early daya of "Muff 
ntvln'" with the CIZMOS to "I Wanna Kill My 
Mob" with the PAMICS, or real noise hands 
like the CHEESES FPOM FRANCE who's rendition 
of "Heart of Cold" haa got to he the noat ob- 
noxious recording ever, and the GYNECOLOGISTS 
who's first E.P. Tecles * Phycopatha" la so 
sick It could make Tesco Vee toss Ma 
cookies. 

Today there are many young handa keeping In 
the tradition* of scurlty. Bands like the 
REPELLENTS from Anderson who nanape to Mend 
n.C. style thraah with CWPS style savagery. 
Thpse guys shred live. They have the heat 
unemployment anthem ever with "TECH no re ma": 
"Tell me what fun la watching. T.V. When I 
don't have nothing to eat." A real harsh 
statement comlpp from neople that live In a 
city that has 13* employment (no shtt>. The 
Pr°rLLFTTS are on "the Master Tape" cnnplla- 



W5L3to$ 



tion I. .P., and have plana to release a * sone 
P.P. in February on Affirmation. 
Another upcoming hand In the area Is KILLINC 
"'MWF. This hand was formed h y t h e 
PATT^P.VS bassist Scott Co'hurn, and they hall 
from Columbus Indiana. Although I haven't 
seen these guys live in some time. T waa 
there when they recorded their new E.P., and 
it sounds great. I think this record should 
turn a lot of heads in this direction. Also 
to he released in February on Affirmation 
THE SI-A-'HIES are no more after a final ap- 
pearance at a place railed the Chase. This 
bad to *-* their worst show ever. Singer Stan 
(Cave Srain Jerry 1 was so drunk he couldn't 
sing any of the songs. It's a real shame be- 
cause the rest of the hand waa reallv tight. 
Later that night when the PE°n.LFNTS were 
playing Stan managed to throw himself through 
a &x» foot mirror fSrart!*. 



Other new bands include noise makers WE'RE 
J T'"!Y ""TTA. Including ex-nemhers of 1.4P, 
CI'fFSr mnM PRANCE, JOINT CHIEFS r>F STAFF, 
and the 1 n BANK. These guvs own Hardly 
"uslc Records. So t expect either record or 
tape soon. 

v.-s It's true the 7F.Rn BOYS have called it 
quits after almost 3 years. Tufty, the hasa 
Player, moved to S.F. with TOXIC REASONS. 

RATTFPTi YOUTH also split up. Steve and "oh 
Schick moved to Richmond, VA with famllv. 
It's a shame because rhey were reaponalble 
'or turning alot of local kids on to 
hardcore. 

"The Vaster Tape Vol. II" Is well In the 
works. Some of the hands that will appear 
are SAMn IN THE PACE from Pine Brook, N.J., 
•<?.CIT "^I'SCH from "a/'Ison, HI, KILLTMC 
OTI.nPEM from Columbus, IN, THE ANTI-BODIES 
from Itasca, IL, SACRED 0»nER fron Milwaukee, 
"I, F"" prci'tr from Chicago, IL and MALIGNANT 
CPOIT'I from Louisville, '.Y. This should be 
out next March. 

Well that's all for now. If your h an d is ln- 
rnrestp' 1 In playing in Ind'ana lust give a 
call to one o e these people: Paul '"U7) 
2»3-2*15, .In! fJlTl P-44-7164, Scott f°12) 
172-4i<<->. All the above deal only with all 
age shows. 

Last Minute news, looks like THF CHEESES are 
hack together, and the CYNECOLOCTSTS will he 
going In the studio to record a new single 
(look out). 

Paul Mahern 



Punk rock riot by 
fans of S.F. band 



HANOVER. W«i Germany (UPD — 
About 200 youths threw rocks and bottles at 
■bop window* and police can yesterday. 
injuring five officers and one youth, in a 
protest against police keeping track of punk 
.rock fana 

Tb* violence began when the youths 
•ere refused entry to aee the San Francisco 
band Dead Kennedys because the club 



•here they were paying was already full 

route arrested 12 youths in the violence 
that followed a dernonsirsuon of about S00 
people, at least half of them punk rockerv (0 
protest "punk files" ponce have recently 
introduced to record information about ih<- 
young people. 



The violence followed a similar rampa&e 
by about 200 youths In the northern city of 
Otnabnieck Friday night who attacked offi- 
cers and patrol cars after being denied 
adma»wn to a rock club. 

The local police, overwhelmed by tne 
youths, were forced to call In officers from 
other towns as retnforcemcnis. There uere 
no reports of Injuries 
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GUILTY FACE 
avallabla 2.50 postpaid 

Modern Mraattsod 



N«wbury8t. 
Boston, MA 02116 

Othar records available postpaid. 

The Frees* "I Hat* Tourists' 1 2.50 

.!!£?*• AtAnyS '* ,d " 6 ■•'"I EP 2.50 , 

••I^L?r B0 ' t ? ,n Hot LA " 30iOB « 7 *"d LPS. 
Guilty Face" Additional copies 2.50 




DISTRIBUTED BY B.A.D. , D.E.I. , IMPORTANT, ROUGH TRADE, ROUNDER, SYSTEMATIC 
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Scott (hass> 20 years old (young) 

Influences and likes; M.D.C., 7 SECONDS, 
S.S.DECOmOL, GIL SCOTT HERON, CRASS, ZERO 
OWES, JOHN LENNO'I, DISCHARGE, JUVENIL 
JUSTICE, JELLO BIAFRA, TIM YflHANNAN, JEFF 
BALE, SOCIAL UNREST, STARVATION ARMY, MINOR 
THREAT, TESCO VEE, MOTORHEAD. TIM SCHWARTZ, 
MARY, STEVE, DOC, CUS, VICKI, MARK DUBIKI 
(M.D.C. roadie and my huddy), TAMMY, and 
especially my MOM, and anyone else who thinks 
that they can give a shit about the 
world!!!! !!!! 

Here are some thoughts: It's as difficult as 
this. Delete all discrimination from society; 
keep continuous communication with allies; he 
aware of authority and make sure that all 
authority figures are dealt with In a proper 
nanner; don't do anything that you don't want 
to; you have to he totally committed to a 
cause to make it work. The world sucks In 
Its present state. I'm continually over- 
whelmed by what "rich and powerful" fuckers 
get away with and how Ignorant he "general 
public" la to what their "•eloved leaders are 
doing. Total fucking apathy all around me, 
and I swear it's gonna drive rae crary until 
"we" wake these people up. PEOPLE HAVE JUST 
COT TO THINK, BUT THAT'S TOO DIFFICULT, I 
guess?!!!!!!!! THE WORLD OWES ME A LIVINC, 
THE FUCKERS I II !!! 1 1 1 II ! I II LOVE 
TflBU ! ! Ill ! ! I II I ! ! I U 

Doc Dart (Vocals) 29 yr». old 

Influences: Oirie Nelson and others too 

numerous to mention. 
Violence: It's a byproduct of ignorance- 
part of our culture- If we have to have 

It for now, it should be redistributed 

or better yet, rechanneled. 
Capitalism, Military, Patriot lam, Nationalism: 

Obsolete. 
Cops: I hate them-there's no excuse for 

them. I'd like to kill more than one. 

They won't fucking leave me alone. 
Religion: Worse than violence. A stupid way 

of coplnt* with fear. 
Personal Coals: A new Jonestown for the 

rich. A part in a movie based on Creen 

Acres. 
High Unemployment: They wouldn't help the 

poor when they had money, so fuck 'em. 

They've learned to klaa aaa they'll get 

by. 
Coals in music: None yet. 
What do you hate: Almost everything and 

everyone, at times. I love my dog 

Sclrbbles. 
Do you eonalder yourself s radical: Is It 

radical to want to live without fear? 

and nauseating environment, people and 

all? 
Detroit??: Worthleaa except L-7. 
Heroes: Why not? You can get disappointed 

but some men are worthy of admiration. 

We live our lives from Mrth hy example 

don't we? The so-called heroea had en- 
amp lea to follow aa well. How did you 

learn language? 
^"iL^^-tjji^jI'l^J'Jlllfc^^I^L^pbjfl^ 
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and clggles and acid and benzedrine and 
muahrooma and THC and mescaline all In 
moderation of course! Pot sucks. 
Straight Edge: t heard the straight was Che 
testing ground for the CIA. I didn't 
drink beer when I was seventeen either. 
Rig fucking deal-Nothing better to sing 
about? A pompous Marcus Welby Trip. 
Co brush your teeth and do commercials 
for t.v. 
I would like to see a lot more cooperative 
action among all people against those who 
control, manipulate and kill and torture and 
starve and and 

Cua Varner (Cuitar. . . new. . )-33 yra. old 

Influences: Pink Floyd, Black Flag, Joe 
Dart, etc. etc. 

Attitude: Cloae minded people, macho 
smashers etc. In a scene la more damaging 
than cops. We could change thlnw if we quit 
defeating ourselves with negative head sets— 
I haven't done much hut I would like to find 
people who want to move in a positive 

direction. Alot of people are cool but 

I'd like to grow, and see a "movement" arise 
from all the cllquea. Punk snohs bullies are 
no better than frat rats or g-men- I don*t 
know what to say to those typea...Just wlah 
they'd wake up. My parents are more suppor- 
tive of what I want to do than most of my 
peers. 

Steve Shelley (Drums) 50 yrs. old 

Influences: Gene Autry, Hmrty Robbina, The 

Chipmunks, Beatles, pizza, echo and the 
Bunnymen, Killing Joke, disco Scott, 
Tin Foljahn, Mike Love, L-7 people in 
Midland, Saturday Nlte Live, high 
school, quarfrophenla, Mississippi Fred 
McDowell, the Jam. 

Art: If you like to hear It or aee It, it 
could be called art or fun. If it 
makea you think also — good. Not ab- 
solutely necessary. For example; emo- 
tional mualc including love, hate, 
confusion, and everything. 

Violence: avoid If poaslble. 

Government: You can live without the 

rovernment. Live without it. Any 
Utopia is probably impossible but wnrth 
striving for. Each system will deatroy 
the one before it — hut we still have a 
system. Maybe they will alowly get 
fairer to all people. 

Punk rock: If you want punk rock watch t.v. 
This Is beyond 
everything Is beyond 

Karma: I know this is a stupid sixties term 
but usually when I do good things, good 
thlnps happen. Everything cornea hack 
to you. 



Music: Cood music can be found In any 
genre. . .content and emotion are 
priorities. 

Religion: must he a very personal thing. 

Anyone who claims to know the one way_ 
is lost. All religions have good 
points — you learn from any of them — I 
still am. I believe in good and evil. 
It is hard to separate them at times. 

Immediate plans: Hope to be playing out west 
this winter... we're working on it. 
Record out soon?? 

Change: positively. The beet change ia to 
get yourself together. Only then can 
aociety get better. Something new hap- 
pens every day... look for it.. 



Support your local 
POLICE FORCES 
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Things are bursting all 

over new fanzines in the 

collectives shapes of Smash ' . 
Suburban Punk. Connect 



fend 



"flf lc i gntr i J ti i P n x - potential new 

gig venues in the forms of the 
Allston Knights of Columbus Hall (site 
of the October 

PROLETARIAT/F.U. ' 5/ JERRYS KIDS /DEEP 
W0.1N D big *un) and the Cambridge 
First Congregational Church (locale 
for the December 

MISFITS/F.U.'s/D.Y.S. /NEGATIVE FX 
bash) , plus a new spot rumoured to be 
in the works in suburban Brockton. 
Other than those, venues are just 
about non-exi stent, with the always 
•friendly Gallery East having closed 
some months back, and with most clubs 
refusing to comprimise either their 
inflexible tastes or their ridiculous 
door pol icies (20+. . .but skinny tie 
"rockers" like BILLY IDOL still have 
all-ages gigs). Notable 
exception — the Channel (25 Necco St., 
617-451-1050, ask for Mark), who have 
occasionaly tried(and occasionally 
succeeded) in putting on all -ages 
shows with decent bills and 

easonable admission. Other than 
that, Boston is a town with an 
incredibly fast-growing HC audience, 
but there's no place to play, nor is 
there any consistent radio airplay or 
press coverage (save for Forced_ 
Exposure or Conf 1 let ) . Sole radio 



bright spot would have to be MZBC's 
Dave Smalleelalso vocalist for DYS) 
who has 15 minutes on Thursdays and 
30 on Fridays with which to spew 
forth a pretty impressive variety of 
HC, noise, thrash, HM(KISS and 
MOTOTHEAD being f aves) . Emerson 
College's WERS offers a Sunday night 
30-mintue program, but it's pretty 
laughable(eg. records often played at 
the wrong speed, the same material 
ever y ni ght ...)... 

BANDS: SS DECONTROL" after quickly 
selling each and every copy of the 
irst pressing of The Kid a U)i 1 1 Have 
heir Sav (2000) . they decided not to 
urther promote a record they felt t 
ave been less than perfect (enter , 
Collector's item status, plus pretty 
igh standards on the part of a 
retty integrity-filled band), 
nstead. nFf*fN TR0.1. have scent the 



last few months laying lowfcept for 
gigs with MINOR THREAT in NYC and 
NJ ) , writinq new material, enlisting 
a second guitar player, and recording 
a second album. I'd rather not get 
into a discussion of this band's 
relative strengths and 

weaknesses because the same points 

have been rehashed time and time 
again, so let me just say SS 
DECONTROL sing about more things than 
straight-edge, nor do they 
practiseany kind of facsism against 
those who disagree with them. They're 
an open-minded, concerned bunch who 
almost single-handedly got things 
going around Boston. As a result, 
they also become easy targets for 
those who refuse to take a look 
inside. 

MISSION OF BURMA: The city's best 
band as far as I'm concerned, if not 
the best band anywhere. Their first 
album proper. Vs. is out now on 
Ace-of Hearts, and it's an brilliant 
display of anger, energy and emotion. 
Hopefully they'll be touring the West 
Coast again soon.... 
THE PROLETARIAT: an Incredibly 
exciting band who simultaneously 
recall the FALL, KILLING JOKE and 
first LP GANG OF FOUR. If they sound 
slightly British, that's OK because 
vocalist Richard Brown pulls it off 
with no hint whatsoever of phonyness. 
They're featured on both Modern 
Method sampler, have released one 
cassette EP, and are currently 
working on their first LP. They can 
relate to '77 political fervor better 
than anyone else here. 
THE FREEZE: Strong songwriting 
abilities, not a heck of a lot else 
in terms of originality. They have a 
new EP( "Guilty Face") out on Modern 
Method. 

THE F.U.'Sl Regarded at one time by 
me as not much than an amusing joke, 
the F.U.'S »re now terribly strong, 
guitar player Steve Grimes suddenly 
sounding as loud as he 

should ' ve they can be heard on 

both Modern Method Samplers, the 
Master Tape Compilation, and on their 
upcoming LP.... 

JERRYS KIDS « Somebody give them a 
gig and then maybe I'll find out for 
sure. Good but nobdoy'll know unless 
they play out more... 

D.Y.S.: My current pick for world 
domination. . .new guitar player plus 
some great new materl al . . .no vinyl 
yet, so I'm pissed... 




^^Knockedou^o^thebox 
after only 2 gigs (lead vocalist Choke 
was injured at a BLACK FLAG/MINOR 
THREAT gig on Long Island), FX have 
recently returned in triumphant 

style Choke looking like an extra 

from a lumber jack film. The legend 
only grew during their long hiatus, 
many think they're the town's best. 
More tapes like the new "V.F.W." and 
I'll agree... 

GANG OREEN » the best band from the 
Modern Method records, GANG GREEN 
have recently failed to live up to 
the promise of their initial buzzsaw 
attack. Last few gigs have been 
sloppy at best, breakups have been 
rumoured (bassi st Bill's head 
supposedly on the chopping block at 
times), with a new record possibly in 
the new year. Key word: possibly. 
This band is too damn great to 
lose. . . 

DEEP WOIND: young, loud and snotty 
from the Amherst/Northhampton area. 
Their horribly raw live cassette is a 
true howl 

DA'JGEROUS BIRDS! great new single 
"Alpha Romeo'VSmi le on Your Face" 
out now on Propeller, sort a like a 
poppier version of the FALL , but much 
better than that discription can 
i mp 1 y . . . 

KIL SLUG! Unnatural acts with a 
stuffed panther. Some people find 
this kind of thing amusing.. 
SMEGMA & THE NUN?» Mohawks and songs 
called "Napalm Sticks To Kids" do not 
commitment make. 
CHRISTMAS: self-styled, 
"avant-garage", always brilliant, 
rarely booked by cowardly clubs. 
FLIESi Not really a band, but a 
one-shot studio-concoction engineered 
by Mr. Nat Freedburg, with a blazing 
new EP out now on Czech Records... 
NOVEMBER GROUP! Highly profitable 
synth-pop combo whom must rank style 
over substance, 'cause either than or 
they're stupid and untalented (which 
is probably the case"') 

NATIVE TONGUE: Andy Schwartz called 
'em a GANG OF FOUR ripoff, I call 
'em better than PYLON. MINUTEMEN fans 
take a look in here... 
DEL FUEGOSt grundgeabilly, heavily 
lubricated and perfectly growled.... 
SORRY! e>:-MISSION OF BURMA rip-off 
teenage combo who now hope to rip-off 
BLACK FLAG and the MEKONS at the same 
time. Actually quite good. 
BEANBAG: Makes THROBBING GRISTLE, 
WIRE, the VELVETS and anything else 
even remotly "influential" seem 
boring. Average age: 16? 
BOYS LIFE : Better than most jealous 
people are willing to admit. New 12" 
soon come. 

SICK SOCIETY: suburban "hardcore" 
band not doing CURE covers. Maybe not- 
horrible if they ever learn to write 
a song. 

PEACE LOVING ECOLOGISTSi My own 
revolving artsy project, named after 
the French Terroist Group that shot a 
missile at a nuclear power plant in 
the name of ecology. We specialize in 
playing a FLIPPER-like noiserush in 
front of angry High-School burnout 
audiences. Fun. 

that's all; Xf I forgot something, it 
probably didn't deserve to be 
mentioned. If anyone wants more info, 
a place to play, scene report, or a 
copy of my fanzine, write to Gerard 
Cosloy, co/CONFLICT, 9 Jefferey RD. , 
Wayland MA. 01778<or those of you w/ 
loads of cash to blow on phone calls 
, call «617-35B-7065) . 

peace, love, etc 
Gerard 




Tfffi 



turned into killers 



essl y 
haters. 

Yes, South Africa is like many 
other states, only one difference 
exists there. It is the perpetuation 
of the mentality of the colonizer, 
the imperialist, the doctrine which 
became a political mania under Hitler 
and his followers, the myth of the 
master race and the Inherent genetic 
inferiority of "colored" people. It 
is that one difference that makes the 
South African regime so abhorent and 
the focus of so much attention. 




remember my parents tellino mp 
ce how, when they'had come £o South " re ! ul P^ing of the authorities 
rica as teenagers forty years ago, ^ he " m * w « ra » dBd a " d destroyed 
e country was a "paradise'on ear?h" ?"!* ""1"*^ *«* J" I98 ?' ° VCr 



on 

Af 

th 

but had slowly gone downhill over the 

years because those bloody blacks 

were never satisfied, 

wanted more and more 

when they're well of 



' and , con <; inu f n Y authoriti 

.^Oon t they know rBturr)j 

Yes, it is sick I know, but that is "l^'l .7™ i H ,2 

the legacy of South Africa, the at thit tlm "' * "<"-aai vleis" is the 

twisted distorted minds of "*"! " * «>«rb«qu», and is as much a 



1,000 people were arrested, given a 
mock trial, and returned to their 
respective "homelands." Even the 
es admitted that most would 
because it was that or 
starve. "Fun in the Sun" was written 



of 
generations brought up and educated 
in such a system. The whites- the 



RIOT SQUAD 



part of South 
apartheid. A line 

masters- educated to be boss, the advertls > na campaign 

ruler, with easy access to th. wealth !2?!l 

of the land- the technological rape 

of a beautiful country to satisfy the 

greed of the few. And the blacks- the 

slaves- un- or undereducated to keep 

them ignorant: the faceless fuel of 

the factories and mines. The dog 

thrown the occasional bane by its 



African culture as 



skies, and Chevrolet... 



FUN IN THE SUN 



in a 
of the 
rugby, 



vast 

time 

sunny 



South Africa"' 



seemed 



e::ists. The movement is 
mall, and nan-punks dismiss it. But 
its *.:istence is important. The 

outspol en political views impressed 
an the next pages are r^.rs. Mast 
alternative music in that country 
B'ems to speak a sort o' code, 
concerned onl / with iOlB '.parties) 
and good times. But keep in mind, the 
entire country is ruled through fear. 
As one South African friend wrote. 
"There is a high degree of apathy and 
disinterest, people are paranoid. 
F'unl. was never a real protest in 
South Africa, because whites didn't 



THE ROSE GARDEN 




Braaivleis, rugby, sunny skies, and 

swimming pools 

A land of flowing milk and money 

Money and power 

The power of a gun and stick 

The power of the fools 

A land of plenty- hate, fear, and war 

The master race must have its 

sacrifice 

But for too many the wounds arm still 

raw. 



Braaivleis, rugby, sunny skies, and 
big brother 

The ever present, all -seeing eye 
Playing the game of i -spy 
Playing games with people's lives 
One step forward, two steps back 
^ Back, back, back to the wilderness 



. and the shack 

have much to protest about since they '""' a . "one like the "homelands." Back to the starvation, back to the 
are unaffected by apartheid." statistic- The whites, representing desolation 

about 16V. of the papulation, have tn thB c . 
laid claim to about 83"/. of the land, 
the other part being divided into 
"tribal homelands" with each black 
tribe having their own piece of land. 
In reality, these homelands are no 
more than large scale concentration 
was camps/pools for cheap labor, set in 
the the most desolate and underdeveloped 



This 'disinterest' is a chilling 
tribute to a government's abilit, to 
blind its citizens to the obvious 
through isolation, fear, and apparent 
1 u::ury . 

JC. the author if this piece, was 
tie drummer for RIOT SQUAD. a 
-low-defunct punl band which 
courageous enough to denounce 

ypocrisy that is South Africa. As an parts of the country. So far, four of 
observer wrote. "RIOT SOUAD were these homelands have been 
lucky, as the police did not "independence." All thi 
understand what thev were an about, that millions of people have been 
until thev were safe." JC is now made citizens of these countries, and 
living in e:.- i 1 e outside of South been forcibly dumped there. Those 



camps of no— hope 1 andi 
rugby, sunny skit 



Braai vie 
warfare 

A war on the border that cannot be 
won 

Hate in the cities that cannot be 
overcome 

The .iron fist of destruction 
It patrols the streets at night 
given The numbing grip of the media 
TH*"",..!! snouts CHANSE, CHANGE, no change 

No change, no chance, only bloody, 
bloody revolutions. 



PLAYING AT A SHOPPING HALL 



Africa to avoid service in the army. Marking in South Africa suddenly find Braaivleis, rugby, sunny skies, and 

themselves considered foreign migrant genocide 
„„„ »„,._„ laborer», with the threat of 

SOUTH AFRICA - What does that name deportation hanging over their heads 
c Sar V, J", y ° U? QoId? "i'-nonas? »* they dare open their mouths in 
Sunshine? Cricket? Rugby? Apartheid? defiance. And losing your legal right 
Yes, South Africa is like any other to work in South Africa means 
country- there are those that rule starving in your resettlement 

and those that are ruled. There is camp/homeland, or illegally entering 
wealth, luxury, and decadence South Africa and finding work with an 

alongside poverty. deprivation, and employer who isn't fussy about whom 
starvation. There are millions of they employ. Yes, the "Final 

eople exploited to keep the few in Solution" is almost with us again, 
luxury and power. There are people (If it's not here already). 

k?*,. 1 !! ' anorance °* * better life, Modderdam was a squatter camp In 

hielded from those that benefit from the Western Cape. The 
their labor by the lines of police had come to 

nd army conscripts, carefully large fines 

rainwashed at every turn, never caught 



people there 

find work, and despite 

imposed on employers 

using illegal labor, most did 
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^(ch.) what an excuse... 
in gou »o trust 
In goa we trust alone 

it doesn't make aense.. 
Lin god we trust 
\i ii god we trust alone 
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civilised values are outdated lies, 

you beg to reform If your slave-work stopS 

pray for stability, preserve the wealth gop- 

and ret urn to your churc h when the cold price dr opsT U -J 
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what an excuse... 
in god we trust 
I in god we trust alone 

it doesn't nake sense... 1_„ 
in god we trust l^^t'r«V^5 ! *iSSC 
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N SOUTH AFRICA. 



TO BE PUNK IS TO 



PUT YOUR LIFE 



ON THE LINE. 
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EDITOR'S HOTEt Distance, history, and th 
consciousness separate us so 



so rigid inside the country that you 
get very little information. 
Di Having travelled outside the 
country, and gotten information on 
groups that I thought were positive 
or encouraging, I would go back to 
South Africa and think, "If these 
people only knew what was happening 
out there, it would change their 
lifestyle and make them more than 
what they arm. " But because of the 
censorship, they can't really 

understand what goes on outside. I 
mean, you can buy a punk record, but 
the strength of the movement it 
represents is shielded from you. 

Also, you're so overwhelmed with 
your immediate problems that you 
'can't deal with anything further like 
nuclear problem. Every time you 



elitist. The magazines you see arm 
from the artier people, the new 
wavers, really trendy and upper 
class. The country doesn't have its 
own culture. People latch on to 
outside movements, whethr it's punk 
or disco. The real hardcore music is 



in't 



play 

isn't 

RATS 

punk 



completely fro. South Africa, that Tt ySu' re confronted w^th * ^J 

is difficult to comprehend »hat i* or obi em and il «- m „ M fl * r *Vf l ; 
happening in that country. Hhat -e P ™ ! m ' ™ d " "f m * *? "T*?" 



happening in 
perceive as 



country. Hhat »e pooplB to tne point whe| 

ruthless lie^ts^litan'tTrlgard ""so'uth"""^ MlffTSL; 

as home ». recently had ' the f or^whi te^^eople " * youVe^not 

opportunity to ,nter vl e» t»o South reaponBibl . ^ r your actSc ^ .7 if , n °l 

sugars, ss^s ask- jxn n srs „s 

"> the pleasures, or you're numb because 

whol 



are they're 



a more general discussion of life 
that fear-dominated country. 



have you been out of; 




MRRi How 1 ong 

South Africa? 

Bi About two years. 

MRRi And what is the music seen 

like there? 

Di It's really closed. I can pla 

you a song that speaks out agains 

the police, but South African recor 

companies will not produce it, 

because it is not in their interest. 
The media is tightly controlled.. 

the TV, the radio, the governmen 

controls them very tightly. Twi 

stations operating outside of th 

country, in the so-called independen 

areas have been interested in th 

records and tapes by bands that woul 

normally not get played in Sout 

Africa, playing more political, 

reggae-oriented 'alternative' music. 

Before that, no bands could make i 

by Just playing, and those that dl 

lived on the skids. The political! 

music movement is very small. It' 

definitely not featured on the loca 

radio station. 

nW» Are tapes circulated P 

underground? MRRi Are there changes coming? 

Dt There are a few, but thB bands Di There are some changes in 

who produce them come from very well music anyway. Clubs 

to do backgrounds, sort of rebel lious *! our ish, but when they 

youth. They do have a small popular the cops jump 

following, but they're getting close them down. 

changed around so much, what with MRRi What kind of clubs? 

and Oi I guess you'd call them decadent 
night clubs. But they have a 

fallowing of people who arm more 
active, more conscious... not 

ise, yes. You have to g P°ii"" lly " C " V *» bUt trylng t0 
two years right after 



the 

open and 

become too 

on them and 



into the army 



people going 
everything. . . 

MRRi It sounds like the army is 

to break up the youth movements. 

Bi In 

in the army for 

school, and they've Just upped 

that you have to go to military 

for a certain period every 

Usually you have to do this on 

vacation time. 



way 
not 



the social barriers in th 
they live, not getting married, 
lt ao treating blacks like servants. 

camp There arm advances on the music 

VBar ' level, the pressure is building on 

your tn0 government, the tensions are 

How do people in South Africa th ™"* '"* P< *° Ple "' » in 9 ln ° * bout ^ 



contact with the outside 



maintain 
world? 

Bi You do kind of keep in touch, but 
it's all very, very far away, and you 
are really alienated. There's this 
terrible feeling among South African 
youth, sort of an inferiority 
complex... that Europe and America 
know better, which is kind of true 
because there is so much more 
information out here. Censorship is 



saying there must be change. It's 
like anywhere, there are two things 
happening at the same time: The 
government is getting worse and the 
people are getting better and 
stronger. 

MRRi But these people can exist only 
as long as the government allows them 
to, right? 

Di Right. If they get too strong, 
the government will knock them down. 
The music scene is definitely 



not the order of the day. It 
the music that is listened to. 
MRRi But does it exist? 
Di There are a few bands who 
lt, the younger bands, but it 
generally accepted. The RADIO 
who were considered to have 
attitudes in that when they were on 
stage they didn't try to please the 
audience... that was considered a 
really punk attitude, and even they 
weren't considered hardcore. I mean, 
they had a hard look, but they didn't 
stand on the stage and say, "fuck 
you, fuck you. . . " 

MRRs Can the punk bands that do exist 
tour? 

Bi There's not much room! Basically, 
there's Johannesburg, Durban, and 
Capetown, a range of about 500 miles. 
Johannesburg is real conservative, 
and Pretoria, which is where all the 
government files arm, is vBry 

Afrikaans. Afrikaans, who are of 
Dutch ancestry, make up about 60'/. of 
the population and control the 
government. 

MRRi So the English are actually a 
minority too? 

Bi Yes, sort of. And there are a lot 
of Portuguese who fled Angola and 
Mozambique when those governments 
changed. And quite a number of 
Europeans, especially Germans. Among 
the whites there are a lot of 
segregated groups... the youth are 
not united, they fight a lot amongst 
themselves. When you go to parties 

fights break out. There's a need to 
prove your identity, a need for young 
men to be strong and fight. It's 
really primitive. 

And this is a very important part 
of the government's policy, divide 
and conquer. They've done it with the 
blacks as well, because they all come 
from different tribes. In the 

townships 

(where black workers arm stored while 
they work in white areas), people 
come from all over the country, but 
they're still kept in tribal groups, 
so it's very difficult for black 
consciousness leaders to get everyone 
together. 




■frustrations must 



illy 



MRRi The 
build up. 

Bi It's incredible. When you deal 
with the government, you are dealing 
with very, very, paranoid people. For 
one thing, they have no place to go. 
I mean, their white blood is very 
precious to them. They have this 
genetic thing going Just like the 
Nazis. 

easy to became 

South Africa. By the 

I was fearful that 

going to happen to me 

fear. 



Di It's very 
intimidated in 
time I left, 
something was 
soon. Vou live 



up 



in fear. To stand 
and oppose it, to be punk, is to put 
your life on the line. And the more 
successful you ara, the more 

dangerous it will be for you. They 
have numerous ways for getting rid of 
you. Vou can be busted on any charge, 
terrorism, drugs, anything, and they 
can take you away without formal 
charges. There's this fear that 
people here do not understand. Vou 
can ask a friend about so and so who 
died in prison, and it may be a close 
friend, but they won't want to talk 
about it. It's nullifying. You don't 
act under fear. 

MRRi Can you explain the government's 
homeland strategy? 

Bi About six years ago, the 
government established the Transkei 
and Bophutatswana which is near 
Johannesburg as black homelands. They 
did this so they could control the 
number of blacks who live near urban 
white areas. Every black person has a 
homeland, and each of the homelands 
is a barren, infertile, pretty 
useless place. If blacks transgress 
in any way, they're sent back to the 
homelands. Usually, the women and 
children live there, and the men 
return three weeks out of the year on 

~ 5~~ 



their annual leave from work. 

Blacks who sneak into town 

illegally live in continual fear, 
because they have to carry passbooks 
at all times. A policeman can stop 
you at any time and demand your 
passbook. If you don't have it, you 
go to Jail. That's why South Africa 
has the second highest number of 
inmates in the world, second only to 
Russia. 

Your passbook says who employs you, 
and who previously employed you. If 
you're not employed at the moment, 
you have no right to be there, so 
you're thrown in a police van, taken 
to Jail, and shipped back to the 
barren homeland where there is no 
work, malnutrition is rife... one 
or lest termed them 'dumpina aroun d 




"The United SUM Is South Africa's 
trading partner, Its second urges* evirsiai 
Investor, and the supplier of nearly one hairs eV ha 
overseas credit." Dick Clark, Chairperson of See- 
cotnmltlee on African Affairs, Stale Fo 

«*■'<"»« c'TBiiiniTirf rt iUfi 1 



MRRi What can people in the U.S. do 
to support the movement in South 
Africa?" 

Bi First, they must become aware of 
how much your government is involved 
in dealing with South Africa. America 
under Reagan is now supplying a new 
computer^^^^^e^^^^hem^^^^Jfje 



construction of nuclear bombs. And 
what's really interesting is that 
every time there are riots in South 
Africa, they speed up work on the 
bomb. 

Di It's part of this country's Atomic 
Weapons Program. Maybe they think 
South Africa is another nuclear site 
against the Russians. 
Bi And there are endless lists,, 
something like 600 U.S. companies 
that invest in South Africa. Every 
company that deals there Is aware of 
apartheid, but they want their 

factories there because the labor Is 
so cheap, and their profits ara 
higher. 

I was just starting to think... 
there is a lot of hope in South 
Africa. And it isn't something I know 
much about, but the black movement 
has really grown in the last ten 
years. Before, blacks were servile, 
they expected to be inferior. And 
that is changing really a lot. 
There's not the acceptance any more. 
There's a strong resentment, and a 
working toward solidarity. 
On that, it's really positive. 
Di It requires that people here 
become aware of what is happening, 
and make a stand to effect change. 
Accept responsibility not only for 
South Africa, but also for Central 
America, and almost every war on the 
planet. 

Bi What a big load! 

Dl It is, but at least it's acting 
semi -appropr l atel y. 

MRRi Do you really see the U.S. 
government doing this? 

Di They do seem to be accepting 
certain responsibilities, but 

unfortunately it's a responsibility 
for profits, and therefore they send 
arms and ammunition. 





Interviewed Nov. 20th at CBCB by Lyle Hyson 
with assistance of Paul Praver & Csrly 
Sommersreln 

nave Inaurgant - Vocals 
Al Pike - Bass 
Paul - Cultsr 
Steve V. - Drums 

•|R»: What's the deal with your record? 

Al: It should be coning out within the next 

»nnth or two, posalhly before next year. 
Paul: It's going to contain "Degenerated", 

Co Nowhere", "Reagan Youth", "Brave Sew 

brld" It should he out on Rat Cage. 

(RE: What would you feel If there was a to- 
tal commercialisation of REAGAN YOUTH with 
tee-shlrta, buttons, nrn-hands, posters, 

tc.J 
Al: I'd be very upset; I don't want to see 
that. 

aul: I don't Know what I'd think. 
M; I don't want to be a superstar, I Juet 
wanna pet our otessage across, that's It. 
MRR: Ts this an anarchy band? 
Paul: No, thla lan't an anarchy hand. We're 
Just a rock and roll band with a political 
message. 

Al: He don't preach political anarchy, Juet 
self anarchy. We use the political message 
Just so people fvllM keep aware about what 
the government la doing. 

aul: We're Just trying to arouse reaction; 

■e are not telling anyone what to do. Just 
trying to keep people aware, through our. 

orgs. We write our own melodies and the 

yries contain the problems of society and 

ow to cope with It. We are not telling 
■people to do It, hut we Just want people to. 
listen and to he aware. 

1RR: Al, when you dance, why do you dance 
against the circle? 

Al: Pecauae everyone la going around Juet 
like sheep in one direction, and If they see 
one poor soul really enjoying the band and 
then all of a sudden the arm cornea out of 
nowhcre-ham!-the guy goes down. Not cool. 
IPR: nave, at the Mudd Club gig you read a 
passage from "Brave New 'Jorld", what was your 



"ave: It Is about how klda are helng 
bralnwash.d, from birth on. A realltv la 
being created. It's brainwash, and that la 
what Is happening here. You are conditioned 
from day one for hot dogs, America, thla Is 
our country, freedom, kill communists. 
MRP: Do you think anyone really understood 
that? 

Dave: I don't think so. 

MRR: You help put out "Vegetable Digest", 
and the Anarchy paper, what was your purpose 
In doing that? 

Dave: To educate. It's geared towards punks 
who run around with circled A's and have no 
Idea what it Is about. 

'IRR: What la the anarchistic message that 
you are trying to put across? 
Pave: It's really bard to define, everyone 
has their own personal lnterpretstlona, but 
the thing that holds It together Is that 
everyone hold 8 ont o similar Ideas and charac- 
teristics and beliefs. It Juat cornea down to 
showing no authority over other people. 
VPR: Wo authority? The authority? I'on and 
dad authority? 

Pave: .lust no authority, like government, 
like presidents, the church. 
1IRR: Ko social system what8oever? 
lave: Whatever develops. 

'IPX: Start over all over again and see what 
happens? 

nave: Start over In your lifetime. Live 
your life the way you want to live it. 
Al: Anarchy as In self anarchy, no one tell- 
ing you what to do. 

«RR: Does that apply to everything else? 
■ Dave: It's Just recognizing bullshit. 
; Al: Pealltlng It Is bullshit. 

Dave: Live the way you want to live, recog- 
nize the bullshit, and do what you want about 
It. I know we are also saying people should 
unite, and live peacefully and get together 
and not fight. 



y want to 



REAGAN 
YOUTH 

Obey the truth... 



unity and peace, 



all 



>"RP: Anarchy, 

slmultsneously. 

Pave: Right, and Its not a contradiction 
like some people think. It's Just people 
"olng what they want to *o, and living with 
other people who live the same way. Start a 
commune If you want, start a revolution If 
yon want, even though I don't think personal- 
ly revolutions are going to be successful he- 
cause you are Just going to have another 
authority taking over. 

"Ml Do ynu associate yourself with any 
political croups or organizations? 
Dave: Well there .a Afront, which lan't 
really an organisation, It la s sort of label 
In which we can centralize. We are using It, 
I don't like using labels, It's a social 
group or people who get together and 
communicate, through music, literature, art, 
aryway they want. 

Al: Just for the record, we are not an anar- 
chy band. 

nave: We aren't, and then we are. Tt 
depends on how you term an anarchlatlc band. 
You can term PIL an anarchistic hand, you can 
tern CASS an anarchistic hand, hut they 
differ. They are both anarchistic bands In 
one way. It la better If you don't label, 
and take It for what It Is, REACAN YOUTH. We 
got a lot of Ideas, everyone in the hand has 
Ideas, these are Just my ldeaa. 
VSR: What do you chink of NY and It's 
"scone?" 

Al: We are here, we can't go anywhere. 
Dave: I think It Is full of sblt. I think 
It Is cool when vou go out and no one fights 



peonl^Te^eachothe^ilowhatt 
do, that Is great. 
'".": How come vou are one of the few hands 
that can draw 'root different cliques? 
"ave: It Is an attitude, not us vs. then. 
All these hands with cliques have this big 
separatist thing. This band Is against that 
••and, that band against this band. I might 
not like a lot of bands' music, I hate a lot 
of hands' music, hut I'll still support th 
because that Is what they like to do, except 
If they're nazls. I'm only going to 
criticize a hand, if they say they wanna kick 
someone's ass. Music Is music, hut bands are 
like, we rule, NY rules, Poston rules, nc 
rules and thla band rulea, that hand rules 
-that really pisses me off. What we are 
saying Is unite, maybe that Is why. it la 
not like you should limit yourself, but of 
course you have your beat friends, the people 
you feel close to. If that la a clique, that 
Is "K, as lone as you are not exclusive or 
elitists. Elitist In the sense that you ar 
better than someone else. It is stupid to 
think I'm nor oonna talk to him, becauae 
they're hard, rhey're too hard, they're soft, 
I'm not going tn talk to skinheads, I'm not 
gonna hangout with hardcores, mods, or punks, 
all these words are stupid, thev lust divide 
instead of uniting. The people are helng 

deceived, the kids are being deceived about, 
rh e whole theory of divide and conquer. 
Pecanse they have you against everyone 
aeainst each other, agalnat women, whites 
against blacks, freedom against democracy, 
It's all b„llsh!t. 
!IRR: What do you think the difference K e t-| 
ween punks mt>d Mppj eB Is? 
Pave: I'm not really all that sure. 1 sup-1 
nose it's a di'ferent type of music an 
hairstyle. 

Al : A lot of people like to- go agalns 
hippies: "Look at that longhair, let's bea 
the shit out of then!" hut those peoplle 
never really knew what the hippies were for. 
The hippies were for the peace, they were for 
that, and people wanna go and h as > rhtei 
beads In. 

Pave: You can consider us a hippy band or s 
hardcore hand or a punk •>„„,<; ] a hels don't 
matter. You have to treat evervone on an In- 
-MvUual nessaee - T.ACV Y"1'T>' says this ol 
REA~.VI YOUTH say? that - HO, someone sal 
gnrethlnr specific about something, everyon 
Is treated Individually, It's not dogmatic o 
an-tblng like that. That la what we ar 
against . 
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kicks ass. 
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Prophets reveal all 
by""CarTy 

BAND: Stephan - vocals 
Peter - qui tar- 
Patrick - drums 
Steve - bass 

■The FALSE PROPHETS are a New York band with a 
llstlnctlve sound and approach. Seeing a 
FALSE PROPHETS show 1s really seeing one - 
they emoloy all types of entertaining staqe 
jntics and theatrics, and an Intelligence 
that elevates them above labels. We did this 
ntervlew after an early Dec. matinee at 
CRGB's. 

Carly: What happened to your old drummer? 
»eter: You can take the boy out of Brooklyn, 
Tut you can't take the Brooklyn out of the 

toy. He didn't want to travel. He's a qreat 
nusiclan hut he wants to fool around, whereas 

ie have vision and a direction we want to oo 

n. Patrick 1s slttlno In with us and we're 

inlng with NatZ (both of the UHDEAO) which we 
■-espect. 

tenhan:Unless we slip Into his apartment one 

ioht and stick the electrodes on- "You want 
to be a FALSE PROPHET, you want to be a FALSE 

SOPHET..." 
early: What's it like Hvlnn on Avenue B? 

teve: (sings) Broken glass everywhere 
|People plsslna on the stairs like they 
just don't care 

'.ats in the front room, roaches In the back 

unties In the alley with a baseball bat 

eter, Stephan: That's It 
(Carly: Some of the lyrics to "Good Clean 

un" are- "Anarchy is not no Rollerderby" How 
■do you feel when you're playing that and 

eople are slamming around? 

tephan: I pet a kick out of 1t, it's funny. 
iThe words "kill kill kill" and "main main 
in" are so pronounced you dont hear "brain" 
It's not an anti-slam danclno sonq, it's 

nti-nindless violence. A rollerderby Is a 
■niece of entertainment, a put on show. If 
the violence is oolng to happen, make it be 

eal. Something that stirs you. 
Steve: Sometimes it reallv depresses me to 
play to people knockino the shit out of each 
other, but like today dozens of people were 
diving of the staqe and that was oreat. I 
love the chaos. 

Peter: The thing about violence Is, 
evervbody knows that Hew York Is a violent 
place, and living on Ave. B we see It, and we 
experience it. When I'm having a fioht with 
some drua crazed Sid-clone and then I oo In 



NEW YORK SCENE REPORTS 

:'oy, uhats polng on here- 

yeah here's a report of a so-called scene, 
'*eu YorV Sure we Save han-'a, people, pore 
or less of a cluh, mayhe even a hanpout. But 
there's no Inincnt scene! Well anvway I hope 
vnu print this. The heat hands (In oy 
nrinior' are THE NIHILISTICS ( even though 
r hey Te f rn n Long Island ,i«d TOE MISGUIDED. 
RVAPT Mow fnr all I'm concerned. Vinyl has 
*-ecn coming from " .Y . lately, the hast being 
(who else) TOR NTHTUSTICS and JITSOUIPFP. 
Anr r ""ALIN O.D. are cool, they're from New 
Jersey Hur who cares. So far ? compilations 
have core fron *'.Y., "The Pto Apple, Botten 
to rhe Core" and New York Thrash" cassette 
and thev hoth suck! Javi Savage from the now 
Hefnnct SAVACF CTPCLE is going to pur out a 
7" e«np< on Ma own B_lp City label- This 
'>ist might he it. I think THE NIHILISTICS , 
**HGA* YiifT", UP "AS WAST", are poing to h» on 
Ir. F^'rAn srH'RriA (the hand I used tn he 



^rT^^T^u^aP^^nS'W^^SMy^^jn'r^^^TTTese 
kids are slamming. It looks like child's 
play. 

Stephan: We live w/ too much real violence. 
This studio was baptized the first night 
playina here by a ouv across the street blown 
away with twelve of thirteen shots riddled 
Into his body. 

Carly: How do you think the false violence, 
the negative violence could be changed? 
Peter: Change the pace of the music. 
Stephan: The messaoe has to oet that It's 
for each person to oet their own agression 
out and gettino beat up just qets you more 
frustrated. 

Carly: How did you find the Marat/Sade opera 
vou did today? 

Peter: Um, when I was younger, I used to 
listen to a lot of different kinds of music 
and that was on a Judy Collins record. 
Stephan: Oh, you blew It J 
Peter: The play is really oreat, it's about 
the Marquis de Sade in a mental asylum with 
Jean-Paul Marat (the lflth Century French 
revolutionist), I really like the music and 
the spirit of 1t. 

Stephan: We want to be the Channel 13 of. 
hardcore, (local educational /arts channel) 
Peter: The music doesn' matter, where it's 
from, as lonq as it expresses what we want 1t 
to. 

Stephan: There will always be oeople down, 
revolution is timeless. I think the feellnqs 
behind it could be easily translated into 
something like "Rise Above*. 
Carly: I like the lines "Were poor. And the 
poor stay noor" 

Stephan: It could be the bands and the 
clubowners. We will never make a dime off 
this unless I dye my hair blond and join 
MISSING PERSONS. It's just that feeling of 
being out down all the time, because punk Is 
a minority. 

Carly: What are some of the things you like 
and don't like about punk today? 
Steve: There's a lot of great hands coming 
I think BLACK RAG and HEART ATTACK 




\) nlpht and should pet together for one 
last "Till we pet a new hnss player" gin sin- 
ce Tucky (haas^ Is potng hack to school in 
January. "erentlv the U.K. SUBS n'aved 
r.P.-C.P.'s with THE Misci'inrP and were real- 
ly eood. But of course, the N.Y.ers showed 
h'ow AnplophlHr they are. By crowdlne up to 
the stape for the S''BS and either going out- 
side or in the dressing room with the Limeys. 
If the SUBS weren't playing and 1c was only 
THF VTSGl'TDED chey would 've all been crowded 
up front. But since it was a hand from 
Fngland, or anywhere other than M.Y., they 
had to show'em how hardcore they are. Well, 
as Mike from THE NWIUSTTCS put it "The Beat 
goes on". If anyone knows about what a going 
on In this beautiful 'sic) world It's Mike. 
'VII, it's a short report, hut it says it. 



were the first two. Also, kids, fuckups, and 
misfits all together, 15 years old or 30, all 
of them gettino together toward a common 
thlno, to" knock down the faceless monster 
that's trying to sguash us. Things I don t 
like are the bands with ten songs that sound 
the same. A lot of times It's an all -male 
thing which I don't like, when you're playing 
to fifty guys danclno. 
Car'y: There's a lot of sexism. 
Steohan: We like girls. We want to be the 
Alan Alda of hardcore. 

Peter: Put is 1t really sexism? Is it 
anymore sexist than the desire to oo play 
football, which isn't completely anti-woman, 
just pro-male. I don't think it's on a con- 
scious level. 

Stephan: It's ignorance. What I like is the 
enthusiasm. I like It that anyone can be a 
star, you're only about a foot higher than 
everyone else when you play and then after 
you're down with everyone. I don't like the 
bands that shove a philosophy down people's 
throats. Rastafarianism Is sexist and racist 
and to preach (it) and also preach unity is 
as oood as having a swastika and an anarchy 
symbol next to each other, which gets back to 
ionorance. 

Peter: I like boom bam hoom; you can take 
all the philosophy in the world hut we all 
respond to the enerqy and power of the music. 
Patrick: The thing that's good 1s unity. 
The thing that's bad Is labelling. 
Carly: What kind of music do you listen to? 
Stephan: I listen to anything with words, 
with subtle messages. IAN HUNTER, MOTT THE 
HOOPLE. PATTI SMITH, LOU REEO. To ne It's 
poetry because It's realistic, somebody cut- 
ting through the bullshit. BIAFRA's oot some- 
thing to say. Jessie Malin (of HEART ATTACK) 
has something to say. Ian Curtis had great 
things to say. I also like listening to hor- 
ror movie soundtracks- the Exorcist, the 
Shining, anythino that can creep me out and 
qet me in the rinht mood to write a sonq. 
Steve: (a la Oscar the Grouch) "I love 
trash. . ." I listen to a lot more rao, 
reqgae, and funk than everyone else In the 
band. JOY DIVISION. PATTI SMITH, SEX 
PISTOLS, DOLLS. BLACK RAG's album is qreat. 
The first side is all anthems and the second 
side Is really disturbed. You play it when 
you're over your friend's house the morning 
after and his roomate is passed out on the 
floor turning blue. Early STONES, oirlgroup 
rock, SAVAGE REPUBLIC, FLIPPER 

Peter: I've been llsteninq to THEATRE OF 
HATE, WIPERS, BLACK FLAG'S "Damage". BEAST IE 
BOYS ! 

Carly: Any final comments? 
St»ve: Don't take us too seriously. 
Stephan: Don't listen to a ood damn word we 
say cause we're... FALSE PROPHETS 
(slnos) Sometimes we He 

sometimes we tell the truth. 

Most of the time we verbally 
masturbate everywhere! 



Thanx- 



P.«w heartless 
(Ex-Fathead Suburbia) 
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NED YORK - NEW YORK 

Yawn. The past couple of month* have been 
pretty alow. As qulcklr •» the club doors 
open to "hardcore" they ahut down because of 
(heard this before?) violence, or lack of 
draw. 

CLUR S7, NY's best club, re-opened temporari- 
ly with ADRENALIN OD, KRAUT, and EVEN WORSE 
now featuring Tin Soomers on bass. The club 
then featured a great show with MINOR 
THREATS/SS DECONTROL and MDC. MDC shows are 
planned, BUT there are rumors about the 
clubs' current state of existence (or lack 
of). 

MY FATHER'S PLACE la not really a "hone of 
hardcore", but did feature shows Irregularly. 
The CIRCLE JERKS are playing there soon, but 
the club Is closing at the end of Dec. 

THE FIL-IORE, which featured DISCHARGE, 
EFFIGIES, closed for renovstlons, but will be 
reopening. Supposedly It will he turned Into 
a "major" club. CBGB la still having 
matinees on a regular basis. FALSE PROPHETS, 
A.O.D., REACAN YOUTH have all played. 
They're having 1 nights (3 NIGHTS!) of the UK 
SUBS In Dec The BAD BRAINS lust played with 
DOOBLE-0, and SCREAM. This la supposedly 
Darryl'a last show. 

.FALSE "ROPHETS have lost their druesoer, MATTY 
SUPPERTY to love and Long Island. PATRICK 
(ex-UNDEAD)ta filling In temporarily. 
Well, that's that! Lyie 





Editor, 

V" wrltlne to you guys hop1pp thnf you V 1 
pr'nt fh's letter, 'ecusp It 's real Irmortnpt 
to ne an-* a lor of nv close friends w*-o Just 
hprppcn to u p in Key York hardcore hands. 
First off: T want to aav that A LO' of us 
l-Ids who are In the New York hardcore scene 
are fur'-.inp fed up wj '*• al 1 the assholes who 
keep on saying how forked the scene Is In New 
York. There's a coupIp of us bands here who 
are breaking our balls - really trying to 
make the scene hetter and unite h nt b p un '. s 
annd skins. Whenever han J s or people come lp 
fro- out of state we always try an-' make them 
feel welcomed. Yo, that's not always the 
case thouph when we po to other scenes. I 
Just hope that someday Instead of all the 
different scpnes talking a v out bow much that 
particular state or scene rules, all the l-Ids 
will Just be friends and u-ited. Instead of 
fiphtlnr and nutting eac 1 - other dnwn. For 
Instance on Nov. 2", \««? the RV In Phitlv 
organized their first pip uMch took place In 
Car-Jen ".1 wlr>-: >!1""P T'lPEA" fPO, S.S. 
prrn-r-ni (Prstnn), AWSTT'* Fpn-T '••Y>, C^I r 
nr A T" («>Mllv\ nAr nr nr.-nrRArY Chilly'-. 
There wasn't one HpM . Fvpryope ha- 1 a great 
tine, ap- 1 kids from 4 -M'ferent scenes pnr 
along renl pood. 



Th P pyo In PhlUy Is t v e best thing that ever 
happened to the east coast, and the kld 6 who 
are part of it should reslly be congratulated 
for what they are doing. 

Another very Important point I want to bring 
up is this thing about how HARD vou can he. 
Very recently I told this girl who 1 was 
poinp with that she wasn't HARD enough to 
bane out In the scene. Yo, when I calmed 
down an hour later and thoupht about what I 
had said, I felt like such an asshole. The 
port day I lost a real coo] glrKrlend 
(Wednesday, AKA Felly), but gained a lot of 
fucking sense. So all you kids out there, 
before you go telHng someone how HA^D they 
are or aren't, remember all that really mat- 
ters is your attitude and how much you 
bnlleve in yourself and the scene. 
One last thing: more and more I have s°en 
girls at hardcore gigs dancing an J even 
diving off the stage, side by side with the 
guys. That's fuckln creat. So, you guys 
w>-en you're out there on the floor fhrasbinc 
and there's rlrls nut there with yon, pive 
them some room an J let them participate too. 
And when anyNr'v dives off the stage, yo, 
don't be an asshollp and move out of the way, 
beca'isr hitting that floor really S''CKS. 
And one thinr, I've noticed Is that when 
anybody does lilt the floor the kids are help- 
Inp them up and that's so fuckln con 1 . 
Boston - Kev York - Pbllly - DC: let's »» 
frlend« and cu t a)! the hullsMt, because "HO 
n>:r pules". 

-Fay (drummer' ACVOSTTC FRONT, N.Y.C. 



iardcore ha? spread like the nlague In the 
'nlted States during that past two years, and 
the greatest thing about 1t Is watching a 
cene grow, ^'hn ever thought that In a state 
hat boasts beauty pageants, harbeques, and 
Ihopnlnr malls, an Important scene would he 
:reat e* 3 . 

"ew Jersey's theme Is to have as much fun as 
possible and to kill the monotonv o f 
Suburbia. This theme Is reflected In New 
Jersev 's bands. 

The groun I drum for Is called ADPEK'ALIN O.D. 
!e give new meaning to the words ohnoxlous 
'1rp asses . Our smart oouth sense of humor 
hines Through songs like "We're Gonna Hijack 
Btbe Senior Citizen's Bus", and "Old People 
Talk Loud". (We have nothing apalnst old 
ieople,i we think everyone should bury one.) 
■We really don't have any atronp political 
themes. Besides, when you live In New 
ersey, what is there to complain about ex- 
ept the smell? We have 2 cuts on the upcom- 
ing BAD BRAINS compilation, and a *-aong EP 
[called "Let's Barbeque with ADRENALIN O.D.", 
which should be out by Christmas '82. lv> 
HOPRHIKC NOISE Is a four-piece band from the 



MISFITS town of Lodl. They are great 
musicians and real cool guys. Mike their 
singer Is the four time winner of the 
Meatloef look-alike contest. They have only 
played twice and have already been gaining 
recognition. They have a aong called 
"Underground Zero" onthe Meathouse 

connllatlon. 

SUBITRBICIDE has a oeno thrash and skank 
sound. Their lead singer RAVENX 1s a maniac 
and their newest line-up includes MISFITS 
photographer Eerie Von Stelman on drums. 
They, too, hpve a rut op the "eathousp cas- 
sette called ""ugltlvp". 



DF/.TI' adds a chanee of musical pace. 
are the world's first psychedelic. 



chip 

They 

hardcore, heavy metal, surf, art damage band. 

Some of their songs actually make your ears 

bleed. 





Other great V.J. bands Include TDV, D"0» 
PATPOL, SA'in IN FACE, THE FARTHEA"S , AUTISTIC 
BEIIAVIOP, and the now defunct NO Drx^CRACY. 

Due to the depressing club scene we have at 
the time, an organization called the NE" 
JEPSEV ALTERNATIVE MUSIC SOCIETY has been 
formed. It Includes members of AOD and CRIP 
DEATH. They have rented nut a big theater In 
*'ewsrk and are puttinr on their own shows, in 
therein of P.. Y.i. 

One tblpp that makes lev Jersey outstanding 
1s its radio stations. There are many 
hardcore and underground eoMege stations 
across the state. The best by far is Upsala 
CollegeB, WFrlU. Every Thursday night you can 
tune Into Pat Duncan's show. Not only Is the 
Maximum Rock-n-Poll show plaved, Hit once a 
month Pat has live on the air concerts with 
local and out-of-state bands plavlpg In the 
studio. 



THE MOST IMPORTANT THING TO HIT NEW [ERSEY 
SINCE THE DISCOVERY OF BAD 00 OH 

THE NEW JERSEY 
ALTERNATIVE MUSIC SOCIETY 



Proudly Presents 
A 

Hardcore Holiday 
Bash 

With 

THE T\rSF*m.lo*» 

ADRENALIN O.D. 
CRD3 DEATH & GUESTS 

teuQnDic tem 
At The 

N.I.V.P. Theater 

■3 Elizabeth An. 

Newark. N J. 

SHOW STARTS AT 
8M P.M. 



New Jersey hasn't really fallen Into th 
ranks of the violent scene which Is destroy-l 
lng many good places. This hopefully will 
enable the state to prosper in a healthy way. 
As of now, the only violence in the scene ar 
old ladles chasing us around with brooms. 

For more info on 11 or A"D wrllte: 

fave Scot , 

?5 Grant Ave 

Clifton, N.l 07O1J 

Also bands could send me their tapes and 
records for alrplsy on Par Duncan's show oi 
review In ASSASSIN OF YOUTH magazine. 
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KILL FOR 






Send S4. ppd.. (no cash) to: 

F.U.'S 
c /o BOB FURAPPLES 
45 LYDON WAY 
.. DORCHESTER. MA 02124 
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ARE YOU A REAL 
RECORP HuMTER.?!? 
H/WIN6 THROUBLC 
TRACING THAT 
VIKYL?{?. 




Record Paradise 
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FROM ABWA fcTS 
To ZEV WE GOT 
IT ALL. seNp FOR 
our. FREE 

CATALOG.... 

2229 BELPRf RP 
SiLVCR. SPRING 
MARYLANp 
2090b 

3oi-596-8W> 
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Philly pigs\ And put on Its first show: 
f'ovenher 20- Puff "all (Camden, NJ - right 
next to Philly). 



^a. 




Philly BYO - 11/70/P2 - Camden, NJ : minor 
THREAT/ SS PFCOTTROL/AnNOSTIC FRONT/CRIB 
nF./TH/FT.AG OF r>F"or?.ACY 

Since the two Punk Festivals that were or- 
ganized hy SADISTIC EXPLOITS In late '81, 
Philadelphia has had an alternative scene, 
completely independant of the Mr money 
cluhs. There have heen hard times and lost 
venues (sone due to stupid trashing inside 
the h.i!ls\ but the energy is always there. 
Sone hip shots attempted to monopolize the 
alternative eir-»» which did not help the 
scene at all, hut their names mean nothing 
around here any more. 

After a rouph summer that Included a Me bust 
at an outdoor pip (with AUTISTIC BEHAVIOR), 
an intense violent attack In a white phetto 
(the PK pip?, and confrontations with Jah'a 
soldiers In MO BRAINS, a small proup of ac- 
tive locals had a meeting to hepin a Philly 
rhaprer of PYO. In the spirit of unity, we 
formed with the hope of finding a permanent 
hall, promoting the local scene and hands, 
dnlnp rips with hands from elsewhere, and to 
form networks with other punk organizations, 
e.p. PYO people In California, REACAN YOUTH'S 
prelects, and whoever else ia similarly 
active. Philly BYO is non-profit, 

non-hlerarchlcal (yes, organization Is pos- 
sible without power) and has a variety of 
participating memhers. This includes people 
from local zines (Savage Pink, Die Young, 
Anarchy for Punks), and HC radio (WHIM! - Riot 
Show - soon to host Maximum Rock 'n 'Roll ). 
PMllv RYO recently had a Video Party (of 






ACROSTIC F^T, from VYC, opened an*" went 

throuph an excellent set, showing much lm- presslve new material. 

proveme-nt and a positive/united attitude. 

Their energy and dedication suggest that this 

hand will he around for a long tine. 

Hopeful Iv, thev will. 

The next two sets were from local hands who 
have renently formed. It was FLAG OF 

DF'TJCRACY's first gig, and one of jhe ear- 
liest pigs with CRIP. nEATH. They were well 



end of SSD's van and caused leg and head in- 
juries to Ian (who was walklnp to SSD'n van). 
Tan was 1n pain, hit was quickly released 
frnn the nearhy hospital. Their aet was 
still fantastic and included some very 1b- 



recleved and ^otb show potential. C»IR HEATH 
has recenrly heen responding to a hit of con- 





CRIB DEATH 

troversy over a song entitled 'I Hate Clrla". 
''"hey feel misinterpreted and have since 
clarified that they "do not hate women, just 
girls." You can decide* your own conclusion. 

It was predictably wild when Boston's SS 
PF-COV'TPOL roared through their highly ener- 
petic set. They were hoth positive and sup- 
portive when speaking herween songs and had 
left an unforgettable mark with their first 
pip In this area. One of the highlights was 
when they were impersonating cops, complete 
with flashing lights. 

PC's HITOE THREAT played last and, needless 
to say, kept the energy up with their intense 
ulrra-thrash set. This was in spite of some 
noron who drove high speed on the street, 
which the hall was on, and harely miased hit- 
ting a skatehoarder, crashed into the front 



MINOR THREAT AT PHILLY BYO GIG 

It wAs really sad that Ian and SSD had to go 
throuph all of that shit. There were a few 
nt^er incidents in this generally rough and 
Junkie-plagued area. Fortunately a hiker 
group. The Ghetto Riders, were on the same 
block, and were not only friendly, but had 
done a lot to keep things cooler than it 
would have been without them. They also got 
into the thrashing, in a positive way, and 
loved it. The local cop* were well-behaved,, 
unlike the notorious Philly cops. 

Ir seems like a consensus that this gig was a 
true uplift. The punks from the four cities 
got along fine, as well as punks from the 
Albany, North Jersey and other regional 
scenes. A big tbsnk-you is due to the handa 
and to pveryone who came to the pig and nade 
it what It was. This marked a turnlnp point 
towards a new, forward heetnninp. Stay tuned 
- we'll keep you posted. 

-Ronald Thatcher 
Philly BYO 
P.O.Box 40113 
PhtladelpMa.Pn. 1"10H 
P.S. There Is at least one other band also 
using the pane of CRIP. 1EATII 



live reviews, Interviews, and pics. A really 
Rood fanzine 75c at 

10O5StMaryaStreetRalelghNC27s05. New Breed; 
a big zine from Charlotte- Lota of original 
art and pica + reviews. New Breed editor, 
Jeff Clayton, ia the alnger for WORTHLESS 
CREED. Haven't heard then yet but I'd like 
to. New Breed c/o Jeff Clayton, 3135-1 
CentralAve.ChaNC 2R205 75c. Now I get to 
plug my zine Death Skate, art, interviews and 
of course akatlng w/ pica, too701 
E.WhltakerHlllRd. RalNC27608 50c+post. 



uNsCene Report 



So here it ia, the "N.C. Scene Report". Wow. 
First the Bsn's; NO LABELS; started thla sum- 
mer with several peraonnel changea in the 
beginning. Hard 4 f..t a lots of great 
songs. I like '•■. CORROSION OP CONFORMITY; 
also stsrted this summer. Creat thraah band. 
You can tell the DISCHARGE influence, but 
lyrics somewhat lack. COI.COR; First lineup 
were really, good- great aongs + lyrics. New 
lineup will have new name. Haven't heard 
them lately, but I hear they've improved 
a lot. NO ROC. STARS broke up, but were a 
really good band when they weren't doing 
covers. They plsn on getting back together 
for the No Core Tour at Chrlataastlae. These 
four bands are all on the N.C. hardcore com- 
pilation tape "No Core" It's $4 pp. Cet it 
rrom 1005 St Marys Street, Raleigh, NC27605. 
Buy it or else. For you fanzine collectora, 
we have Southern Lifestyle, lots of record + 




the locals Just pet organized and put on a 
show at the Infamous Turner St Party Grounds. 
Where many a preat party has heen had. And 
when the local kida ain't on the etage, 
they're on the atreet pulling out their 
boards and hitting the many banks, rampa, and 
parkinglots. So buy the tape, buy the zlnea, 
and everything will he cool. The END 

Errol EngelBrecht 



NO LABELS SINGER WAYNE KERR 

The NC scene has definitely picked up over 
the summer with lota of new kids and stuff. 
As far aa clubs go, the Pier eometimes books 
the locsl handa but most of the time it 'a 
either schlock rock or arty pop muzak. (Out 
of towners "visiting call LEE( t >19)P320B09 for 
Info on booking NC) Instead of complaining 




FLORIOA: KEY "EST 

"y nane Is Toledo and I cane to R.W. when the 
scene was starting. I was hired hv *iETRO a 
power pop K and, as manaper in '79. (I for- 
nerly 'armed w/'TCP.OS as a guest nuisance and 
played In another Ohio hand - DANCLING 
ABSTRACTIONS). A K.W. cluh, Capt. Tony's, 
was receptive to new music so METRO hecane 
the house hand and started playing less pop, 
nore punk. T quit "ET*0 to start my own band 
In '. 9 1. Slanfests occurred with alarning 
rc-ularlty at Tony's until last nonth when 
the ronagencnt announced that the only 
non-pay 'non-Jlrmv Buffet cluh In town didn't 
want to scare off tourists. Rands were told 
to tone down or play elsewhere. The scene Is 
snail Hit tight. THE "TETKROS, oy hand, have 
a lnva! follnwlnp and although slamming Is 
"■anno- 1 .it hars fand T'!S IBTS'lPg can't play at 
the Keys College, the Sends, or Capt. Tony's 
anymore^ there are alot of parties to play. 
IKWF had an alternative hour which waa run hy 
"nice YounRblood. All of the local punV* got 
to guest host the show until the station 
fired Pruce and went Mg hand format (?H. 
'lert to go was a local fag map which 



■a— m 



"reviews ny ipyseir ano anotner guy 
name'* -ton Lutes. Apparently the articles pot 
a little too H-C for the magazine who in- 
forred us that our column was pre-empted for 
advertising. Currently Uncool Wendell 

(HETEROS sax player) Is working on a fanzine. 
In ••ianl «-C hands (V*r FSS^TIALS, ABUSERS - 
w^o opened for BLACK FLAG, and assorted 
others fluctuating between defunct and active 
phases^ can he heard at Finders lounge where 
a sympathetic owner states, "You punks are 
weird Hit fun to watch." The New Have Lounge 
no longer hires hands and bouncers prevent 
any enthusiastic dancing. 27 Birds still 
hires handa hut frowns on slamminp. Open 
Pecnc'B Is now recordinp local handa and has 
a hotline for Info on acts at local clubs. 
Underpround radio is alive in Miami on Monday 
nights In a show caled "Radio Free Living 
Room" which airs from 12-2 A.M. open records 
supports local hands at little or no profit 
and they publish a fanzine, Suburban Relapse . 
I'ndrrground press /vinyl Is available is Key 
West at Car-tunes. (1510 Bertha St) 




Later, 



tommy 



HETEROS 



P.S. Write the HETEROS fthe only band that 
doesn't matter) at P.O. Box 2888, Key West, 
1104" 

P. P.S. A new punk record shop, R.P.M., is 
openlnp soon! It la located at Petronla & 
"'Mrebead In K.W. Open Pecorda address is 401 
Propresso "r.,Ft. Lauderdale, PI 11304 They 
have details on punk press/radio in Miami 1 



Knoxville Tenneasee 

Home of the 1*82 I 
world's Fair, T.V.A., Clinch River Breeder | 
Reactor and In the heart of the "Bible Belt" 

Knoxville has a thriving yet totally lg- I 
hored punk scene centered around a dingy | 
'lker bar called BUNTffiLLEE'S. Local H.C. 
favorites S.T.O. to release a ft song 12" E.P. 
in January. ANCRY YOUTH, Knoxvllle'a first 
k.C. hand broken up after 1 1/2 years of I 
leadhanglng. Art damage favorites TURBINE 44 I 
ilayed their first out-of-town show Oct 22 ln'l 
Vashville to a crown of 15. Remnants off 
AI1CRY YOUTH form different handa - ABSENTEES 
& RIOHT CUARD, the 1st H.C. band w/a sax 
player. Look for 3.T.O., RICHT OUARD tour In 
Atlanta, Nashville, Akron, Cleveland, and 
possibly N.Y. 6 N.J. •»» ANCRY YOUTH 



U.T*,. 



Lufii 1 







Hello, and Greetings from Enpland! First of 
all, 3et me introduce myself . . .ny name is 
*Pip', and I'm a 22 year old punk livinp Jn 
Nottinpham, in the Midlands area o f Enpland. 
I run a fanzine (the only "punk" zine in my 
city) called "The Dawninp of a New Error" and 
have been involved In puttfnp on shows in the 
city for the hands which t like, and also 
hanpen to know personal lv — like FLl'X OF PI*T 
m>IAVS, RMPIMEMTARY PEN'I , and the SI'W!uT.A M S, 
to name a few. 

I received a copy of your first Max R 'n P 
zine from Bill who runs Toxic Shock record 
store in Pomona with whom T corresnond 
irrepularly, exchanpinp views, records, 
tares, etc. (OuirV plup for Bill there!). 
Anyway, I was so ImpreBssed hy the quality of 
your zine that I lust had to write. In 
particular, the letters you nuM i shed showed 
that your readers seer to have a very Mph 
level of awareness of what exactly con- 
stitutes the "punk" scene, its limitations, 
its poals, and especially Its political 
varies. This is in star'' contrast to the 
nnlnr'ty o f "punv" o r rv acquaintance here in 
r nrland— most of whor are nnlv Interested in 
when, say, the next ErPOLITEr- (sic* e.p. is 
due out or where the next tin of plue Is com- 
inp from. There are, o* course, some punks 
(usually CPASS-Inf luenced** who treat the 
wboi> scene as som-thlnr more than an excuse 
to /Uinp^in-an-'-down and act obnoxiously, hut 
these are, sadly. In the tninorirv. It's fair 
to sav t'-at, in ny experience, nrehaMv 70 - 
pnr o f nunx at any particular p' n have never 
read a fanzine! An-* the 20 -VV w *-o *>ave 
read zines prohahly do their own anvvny ' 

Another t h lnp whlc^ irmressed was your ex- 
haustive reviews of the British new releases. 
The reviewer's* showed -rest insi"h» Into rhe 
current l'.*. punk scene, as evldr-^red hy the 
amunf of very incisive remarks na*e ahout 
sue 1 - lame-hrain acts as the E vp OUTF.n 'sic! 



i.e., "IMC. version of the P1.ASV.ATTCS — 
(exactly trueP or the BUSIHESS i.e., 
"Generic "1 wit 1 ' n five-year old fhene" — 
(spot or apain!**. I'd he interested to know 
how vot* eet vour Information on the II. E. 
scene? PresunnMv from f^c capitalist-owned 
rmsir weeklies — *'.*'.E. and Sounds? In mv 
opinion, the writings of Garry Pus*-ell in 
Sovids hnve heen very darapinr to the nun": 

scene. In your introduction to the t'.K. 
reviews In *1 you accuse hir. of heinp 
"uncrit Ice 1 ". I would po further than 

that — in ry estimation, he has totally ahused 
his orlvileped position ae heinp the U.K.'s 
nost widely-read "pun 1 " lournallst hy heinp 
downripht hiase- 1 apalnst some records fC^ASS 
and their ilk* while heinp unduly svchoantlc 
toward any hand featurinp a skinhead sinper. 
For Instance, the whole "Oil" catepory 
(formerly "01 ! 01!"* was nothinr huj: a fip- 
menr of his own imapination — at least in the 
early davs (I.e., l*»RO*<. Bands which barely 
existed, let alone played *ny pips, were men- 
tioned 'or months in Sounds on the strength 
of a few pips in the East End of London. 
This was nothlnp short of downripht 
*IA"IPMLATT0V of the onwer of the press wMch 
**e possessed. Tr was his verv own Poc'-' an* 
Poll Swindle, and the mass o' new p"n'-v 
recruits (t^ere heinp a runk resurpence at 
that time* fell for It immediately— purely 
hecause they did not know any hetter. Pands 
such ■« t*e FYPl.OITEn, 4 S>*T«S, IfrFRA-Pin^, 
P !'f 7 vrr«* ( cp-a"'- "' n ' !»«• "anv peonlc 
haven't pot the 1ol e vet — T*11 explain 'a^er* 
• ecured remrd contracts op the strenpt*- of a 
clurr'' of music-paper front napes, and so 
pained a certain amount of resnertnM 11 f v. 
F-v sheer "co-incidence" all these ham"** 
6ipne'* to SECTT Peror-*s, a newly-formed 
"Indenendent " financed Vy a rlll*opaIre 
hacl-er, and without fMl their records were 
sure-fire "slnples of t^e week" In Busnell *s 
co J urns. In fact it 9000 hecarp painfully 
ot-vlmis that srGrrr and Pus^ell were somehow 
ronnected — even such ridiculous acts as 



TUtSTT!) SITTFt; received the Pushell 
front -pape-treatment when they recently had 
an L.P. nut on— ves, you puessed It, SECP^ 1 " 
Records. The final straw was the COVA n S 
episode. The GAKAW E.P. "Pure Punk for Row 
People" was reviewed in your *1 with the 
words "VERV clever and VERY funny". True to 
form, it was released on SECBFT Records. 
What your reviewer neplected to mention was 
t*>at f^e GO'JAPr dn not exist, have never 
playe- 1 a pip. Thev arp t or rather were, 
Carrv PusK r ii ' s n-- h an d — no wonder he ren- 
tloned thrrr, in a'nosf every article he wrote 
in t*W preceedlnr f- norths of Its release! 
Conveniently, and most disfurMnplv, ho 
ncplncted to mention TMA7 fact In Ms 
arrlcles, thouph. f>r course, he adds weipht 
to the widely-held theory that all music 
lournallsts are frustrated front-men, hut I 
wonder how many people, after huyinp that 
E.P. In pood faith after his countless 
reconnendatlons, felt completely let down and 
shit-on once they foun J out thev were not a 
hona-fidr proup at all. The hapless Dunks 
were the losers in a cruel SVIVI.E, H0A*, 
Hvpr of Immense proportions pe^netuated hv 
Pushell with the help of 5SCRFT Records. Ir 
seems to me that Bushell fancied hinaelf as a 
Malcolm McLaren of the PC's hut whereas 
McLaren ripped off Record Companies (A 6 M, 
E^fl , etc.* in a spate of enterprislnp zeal, 
Bushell ripped off the pun's with the *- e ]p f 
a record company. A suhtle and desplcahle 
difference. Yes, the Great Rock and Roll 
Swindle continues, and I feel vour readers 
oupht to know ahout ir. 

Anyway, that's enouph ahout 01! crai... now 
onto other matters. The PEA** KKruVROYS are 
midway thru their ''.v*. tm-r as I write this. 
I saw ther on their second date of the tour 
at Sheffield, in' r-l'es away fror rv bt.ne 
citv. Tf voi- are Intereste'* h er e are sty 
irnrrsslops. . . 

^hree pounds to per in was excessive, **v com- 
parison to usu*l pip prices here (1 .* ft - 



2.5 rt> but ^avlnr como oulto a distance I pal d 
up unqucsf lonlnrly , an** besides, the D.K.'s 
HAD come a LOIIO DAT for tMs tour. The place 
van already pretty parked with pun**, an J a 
Mpb proportion of ""normal" people were In 
attendance too — a sure sign that the D.K.'s 
bad transcended tbelr previous "cu 1 t" 
notoriety nn- 1 now appealed to the averare 
"Rock /"ew *'ave* Tan as well, Naturally these 
latter persona kept well away fror the stage 
front area where a pagple o' younp punks and 
skins had assembled In exportation. 

First un were the NAB HADf, a local han* 
whose "Society's Selects" F.P. you've nrohab- 
ly all heard hv now. Their stare performance 
was quite frenetic, the sinper rushlnp around 
the stape In tine honored style; unfortunate- 
ly tl.e sound was a dl rpe to ny ears — nore 01 ' 
than thrash Hit neither one nor the other; 
thpv sounded like l,r»nn' B of other punk han**s 
in this country — very unlnaplnat I ve, verv 
averape. 

Next up were M.D.C. who I had especially 
wanted to see after hearing their rainl L.P., 
and liking it a lot. The stupid punks 
(average ape 13 or so^ at the front gave the 
hand a hard tine at first hy spitting at 
them, especially the bearded bass player; 
(It's kind of like sn initiation ceremony 
reserved for "foreign" hands, T think, cos 
its diced out completely at usual gipsV 
Anyway, the hand sensihly didn't let it af- 
fect their excellent rapport with the rest of 
the audience and after about 4 or 5 of their 
super-fast thrash songs a section of the 
stage-front audience were converted, and 
started to popo wildly and a couple of younp 
skins attempted a few mild stage dives. Hy 
the end of their set the whole of the stape 
front crowd were really petting into it, 
after taking a while to wake up to the fact 
that this was a GOOD "AND thev were looking 
at • M.D.r. came hack for a couple of 
encores, and nore people entered the chaos at 
the front. Afterwords, people were queing up 
rn huv their L. n . fror the makeshift 



record shop someone bad set up in the bal 1 , 
so a lot of people must >>ave liked 'en. 

PHTn AND TI1F ?FS T T1IPF. BAP-1FS were the next 
band. This "funnny-nunk" ban'* seened like a 
strange addition to the tour hecause, unlike 
the D.*.'* or tf.ri.C, they are mVtlW MT n 
poMticnl hnnd — maybe it was planned th/»t 
way So a? to ad** a bit of hunour to an es- 
sentially very serious and committed line-tip 
of bands. t'n'ortunately, the type of punx 
who buy the TCST TOTES' records are not, it 
sepns, the typ*» w*»o buy D.K.'s records. And 
so they were 'Msannointlng, because wit 1 * 
trite and contrived sonps like "Moped Lads", 
■|'p Ver Hum", etc., rhey are not even funny, 
especially when you're sober, and the venue 
bad no bar. Pest forgotten about. 

Finally the PEAfl VF'TFDYS took the stage, and 
all of a sudden the volume of sound aeemed to 
surge to twfre Its former level — it was LOTT! 
Total mayhem ensupd for the next 60 or so 
nlnutes, as they raced thru stuff from their 
'fnf nonr lv-rcleasrd Tiew alhur as we 1 ! as 
old cr materia 1 . Jello was his usual 
self— making abort sneeches on the evils of 
Peae/»rls«, Pacisr, etc., before the relevant 
songp, then launching hinself headlong into 
the stare-front crowd. ~oward« the end of 
their set, Jello became Increasingly agitated 
about the presence of the police outside the 
gig. He seened to ne under the impression 
that t**e cons were about to hurst into the 
Venue and breakup the gig or something. This 
may he something that happens regularly In 
San Francisco, etc., hut here in Enpland it 
lust doesn't happen, and they never did, hut 
it added to the excitement of the final mo- 
ments of the gip. A great gig by a great 
hand. Come hack soon. D.r.'s! 



are called ATI SECT av* I'm sure In about f 
months tine or so everyone wil 1 he saylnr bow 
rrear they are! I recently organized a pip 
for then In ny city. 

PTSCHA'Or will love ANTlSPfT, cos they are 
musically In t*e same Mp* speed thrash 
genre, although I believe ANTTSFC are more 
politically rinded than riPOIA^fiP because 
the- pln« aNvit other tMngs nnart fror r>T 
horrors of nuclear war, such as the abuse o* 
the animals in vivisection experiments, etc. 



tenSIOl pn'oto bj M« 



Tf anv of your readers want 
tape they should write 



Now IM like to take this opportunity to tell 

you about a exeat new Eneliah Han- 1 who not Peslst an* 1 ^xlst! 

many people have heart' of In the U.K., an>* 

have no records or envthlnp out yet. They -018 



a copv of their 
to mc -Pir'42 
Hazelwoor" PoarVt'ot r lnphan/ *C7 5LB/r.nrla'"<. 
I'll he wllllnr to traHe the tape for other 
(poo-" quality only? live tapes especially 
PTTPIAI^F. live In U.S.A. tapes 8* their 
recent tour. So Is anvho-ly wllllne to tale 
ne un on this? Also If any hand's reaHfnr 
tMs want a hit of puhllclty In ry line 
please write to the sane atMress, ant* 1 c" al- 
so like to correspon-" with any v o J y who can he 
horheret* to out pen to paper hecause If anyt- 
hing Is ever colne to chanpe, we'vey,pot to 
conrunlcrc! 

Than* for rea<*lnr thla. 
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[out march i-the great lost avengers album,] 
iwhich includes their first impossible-to- 

IfIND EP, PLUS UJJRELEASED STUDIO AND LIVE 

I TRACKS . 



THE DEFINITIVE HARDCORE COMPILATION 



AVAILABLE THROUGH. 
IMPORTANT. JEM, 

ROUGH TRADE. CITY HALL 



SEND FOR 

COMPLtTE CATALOGUE 



1230 Grant Avenue #110 
SAN FRANCISCO. CALIFORNIA 94133 




jo Hew £°WgS 

8/ T.S-0. U 




also available on cassette. 





KENNEDYS 



Plastic Surgery Disasters 
New Album and Cassette 



includes 28 page luxo- demented libretto 
contains "Bleed For Me" and "Halloween." 



A TASTE OF STARK REALITY 




Alternative Tentacles Records. fl 

Manufactured and distributed by Faulty Products , Inc. 
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Canaduh 



Kvery new day / the dollar poe» down 
The sea's petting blacker 

the sky's turning brown 
You ain't pot no Jobs / can't pay your rent 
And now we're paying interest 

on the money we've been lent 

Oh Canada / What's wrong with you 
You better wake up / now what you gonna do 

The big companies / are milking us dry 

Our corporation nation / Is soon gonna die 

And In the capital / they sip on their tea 

They care about their paychecks 

but not 'bout you and ae 

Oh Canada / What's wrong with you 
You better wake up / now what you conna do 

You spent all your money 

on a lot of useless toys 
You're so fuckln* dumb, you stupid cowboys 
You ain't got no Jobs / can't pay your rent 
And now we're paying Interest 

on the money we've been lent 

Oh Canada / what's wrong with you 
You better wake up / now what you gonna do 

Subhuman s 
Canada, the third largest country In the 
worl*, has long been overlooked, taken for 
granted, and economically, and culturally 
dominated by its smaller neighbor, the good 
ol' USA. We thought it was about time to 
check out what is happening across that broad 
stretch of land, in its punk scenes* in the 
early daze of punk, Vancouver came on strong 
with D.O.A. and the SURHUMANS, Toronto had 
the VILrrOHES, but little else was known. 
Since many touring bands from the U.S. have 
come back with reports of many up-and-coming 
bands and scenes there, we felt it wss update 
time. What follows is an interview with the 
perennial D.O.A., their associate) ex-manager 
Ken Lester, an article by Pushead on 
Victoria's NEOS, and a scene by scene report 
compiled by Lisa Smith of Toronto's R i g the 
System fanzine. Hopefully, more hands will 
consider adding our northern punk brethern to 
their tour Itineraries. For other Info on 
where to play there, please see the Tour 



YOUNG LIONS, 



On Lake Ontario is situated one of the 
largest cities in Canada, Toronto. The scene 
in Toronto has been happening for quite a few 
years now, so there are mmany established and 
new bands expanding their energy across the 
city. Most of the hands from '77 and '7**, 
such as the VII.ETONRS and the DEM1CS have 
broken up but there are many bands that have 
taken over. YOUTH YOUTH YOUTH is one of my 
personal favourites. Their music comes 
straight from their heart and into your 
bloodstream. Y.Y.Y. (why, why, why) has been 
together for a year and a half, supporting 
and strengthening the scene. People are at- 
tracted by the intense, emotional punch of 
the sound and held in mld-thraah by the 
lyrlca. Brian Taylor discharges the bands 
ideas concerning personal hypocrisy, police 
domination and basic human emotions. But 
they are not a preeachlng band, shoving 
political theories down our throats. 
Instead, they express their opinions to 
digest instead of forcing them only to be 
regurgitated. Politically, Y.Y.Y. has formed 
Ideas towards freedom from the masses, and 
personal "anarchism" (in the true sense of 
the word - not violence and pillaging^. 
These Ideas are explained in greatter detail 
on the pages of Civil Disobedience , a rag put 
out by Rob Mallion (the boss of Y.Y.Y.), with 
inspiration from the hand and people involved 
in the scene. Hopefully, Y.Y.Y. will be 
recording their frenzied, but controlled 
(most of the time) .sound on vinyl and then 
touring soon. Until then you can listen to 
then on rape (see review secClonV 
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Cultfe In Max.R'n'R »3. We would ilu Ilka to 
chank n*»nna of Shrl V fanxlne for photos, and 
Tin of Youth Plague tine for graphics. 




extremely hard for C.S. to get gigs as they 
are all under sixteen and the drinking age la 
nineteen (there are no minor shows except for 
the Mg name hands). Than* to the buslneaa 
minded people -In the scene, underage hands 
can play and supporters can hangout at an In- 
dependent after hours warehouse that doubles 
as rehersal apace. Out of town hands also 
seem to enjoy an underground gig much more 
than a constricted cluh show. From outside 
Toronto, loud enough to he heard in the city 
Is ZERO OPTION. In retrospect to CRONIC 
SUBMISSION they present solutions to problems 
with a fast grinding, hardcore heat. One of 
the older, underground handa still around are 
the YOUNG LIONS. Their style is rebel 
rock'n'roll with s meaningful, positive 
message. The YOUNC LIONS slso have a tape 
out and contribute to a rag called Rebel 
Rock . Oh, yea, also from Ontario are the 
F0P.COTTEN REBELS, a satirlcsl punk rock group 
with two good albums to their credit. 

Montreal 

In the Prench-Engllsh metropolis of Montreal 
the scene is strong. All of the hands' 
lyric's are In English but It Is helpful to 
know French to communicate with the punx 
there, comprende! One hardcore hand worth 
checking out in Montreal is SCUM. Let me ex- 
plain their name. In Montreal the police logo 
Is the same as SCUM's 

C.U.M. are the Initials for the police 
department, put an "S" in front and you have 
SCUM 

No Mope Religion - 
Scum aJU» 

You are loved so they say IRS* 

Rex Humhart you're a cunt, T^»? 

that 's what 1 say 
Christian slaves, send me all your money 
And you'll 'he freed until next Sunday 
No hope religion, nobody's there 
No hope religion, ain't that a scare 
Pay and prsy to the holy bible 
Better buy a gun to 

get rid of your troubles 
With raunchy vocals and a screening guitar, 
these guys kill. SCUM are In the process of 
recording a single now. Montreal has a great 
cluh called The Hardcore Club, they play good 
recorded mislc throughout the week and live 
hands on the weekend. One of the hands I've 
seen there are the DISCORDS. They are an 
Enplish Influenced 01 hand with a single out 
on their own label. Many of the punx in 
Montreal still prefer English music hut North 
American hardcore Is breaking through with 
such hands as ALLERCIC. One of the fastest 
hardcore banda around and with two guitars, 
ALLERCIC walla. 




Winnipeg 

The youthful acene in Winnipeg la like a 
breath of fresh air to me. The general atmo- 
sphere is positive with many klckaas banda 
for a city of lta site. Showing the way 
there <s PERSONALITY CRISIS. After returning 
from San Francisco, they broke up for a while 
hut are again blasting out noise. Richard 
P.C.'s original bass player hack playing 
guitar thU time. I've heard that they will 
soon he going to Vancouver to record. Hope 
to hear something from them In the new year. 
Another together, aware, band from Winnipeg 
is SUDDEN DEATH. With three new raeohers, I 
feel they might benefit from a vocalist al- 
though their music Is powerful and Intense as 
Is. I .lust received their new tape which 
they recorded live in their basement. Loud 
and aggressive are LAST GASP, a fairly new 
hand In Winnipeg. Although they are young 
(15 through 17) they are tight musically. 
With a touch of heavy metal, they screech out 
their songs aoonget an active stage. LAST 
CASP Is getting real hot. Alao kicking aaa 
are the STRETCH MARKS, MANIC DEPRESSORS, and 
THE UNWANTED. Although I haven't seen them, 
the STRETCHERS are supposed to be a 
thrashing, trashing, fun hand to see. Also 
new are YOUTH WAR (rumored to be the rawest 
hand In existence) and SOCIETY'S CRUDCE. The 
manager of SUDDEN DEATH, Mike Lambert, alio 
hooks and helpa out of town bands. A really 
honest promoter. You can contact him at 
(204)O43-°27fi ihimsi iuim,m «50 iw 





Calgary 

Amongst the rough rednecks of Calgary, the 
punx prove their dedication Just by exiating. 
The city of Calgary is new and modernised but 
the general population are extremely old 
fashioned with their ldeae. Protesting 
against these ideas la VILE. A newly formed 
all-female band, who break the norm froa the 
male dominated scene, they are mesmerising. 
VICTIMS, all from different former bsnda, 
have united to form VICTIMS OP A NATION with 
Terry Cox from CRUCIAL STEPPERS on drums, 
CIIHe from STINCCZILLOA on guitar, Scurvy 
from the same hand on" guitar and Yoda fro» 
SOFUCK YOU on ba... Vocals fro. the whole 
hand knocks down the walls. Faat songs with 
sreat stage moves. With a single out RIOT 
303 are the most established band frost 
Calgary. Although their music la fairly 
good, the lyrics tend to confuse 




British Columbia 



Don't have any first-hand knowledge of the 
scene In Vancouver or Victoria, but here 'a 
what we've gathered. Vancouver doesn't have 
too much in the way of new H.C. hands, but 
from Victoria and the interior, there's alot 
happening. The NEOS (see separate article) 
are young. Inventive, and rip. They have 1 
E.P. out and, another on the way. Also, 
SUBURBAN MENACE have great tracks on the 
Chains aw magazine "Annoy your nelphbor" com- 
pilation cassette. CENTLEMEN OF HORROR, 
later becoming DOCS OF WAR, sre in limbo, but 
have a pood E.P. to their credit. NO MEANS 
NO, who are more experimental, have 1 45 out, 
and more on the way. NO EXIT, one of the 
early Vancouver hands, are still around In 
some form (JJ of TOXIC REASONS used to drum 
for them), and will have a new record too. 
Other handa we've heard of are NEW SOCIETY 
and 134. Also, oethinka the DAYCLOW 
ABORTIONS are from Victoria, and their first 
L.P. Is s must classic, in the mold of the 
ANCRY SAMOANS. 
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NEOS® 



...T'n sick of this plastic youth rebellion 
crap.. -Ah yes vouth rebellion, hey I mean 
everyone knows that that means Rettinp waster* 
every weekend, fucking anything that moves 
the wild thrills, and listening to the 
wild 1960'9-70's Cerltol hands that constant- 
ly fill the top ten (obvious proof that 
they're still the best hands on earth) 
pht?...Fuck nol Fools... You're everything 
your parents, peers and media friends want 
vou to he. Wow different are they from those 
thev rehel apatnst? No different. Fveryone 
rrovn up to live for thenselves, a nice 1oh, 
nice wife, fhut she's gotta he stupid 

nough - so that she'll believe you and 
wouldn't ever believe those nasty rumors 
about you)... Fuck off!" -Steve/June 1*>«2 

Three younR mates apes 16 to 18 who live in 
the sheltered town of Victoria, British 
Columbia, Canada, make up what Is perhaps the 
fastest, most exuberant, teeth gritting out- 
fit of unhesltant scoelleratlon 
persists. We 1c or* to the SF.OS, who punch out 
tremendous doses of manifesting opinions 
written ohstrperously vital and exploding In- 
to Invincible statements crashing down on so- 
cial pillories! 



ce Is Ignorant/an* you're the only 
cause. / v ou 've got a fist, vou 've got a 
l-nife'on a Saturday night you've got to 
flpht'vou want the power, you've got the 
c ncV '"o elory in pain, h u t you're too weak to 
stop. 'Vou 've got the power, you've got a 
horch/and a world full of Innocents to drop It 
on./ Mood splattered brains, *eath screams, 
burning flesb, stlnk/If you've got a mind, 
then use It and think!" 




saints. . .Steve and Savage, through numerous 
member chappes, Steve's destination was to be 
the fastest band In the world until May 19"1 
when a secure llnp up of Sfeve-pultar , 
*"ev-hass, A. T. -drums, started straining the 
decibels and hashed out the excitement. In 
Tp u IQ°2 the HEOS "End All Discrimination" 
F.P. came out, 11 songs of burly electric 
skull crushing exhilaration. Through the 
help of Tim Y., Jello, and Rough Trade, the 
*TOE were exposed and the first pressing of 
the EP quickly sold out. A second pressing 
was made. Now work Is being done on the NP.OS 
second EP "Ilaisha Gets The Martian Brain 
Squeeze" which la fourteen (count 'em> cuts 
of unbelievable speed, faster than the first 
FP, should he out sometime in early 19R3. 
MF.OS beliefs range from anti-polsoo, 
an ti -racist, anti-war, anti-boredom, 

.int 1-povernment to think for vourself, be 
vnurself. Live and (n practice sessions, the 
V *0S strength poes Into their music. Young 
and vivacious, they take a stand, say their 
thoughts, express their aggressions, and 
deliver it to the extreme end. So, In the 
finale, all energy Is drain and the NEOS col- 

A definitely 



DESTRUCT: "You've got a mouth, you've pot a 
heart /uslnp no reason to reason a reason to 
9tart/if vou've got a label, or if you've got 
a nane/you'll use It to give the Innocent 



that NEOS RECORDING THEIR GREAT NEW EPl*P« to the sweating oavement 
Claiming to be not new wave, punk or indicated trio, 
hardcore, not a label .. .refer to us by our 
name, THE NEOS release unrelenting enerpy, 
sometimes uncontrollable, always frantic, 
nanic thrusts of clamorous fury and power. 
Split second velocity flails to the boiling 
point abrasive lashings that bulldoze Insis- 
tent ebullition upon the cranium. The songs 



OUTERWORLD: "Went hack; nothing 

cbanped/everynne looked and acted the sane/I 
don't rare; T never did care/I don't want 
that other world/ Just keep it off my 
mind/It's «ust a dead loss." 

\jof, Mortimer st 



Mane. /Blind 



ignorance, 



breed 



hil 



are sunr and written by each member of 
hand, doubling occasionally In a florid 
zy of chaotic mayhem. , 
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KEN LESTER -FRIEND AND SOMETIME MANAGER OF D.O.A 

To^Jave^eenarwrnaTYnceth^ea^y^Th^urt^hera^loand concert sTcoaeto 11a- I 



daye of the Punk acene haven't you? 

KI.: Well, yeah, I guess you can aay that. X 
can actually clalai to have ae«n the SET 
PISTOLS I auppoae a lot of people In San 
Franclaco probably can too, but In other 
areaa people were not aa fortunate. . I 
renenber coning Into S.F. juat to aee that 
show. I was really happy when they broke up, 
cauae they really made a point about 
everything. 

MRR: You were living In Vancouver when the 
acene there nave birth, right? 

KL: Yeah, I've always been Into thla kind of 
music. I mean, I renenber listening to the 
MC5 when they were around. In fact, I ac- 
tually had seen thea play In S.F. at the 
Straight Theater when they were playing glga. 
Then In the late seventies I got Into the 
RAMONES and alot of the New York bands, the 
DOLLS and stuff like that. Soon after that I 
began to hear about all the British bands, 
through the music press and juat the general 
publicity that the PISTOLS and bands like 
the* were generating. As aoon as their 
records were available I Juat picked thea up. 

MRR: So, you have alwaya been Into politi- 
cally oriented kind of music? 

KL: I guess you can say that. I don't know, 
I Just liked the music. I've alwaya thought 
that music la a way to communicate ideaa, and 
In the sixties I ssw how music froa fairly 
straight sources like the BEATLES and the 
STONES could actually get a message across to 
people and directly relate to their lives. 
Through the San Franclaco late sixties scene, 
like COUNTRY JOE AND THE FISH, BIC BROTHER 
AND THE HOLDING CO., you could see how lc had 
a soclsl significance. It had a way of Join- 
ing people together and helping thea express 
the ldeaa of their culture. I have alwaya 
seen music In that sort of way. It's one way 
Id which you can communicate directly with 
people. It's not like handing out a leaflet 
to thea, or creating something on television. 
Peop le on a day to Hay or week to week basis. 



Srough the radio and conce 
ten to Ideas and participate In a certain way 
of viewing the world. I feel pretty strongly 
about that and that's why I have alwaya been 
interested In D.O.A. Like when D.O.A. first 
started, I gueaa it was late '77 and It 
wasn't called D.O.A. It waa called the SKULLS 
at the tine, and It waa almost the band that 
It is now. It was Wlapy. Dimwit, and Joe 
playing all the same Instruments, the only 
addition is Dsve who's an extra guitar. The 
original guitarist Is playing with some bands 
In England. So It's almost like old tiaes 
again, with everybody playing togecher. When 
I first saw thea I was Just totally knocked 
out. Here were some people with energy and 
something to say and doing shows all be 
themselvea, they used to put on their own 
gigs, that ofcourae was the only thing they 
could do at the time. It seemed as if there 
was no rooa for thla kind of music, everyth- 
ing hsd been homogenized and sanitised, all 
neatly packaged. It was the "ME - generation. 
People's attltudea were like "Oh, look at all 
the trouble we had in the slxtlea, it 'a all 
over how and we have a new underatandlng". 
Alot of people ofcourae knew that this was 
all Sillsblt, and all of a sudden here were 
aome young people wtio Juat came out and 
called hullahit "hullahlt". I waa really ex- 
cite'' and I Just got Involved from thst point 
on. I got directly Involved with D.O.A. 
throgh Rock Against Racism. I had gone to 
the very first R.A.R. concert that was held 
In Chicago and D.O.A. had played that and I 
Just aort of net thei 
New York together to 




MRR: Do you atlll think that holda true 
right now? 

KL: It's hard to aay. There are two levela 

of things happening from my point of view. 

You have your headline banda who have been 

there and w"e went up" to around for a while * they have to look at the 

. terrorize the people economic and busineaa aspects of what they 

there. It waa real fun, at the time the DEAD doing an* 4 are they have to be kind of careful 

KENNEDYS were on tour there, aa were the 

DILS, and they all played there at the aaae 

time, N.Y. didn't know what hit thea. It waa 

really an intereating confluence of people S 

we had a really good tine. I think that It 

really helped solidify the relationahlpe bet- 
ween weat coast bands. Since then It seems 

that weat couaat bands help each other out 

more and there is a little more of a coopera- 
tive spirit, whereas If you go elsewhere It 

appeara aa If there Is alot more rivalry 

amongat different bands in a aort of tradl- 

t lonal music sense. 



of what they are doing. I think people are 
not too had when it cornea to support. We are 
in a apeelalized situation. I don't know 
what the support Is like for younger banda. 
D.O.A. alwaya tries to play with- hands froa 
the local community where we are playing. If 
a hand cones up to us and aaya they are^real- 
ly good or Juat aays "give us s chance", you 
know we'll try to put on aa aany people aa we 
possibly can. At the aame time, though one 
haa to realize that many banda really aren't 
very good and everybody wanta to get on, ao 

"- '"- '" *"' "" *"•* ""'"• "' hBW 



Its gtmTj^to^r»e^i^gooc^sho«^^rTom^the 
standpoint of business, aa well as an enter- 
tainment point of view. When you start fret- 
ting up Into DK's, BLACK FLAG, sort of 
strata, at a point where people are paying 
them lots of money, plus ticket prices are 
going way up, the hands have to put on a cer- 
tain kind of show, otherwise people are going 
to feel cheated. And in fact they are If a 
performer Just gets up there and wanks off 
for an hour, not really giving people their 
moneys worth* We have found ourselves In 
that position slot of times, moat recently 
when we had played in southern California and 
we found that the promoters down there are 
alot more crooked than Che promoters up here. 
I'm sure that everybody hatea the promoters 
up here pretty much but hy and large we find 
that they are better than promoters In alot 
of other places, like the east coast and 
southern California. We had gotten Into a 
situation where we were added on to a bill 
and the ticket price was like 6.50 and there 
were 150 people who we believe cane explicit- 
ly to see us and there were only about 250 
people there ao the promoter said well vou 
guys just shouldn't plsy and I wont pay you. 
Thin was because the guy, after he had 
finished paying all of his expenses, didn't 
have any money left. So we found ourselves 
playing for nothing, since these people had 
already payed to see us and we felt If we did 
otherwise we would be cheating then. 



HRR: There Is a delicate balance between 



'HI: Vou Jo„ I, F«1 It's .cntr.JUU.nf 

KL: I mean, It would he a contradiction If 
alot of these bands that have become 
successful, only played to thousands of 
people at a time, like the audience at a show 
O.O.A. played at California Hall with 
Siouxsle and the Banshles, also a BUI Graham 
deal. What happens is that alot of these 
hands have abandoned their roots, so to 
speak. All of the sudden, they are going 
"Holy fuck, we can play to a few thousand 
people" and then they go "Well, we were Punk 
Rockers once and that was because we couldn't 
play our instruments but now we are actually 
quite good and want this refined audience, we 
don't want people spitting on 

us bla,hla,hla. .." It seems like there 

Is a real trend In that, I read all these in- 
terviews and all these people wouldn't even 
he around to be playing the music If It 
wasn't for nil the stuff that happened to 
them through the Punk era. Instead of Just 
saying that they are doing something dif- 
ferent now, that they are trying to push cer- 
tain different ideas, they seea like they 
have to totally abandon or contradict what 
they were doing in the past. In my opinion, 
you have got to play for people and you have 
got to play where it la possible to play. In 
alot of communities the only clubs that are 
available to play In are the ones that are 
controlled basically by the local music mafia 
or whatever. So you have to decide, "o.k. 
re we or are we not going to play In 




DESTROY 

• TRADITION 




thlcs and business sense. D.O.A. has been 

■known for Its support of local acenes hut 

there was one Incident about a year ago which 

ome people view as a transgression. That 

■was when n.O.A. played for Bill Graham at 

the Old Waldorf . Do you view that act as a 

mistake, or was that part of this balancing 

ct? 

IKL: We talked about this a great Heal. We 
felt that we wanted to play for the people 
who would cone to see us In that type of a 
venue. We don't Just want to play for one 
type of people who are already In agreement 
with us, so to speak. We wanted to take what 
we were doing out to that kind ,of an 
audience. It was quite a different audience 
from Che kind we would get at the On Broadway 
or Fllte Club . Actually, we goc ourselves in- 
to more trouble because of thac Graham gig, 
because we also played a gig at the Sound of 
Music the night after and the people over at 



Graham's organization got quite freaked out 
about this since they wanted to make as much 
money as they could off of us and they felt 
It cue inco their draw the night before. I 
Chink 'use Vcause you play a place like chat 
doesn't mean that you abandon all hope and 
all principles. 



Philadelphia?" If you decide you are not 
going Co play there because che promoter 
there Is a rip-off artist and chey control 
the nusic scene, then all chac means Is Chat 
you are just not going to play to any people 
in that area. You're noC doing any harm to 
the promoter, you're only not making yourself 
accessable. Vancouver Is kind of like that 
to a certain degree. Every hand chat comes 
inco Cown plays a place called che Connodore 
Ballroom , which is controlled by Perl-Scope, 
Che B~Tll Graham-like organization In 

Vancouver. Ic Is che best place up there to 
play, and che wouldn'c lee Punks play chere 
for the longest time, buteventually we got 
them to put us and che DK's on. Ic was a 
really pood show, cocally sold out, and ic 
shoe the shlc out of che opinions that no one 
wanCed co see Punk music. Thac changed 
things in Vancouver a bic. It made it pos- 
sible for hands to play a lot more places, 
since che place didn't get destroyed, Ic wes 
jusc a really good show. I chink ics really 
sc range that a loc of people are down on che 
likes of folks like Dirk Dlrksen at the On 
B roadway . I mean, he has always given us a 
place Co play. I'm sure all promoters have 
their little scams going but the place la 
here^andch^^peo^e^runn^j^^^t^ar^ljjman 



beings and they have always creaced us like 
human beings, so we always cry to give places 
like this a certain amount of gigs to support 
them. I mean like Reno, we always play chere 
and we alwaya lose money when we play chere 
(especially when we hit the casinos), but 
chere is a really cool scene there and the 
people are really fun to be with, so thac 's 
why we do it. 

MRR: What's the song "Kenny Blister" about? 

KL: Uh.oh. Actually there Is a much longer 
version of chsc song that, for che record, I 
can'c say I condone. I chink It's s funny 
song, the song is a Joke on ay na 
obviously, and che band was fooling around in 
Che studio they started thinking of what the 
vilest stuff they sing about would be, and 
Chat's how chac came about. I thought it was 
rather tasteless and really didn't seea to 
make any kind of a point and I really didn't 
want Co see anything like go down Just for 
the sake of posterity. If people want to 
hear che whole song, Chey sholuld demand ic 
aC concerts. Actually, it Is a bit 
humourous ■ 

MRR: There have been personnel changes In 
D.O.A. , and the last time I had seen the hand 
It seemed as If it had lost some of Its 
original intensity or power. Do you share 
Che view or do you chink that's a temporary 
ehing until each of the band members gees 
used co che see-up? 

KL; Well, che gig that you saw was Che first 
time the hand had played like thac In that 
form. I think they have Improved a whole loC 
since then. There were like ten shows bet- 
ween that first time we played around here 
and the most recent show which I felt was 
really hot, the one with BLACK PLAC. It 
feels like Chlngs are cooing cogecher really 
well. The way I look ac ic is you are eicher 
D.O.A. or you are somebody else. The ehing 
is all of the people who are In the hand now 
are different kinds of people but chey share 
che same kind of Intensity. I believe that 
comes through most the the tine-things change 
I suppose, Blsqults was a really Important 
aspect of the band. Re was pretty powerful 
hue Dimwit Is his brother who's now drumming 
for che hand, and he caught Chuck how to 
play. D.O.A. has been fortunate to find so 
pretev good musicians. For example, I think 
che band has really expanded Its songwrltlng 
capabilities with Wimpy joining che band. 
They are much more interested In putting out 
newer stuff because D.O.A., with, say Randy 
and Chuck In che band, was really only Chuck 
maybe wrlcing one or cwo songs and aoacly 
Joey handling che rest- Plus the band hardly 
ever practiced ehen, whereas, now ehey are 
more InceresCed In a lot of different 
aspects. We will probably get criticized for 
chac eo a cercaln degree but I chink if 
people examine ie chey will notice le's selll 
precey strong auslc. 

MRP: Are vou selll optimistic ahouC Che pos- 
sIMlielea of Punk music? Do you selll chink 
there Is a force behind it? 

KL: I dont see how there couldn't be. I 
mean, I can't see what the alternaclve is. 
Everywhere we have gone things ebb and flow. 
Like right now it's a little bit of a 

depressing time for people playllng incense 
kind of music like we are, but I have already 
been through that two or three times already 
In the lasc 3 1/2 years. Wherever you go IC 
goes up and down like chac, at one point 
people may go, "Ah, nobody wants to hear this 
shit anymore!" and then six months laCer, 
you've goC a couple thousand people coming to 
yoin^show^^^^^^^^^^^^^^^^^^^^^^^^^^l 



10PM a SB SB © NEWS 
O O OUINCY 

ARM ■ boy i* murdered >l a nighiclub. 
Quincy (Jack Krugman) cWms punk 
rock was a contributing factor. Emily: 
Anita Gillette. Aaten: John S. Ragin. 
Monahan: Garry Walberg. (60 min.) 
Ouaat Cast 

Abbay Melora Hardin 

Mrs. Gavin Barbara Caaon 

Molly Karlana Crockett 

Kip Kelly Ward 

Fly Feeler Richard Oeno 

Zach Dannri Madalone 

"GUNS DON'T KILL PEOPLE, 
SONGSDO^^rin^onooka 

You may remember hack on December 1st the 
"Oulncy " TV show hat" their punk episode. By 
now we have cone to expect very little from 
TV coverage of punk, and this show provided 
no surprises* 

To summarize it briefly, the program opens up 
at the punk club, where a hand called Mayhem 
Is playing. The singer looks something like 
the Misfits, the rest of the hand looks like 
Fear. And the music sounds mayhe like Fear, 
hut more like Rocky Horror. Out on the dan- 
cefloor a bunch of Rocky Horror rejects are 
colliding with each other in a human demoli- 
tion derby. 

The viewer's attention la focused on s hunch 
of kids sittlnp off to the side. This one 
guy pets up after awhile and heads out for 
the dancefloor, announcing to Ms friends, 
"Watch this, you're gonna see some REAL 
slamdancing. " 

But he Hoesn't make out very well. He gets 
kic l cd and tossed around, eventually winding 
up lying on the floor where he gets trampled 
on hy all the violence-crazed "punkers. " "P-e 
camera anples swirl around Into a chaotic 
nightmare that gets worse and worse until we 
fade out to the office of coroner Oulncy, 
where the young punk lies dead on the autopsy 
table, the victim of an icepick in the neck. 

The rest of the story revolves around whether 
or not the pirlfriend of the dead punk will 
have her life ruined as well hy this punk 
rock nenace. Nine minutes Into the ahow we 
meet a glamorized version of Serena Dank: a 
psychologist named Dr. Pmlly Hanover who 
counsels the parents of these "punkers". She 
describes the problem facing this girl's 
mother with melodramatic seriousness: 

PAKOVERl S*e comes home, and she finds her 
rfauphE er hurnlng cigarette h les in her srm, 
shredding her clothes to BITS, taking PILLS, 
and lorkinp herself in her room listening to 
that VTOLEt-C* oriented punk rock music that 
dnos norhinp Hit reinforce all those had 
f eelings. 

OCIFCtl Emily, you're not blaming what hap- 
pened to that plrl on "JHJXflf 
TWOVER: Don't underestimate this particular 
kind of music. Quince! You tell a kid, a 
vulnerable kid, OVER and OVER again that LIFE 
Isn't worth living, tbst VTOL p VCE Is its own 
reward, and you add to it the kind of inten- 
sity that this music has, and you Just aright 
onvlnce her- 
■Ol'INCY: Sometimes I see these kids on the 
street, I never give them a second thought. 
I thought it was .lust another silly fad, 
something that would be blown away by the 
text wind. I never thought it went DEFPER. 
*A?I0VERi Silly fad, huh? Let me take you 
down to one of t K ese clubs. YOU'VE got to 
see it with your OW eyes to believe it, 
Ouince. I've seen children some off that 
dancefloor with CRUSHED ribs, and BLOODY 
faces, like aoldlers fighting some kind of 
IVSANE war. 

Convinced hy his friend Dr. Hanover, ^uincy 



l^^,Tu^U^ar^^^ninkrock^^TT^^KnouTK 
that whoever killed that boy was listening to 
words that LITERALLY cried out for murder." 
The next morning the city is shocked by the 
newspaper article "Coroner ^uincy Says Punk 
Rock Contributed To Teen's Death." 

The controversial topic Is picked up by the 
local TV talk show, where n u lncy. Dr. 
Hanover, and a hunch of "punkers" appear in a 
sort of reenactment of the Donahue show on 
punk. Dr. Hanover presents the Serena Dank 
viewpoint of how punk is a danger to today's 
youth' because of Its "relentless negativity" 
with no positive asnect. Then they let the 
Ws reply with the punk viewpoint, but 
they're presented in such a way that It's ob- 
vious to the viewer that they're Irrational. 
^belr punk characters appear to have been 
patterned after the kids interviewed in the 
"Decline" movie, there's the same air-headed 
lack of intelligence. 

But the talk show host is still shocked hy 
Ouincv'ft analysis of the murder: "Now you're 
not really saying that music can KILL are 
you?" pulncy replies, "Yea, I an. I believe 
rhat the music 1 hear/* is a killer. It's a 
killer of hope. It's a killer of snirit. 
The music I heard said that life was cheap, 

and that murder and suicide was okay." And 
Oulncy pnes on to chastise the "punkers" for 
their negativity: "You know, not so many 
years ago, there was a generation of young 
neonle, who were as mad as you are about the 
world, only they WORKED their tails off to 
change It. Trying ro end a war they didn't 
believe In- Trying to correct the injustices 
they saw. Rut all you do la gripe. Has it 
ever occurred to you to do something else 
with your anger hpsldes venting it?" 

The show goes on to a predictable TV story 
ending, with the girl reunited with her 

mother for "a fresh new start." But what we 
have to Heal with Is the way that punks sre 
portrayed to the general public* And that Is 
as insecure, confused younp kids caupht up in 
a movement that la completely nihilistic, 
with no hope or positive way of dealing with 
the world. They sav that punk encourages 
plnd'e^s violence. They sav that punks 

enrace in se'f-nuti lat ion carvinp X's in 
their arms and things like that, and are on a 
road that leads only to self destruction. 
The songs that they presented on the show as 
being typical punk anthems have lvrics like 
"So cur your wrists and let your ll*e go down 
the drain. " 

We've seen punk depicted on TV like this 
before, as on "CHIPs," hut what makes the 
Oulncy episode different is that this is a 
show which has a reputation within the enter- 
tainment industry for technical accuracy. 
The show is praised for its attention to 
detail. One prime time variety program 
showed how the coroner's lab in Quincy has 
all the latest medical equipment and how they 
consult medical experts to lnstire accuracy. 
Examples are cited like how after one Quincy 
show about Tourette's Syndrome, three people 
watching it recognized the symptoms ss 
previously unidentified problems they'd been 
having, and were able to go and seek 
treatment. So the proeram has much more 
crediMlity than most shows, and the general 
public watching the punk enisode would be 
very Inclined to believe it was factual. 

They don't realize how twisted and slanted 
the media coverage of punk has been. For 
example. Just the word "punkers" that they're 
alwavs using. It's equivalent to calling 

Mack people "nippers." Which Just goes to 
show how the newsmedla can Mas the public 
against sometMnp while passing It off as ob- 
jective Journalism. 

To us, the distortion Is obvious. Vohody 
ever gets trampled on the floor at a punk 
show^^0nce^ln^while^whjjn^8op«oru^m^c^cu- 



lates a stage dive and knocks themself uncon- 
scious on the floor, several people always 
come to help. And the idea of somebody going 
to a punk show and gettlnp completely spaced 
out by the music so thay lose all control and 
kill someone In a homicidal frenzy, is Just 
too ridiculous to take seriously. 

Mayhe If that Oulncy episode was being made 
about 13 years ago, it could have been a 
dramatization of the rock'n'roll stabbing 
death at Altamont. Rut I thought Quincy said 
that those young people hack then took a con- 
structive approach. Somehow that's not the 
way the establishment saw It 1n the heyday of 
the sixties when drugs, riots an** bombings 
were making the headlines. I ruess now that 
the sixties rebels have melloed out snd ss- 
slnilated Into the middle class life we con 
look back on it all with rose colored 
palsses. 

Too bad they couldn't use some of that 
perspective to see the positive side of punk. 
Like in Minneapolis, hardcore punk hands are 
doing a series of benefits for senior 
citizens, at a club called the Upper Deck. 
As Fred Cartder, who books the showa, says, 
"The stereotype, created by the media, of the 
punks is that thev are wild, vicious, and 
destructive. The fact that they are 
thoughtful, intellipent, caring people is 
never presented." 

The Oulncy episode and other recent anti-punk 
media coverage has reinforced the public's 
hostility towards punk. Mot only that, but 
r>ev suppest ways of dealing with the 
"nrohlem". Like in n uincy, to track down a 
suspect, the police force the owner of the 
punk ■ club to fingerprint the klda by 
threatening to close down his club If he 
doesn't cooperate. In less than one minute 
of dialorue, any ethical questions are quick- 
ly dismissed, and a tactic for oollce control 
Is of fered. 

Put as Nuincy says, "".'by would anybody want 
to listen to music that makes you hate when 
you could listen to music that makea you 
love." And he cltea as example a Tommy 
Doraey , Benny Goodman, and Clen Miller. Too 
had their Mg band music couldn't penerate 
enough love to keep Clen Miller from being 
killed in World War II. 

One thing that bugs me Is the fact that some 
people within the L.A. punk scene knew about 
the Oulncy episode before It even went into 
production. Considering our experience with 
the "ClHPs" show, some concern was In order, 
and if enough of it had been expreased to NBC 
before the show was produced, maybe the out- 
come would have been different- But in bet- 
ween all the punk caricatures, it waa ap- 
parent that part of the crowd in the show 
consisted of people from within the actual 
mink scene who were paid as extras. I would 
Kka to believe that at least the people who 
read this rag would have more strength of 
conviction than to sell out their scene for a 
few quick bucks. It's easy to talk about 
taklnp a stand about the system. I'd like t" 
see more people actually live up to thos 
ideals when confronted with a situation Ilk 
this. 




UK 47 
KNOW 
YOIJH WEAPON 




Pater Urban 



The rhanpp of lpsdersbip In the Soviet I'M on 
as Keen a pucrle since the first rrasplng to 
replace Lenin. There Is no formula, no es- 
tablished pattern 'or succession, and secrecv 
around Che Internal political workings of the 
Soviets has left Westerners any1ouslv noting 
who sar next to whom at the opera to trv and 
figure out who Is on top at any riven time. 
In the early 6 B, s, the tern T.S.S.P... Inc." 
was coined to demonstrate that this chaotic 
oower strugrle most closelv resembled the In- 
ternal workings, not of countries, hut of 
corporations. What could he more perfect to 
describe a "State-capitalist " country? 

Forget what you've heen told all your life, 
there Is no communism, socialism, or workers' 
conrrol In the Soviet I'nlon. What there Is 
Is caplallsr, without capitalists. Yes, for- 
get all about the "new bourgeoisie" of the 
Soviet leaders'-! n too. Thev don't own a 
thlnp, no farms, no factories, and not a 
share of stock. They are the well-paid 
anagers of a company whose total assets are 
owned hy the state. As la the caae with 
_ther corporate officers, the struggle la for 
power and the perks that come with It. 
Leonid Rreshnev Is dead, and Andropov la now 
the head of the Secretariat of the Party, the 
most powerful position in the Soviet Union, 



TutTh^sRr^doesT^T^r^^HMjr^^^^^AncTopov 
wants to keep his position, he has to fend 
off a number of enemies in the leadership, 
fill key positions with hla supporters and 
clients, etc. In the Soviet Union, petting 
to the top la only oart of the battle; stay- 
inp there can be ouch harder. 

Andropov Is being heralded in the Weat as a 
"liberal". Seemingly the only reason for 
this 16 that he voted in the Politburo 
apalnst the Invasion of Afghanistan. The 
rest of his record makes him look like a very 
hard-liner indeed. In the 50's, he personal- 
ly oversaw the crushing of the Hunparlan 
revolt, which might give some Idea of whpre 
he stands on Poland today. 1p was thp bead 
of the P.C.E., and understands very well the 
cruahing of dissent In the Soviet Union. In 
brief, the Urban analysis says no ma lor chan- 
ge In Soviet policy, saw possibly a speedy 
end to overt action in Afphanistan. The 
Soviets always prefer detente to Cold War, 
always prefer covert to overt actions, and 
always move to protect their national 
Interests, crushing international socialism 
underfoot. 

This Issue I'm taking morp space, because I 
want to do a Ion* overdue tribute to a fallen 
and too-often forgotten comrade. Recentlv, I 
went to sep thp film "Marlannp and Jnllane", 
which Is about the life of t'lrlke Heinhof. 
"lrike was one of the leaders of, and the 
chief theorist for, the so-called 

"Baadpr-Vainho f Gang", properly known as the 
Red Amy Faction fRote Armee Predion 1 . In 
thp early 7n's, t'lrlke was one of mv Mp 
heroines, despite the fact that I was In al- 
most complete disagreement with the politics 



Th^inarclvBt's^fSn^Ve^^alm^cH^A^. 



II in. ... 



as their own, though there is no basis for 
this. Thp politics of the R.A.F. were not 
unlike those of the Weather Underground— "New 
Left" chird-worldlsm, with strains of Che, 
Mao and Ho. They trained In the guerilla 
camps of Al-Patah In Lehannon, staged a 
series of dramatic bombings, shootings, and 
htphjackings, and finally were smashed hy the 
state. 

Meinhof, along with other leaders of the 
R.A.F. , was imprisoned in Isolation, in sen- 
sory deprivation cells, designed to break the 
prisoners mentally, and render them harmleas 
to the state. Meinhof could not be broken, 
so shortly before her trial, she was murdered 
In her cell, and suicide was claimed. 
Fvldence Is now available to prove that It 
wa6 not suicide, but murder, and there is a 
supgestlon that Ulrlke was raped and beaten 
prior to her nurder. 

"hen they killed Ulrlke Meinhof, they killed 
something in me as well, something soft, snd 
wpak, and afraid. Thp case Is not unusual, 
for shortly before his death, Pn*>b v San* 1 * 
said, ~T h ev may Hi 1 the revolut looarv, but 
never the revolution, " and of .lop Pill, It 
was said, "What thev coul J never kill went on 
to orpaniie." When they killed Keinhof, in me 
was born a hate which is unouenchahle. The 
cause o' socialism has produced martyrs for 
each generation, and from these we rain 
strength. Our victory will be testimony that 
the lives of these revolutionaries were not 
given in vain. For all of Meinhof's politi- 
cal and tactical blunders, she remains an 
inspiration. Her blood loins with that of 
all t^ose vbo have made our flag a crimson 
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The Sound of No Hands Clapping 

Featuring 17 original HARD-HITTING songs 

Ask your local distributor 
or send $7.50( P ost p aid) to: 



Eugene, box 6271, 
Stanford, CA 94305 



NO MORE TAPE ORDERS PLEASE! 




ently, a local* haild RLA'"* FT M *Otf fiinco 
Ibrot'en un % put out a record that cause' 1 some 
/Intense reictfons, - some labeled their 
i statements as racists or cruel. One song 

"Aufweirtersehn Juder", w«b *one because 1t 
»vas the "nost dlsmistlnp. sonp I ever 

heard"Ha1d one hand member. He uenr on tosny 
lt*iat If they disguste- 1 or tum^-off people, 
^that's fine. F.veryonc's runnine flrmm J 



try in? r « pa t e 



point , so we made 



poi nt 

that we rdu]-* msVe songs that were totally 
RlMlfatlc". So what is this nIMlisp 
anyway? Jero-i Poor has done some research 
Is subject which has. In sop* form 
another, found its wav Into much of nunk 
rock, since its Inception. Here are his 
findings. 



n a nation whose population was enslaved hy 

overty and (pnorance, whose government was 

•-opt In power hy a brutal nolice force, whose 

eaters were Interested only In personal 

[pain, and whose church was a center of wealth 

ind nower, there was formed an extremely 

adical nMlosophy of Individualism and 

'tept Icism. The adherents of this helief 

ave hpen described as dlshelved, untidy, and 

nruly people who rebelled against tradition 

and social order, and whose movement was 

derided by the media as wholly negative, 

estructtve, and a aocial menace. Nihilism 

n l°th-<entury Russia was constantly getting 

the short end of the stick. Prince 

KmnntMn, in his Memoires, defined nihilism 

s the symbol of struggle against all forma 

f tyranny, hypocracy, and artificiality, and 

fight for individual freedom. Re saw a 

estless adolescent generation that cherished 

nfinite faith in scientific truth. Everyone 

Ise saw nihilists as demented terrorlsta 

mployed hy some secret society to assas- 

inate the royal fanily and destroy moral 

rincl pies. 

[^Fundamentally there is little difference bet- 
ween anarchism and nlhiMsm. Nihilism Is far 
e individualistic, and to hell with 
society^ than anarchism. As well as being a 
/pMlnsnnhy and socio-political Ideology, 
nihilism is, most importantly, a 

, Dsycholopical state, the achievement of which 
frees the Individual from the formless mass 
of society and social struueture. 

^Politically and philosophically, nihilism 
represented a negation of aesthetlclsm, the 
science of beauty, and advocated 

utilitarianism and scientific rationality. 

jln ot**prvor* l s, destroying whatever was 

^useless, primarily traditional values and 
conditions within the social organization. 
!Tfc* social sciences and classical philosophi- 
cal sysrems were rejected entirely. Nihilism 

k represented atheism and a revolt apainst the 
established social order, nepating all 
luthority exercised hy the state, the church, 
rhe family. Trs beliefs were based on 

r nothing but scientific truth; science became 
the cure-all for sects! problems. All evils 
prlved from ignorance, which science alone 
could overcome. 

kf lid llstic philosophy was influenced by such 





hy .Terod Poor 
as Oarwin and Tlerhert Spencer, their thinking 
was formed hy the existential foundations of 
Socrates, Soren Kierkegaard, and later hy 
frcderlch Nietzsche; all of whom agreed that 
thnuehr van the most important aspect of 
nlhillsr and humanity. 

Whtl* the politics Of nihilism are harsh (1 
have a regard for aestheticism and some use- 
less things like art), the psychology Is 
harsher. Psychologists even have a special 
niche for "nihilistic delusions", a peculiar 
form of Insanity where the patient helieves 
he Is Insane and that everything around is 
P'irelv hallucinations. This malady is none 
too far from the truth for the tenets of 
psvehogical nihilism border on madness, and 
o'ten come from the exhaustion of spirit that 
comes from seeking for a "meaning". This ex- 
haustion Is accompanied by terror, and the 
feeling is a kind of death or paralysis. 

The thresholds of rape, suicide and r» U rder 
are low, for if notblnp evicts, does death 
matter 1 T h e stark frauds of societv become 
crvsral clear, and every committment seems a 
He. Tt Is no wonder that the nihilism of 
Pussla eventually devolved from faith in 
science to a justification of terror and 
destruction* 

Nietsche, in his 'The Will to Power', d|stln- 
piilshed three phasea in the experience of 
notMnpness. First, when a "meaning" has 
heen sought In all events chat Is nor there, 
and one recognizes the waste of strength, and 
the deception of the search. Secondly, when 
one assumes there Is some totality, such as 
Cod or a governmental svstem, Infinitely su- 
norlor to h|n ant* upon which he nay he 
dependent, rhen realizes that there Is no 
such universal and is able to believe In his 
own value. Thirdly, upon realization of the 
first two lnsiphts, there Is an escape: to 
pass sentence on this world of 

socloeconoralcal , racial, and sexual roles In 
which one's percenrlons have hpen 

pre-arranged and one's Mfe predestined, and 
to Invent a true world hevnnd, and within 
ore's self. 

Printed, this horders on Insanity; that there 
Is no "real" world "out there", ani* the true 
world Is created by the Individual. However, 
under the examination of Ouantum Mechanics, 
that Is the exact nature of the universe. 
Niels Tohr's theories on the smallest of par- 
ticles bolt down to: Atoms don't exist until 
you look for them, realltv Is what we are 
taught it is. The Copenhagen Tnternretat Ion 
of Ctiantum Mechanics was known as Pada 
Phvsics, now It Is called T fl0 jat Physics. 
Ifhp n rhe boys at Lawrence Mvermnre aren't 
hui'dlng a better' li-^o-h, they're proving 
P.ohr Is right. 

Pada Physics applies not only to the in- 
dividualistic nihilist, but to the deadly 
realities of Christianity. Consider, for a 
moment, the hlMicfll prophesies concerning 
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end 



orld; one third of the watef 



upcoming poisoned, one third of all llfel 
''vW, olapues, volcanic eruptions andj 
"...men were, scorched with great heat...' 
Pev. ln:<». Sounds me the symptoms L 
nuclear holocaust- The Rorn-Agaln ^hristianaf 
believe this will happen within our\i 
lifetimes. Famous Eom-Agalns Include j 

President "napan ar»* lots of conpressmen. 
Ich one button Reagan could fulfill the 
nronhpsies and the Ull 1 of Cod. <<fbo couldf 
n.Tss on such a chance? 



AND MEN WERE 
SCORCHED WITH 
GREAT HEAT, AND 
BLASPHEMED THE 
NAME OF OOD, 
WHICH HATH POWER 
OVER THESE 
PLAGUES: Rav 16:9 

1 ; 



^i£v 



■ 



"SflfrV 



to pet upset 
a cowon gut 



Mow there Is reason for one 
enough to kill. Violence Is 
reaction to the experience of nothingness; a 
ue!I as the reaction to repressed creatlvlt 
and the antidote for suicidal depression 
Tr nihilists deteriorated to violence, hu 
violence Is a natural reaction t 



If 



enllghtment, could It he their repressed need! 
for violence exploded years later In the forsj 
of senseless terrorism? Is there a hu. 
need for violence? Perhaps. Have you eves 
experienced the serenity one feels when praci 
Mclng the reirtla! arts? t h a ve,for the past 
six months, an^ I am never calmer than aftet) 
I have crlpnled non-exlstant opponents F or an 
'our and a h a lf. other students have tes- 
tified to similar feelings. There's one per- 
son In an advanced class who Is on parole; 
(>«•', vet to get In a fight since he's starte 
•"arate. Consider thrashing, slamlnp, etc. 
n nce you start, how can you stop? r>r the 
foothall <oexoa anil their fans. The fans 

AFTER ARMAGEDDON— a 

marvelous new order of 
'' peace and security 

tasre thp euphoria of violence an^ go out fof 
a little of their own, killinp themselves ant\ 
others oi the highways, arising their wives 
and |ri** 9 , 'teanwMle, the players are rela-I 
tlvely calm off-field, during the season/] 
nnvwav. n eSade said eventually we will 
i M f to kill thousands at one time, Hit it 
hetter to kill one with passion. 

Mow we come to Nihilism today, in a soclet 
■ju'-t ipv similar ro l°th- century "ussia, his 
po into a "oolworth's and you'll see th 
modprn Amrlcan serfs. Today's moral prln 
clple is suicide, be It hy drugs, represse> 
violence, or nuclear war, and the onlv way t 
survive is to Isolate one's self from th' 
faceless mob of a society eager to kil 
Itself. Once ynu realize there is n 

"neaping" to life, and that Cod or th«! 
povernnent -is not poinp to take care of yi 
from cradle ro grave, you can laugh at 
world when they're in Raptures, and live you 
own life. 



Bibllopraphy , and otbpr Sugpested Readings: 

T'K FTPrPTKNCF OF VOT"INCNPSS , Michael Novak I 

nrWCAMD'S FAIST^NTTAT. ETHICS, Ceorge .TJ 

Stack 

TAVI»'C T"F O'JASTt'M LPAP, Fred Alan Volfe 

PATHHRS AND SOVS, hy S.T. Turgenev, lust 

see how the Nihilists were nanned hy th« 

media in the l*6n's. 

FITUP9/0R „nd T!IP. CONCEPT OF TRONY, Sorei| 

^ierkeeaard 

IWelcome to the System' 



THIS IS THI UTtST I» 0U1 SOUS Olt ULTBUHTIWS. VI THOUGHT THIS TIM HI 

hould nxsurr sow baoebouhd Esrotr. rao» » minx cuss msncrira. 
thi wnmKtKMj HisTQjir . maoi will ■ scm.i7.ta ovn m bit sevbui. 
issms. mir *pikihsd ih iudicu tuaiot mctzii* i» Tto iahlt i970's. *ra 



j—s dob bt na thouhbot mm jih o'Hun. this socialist vmrourr co- 
' 'Tiuar »iu sx DUTtKwr raoii na boujcbisj on ci»d i» school. 01, thi 

nOFlSSOK IS KAITIK TO H»»B OUT HIS JIW-TIKC BULLSHIT, BUT THI ilUL TBUTH 
OUT El HUD tDVH TOBSVH. LIT US DO» 10UT IOU THDO Or THIS! CIHTOOBS. 
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version sound flyer #3 

Version Sound (rej alternative music and film organization) is an outlet/outpost for striving/ 
starving musicians and artists, it is our hope to make available all sorts of new and unusual 
music, films and publications that would go ignored by previously established mass media outlets, 
this new year promises to be an especially creative, productive and tumultuous one, with a good 
£ deal of new releases and publications in the works and lots of big-time plans, we are also 
attempting to (still) get a steadfast distribution network in order (sub-underground), if you 
would like to be placed on our mailing list, it i6 as easy as a self -addressed, stamped envelope, 
we are not a hardcore label, that would be fa*& way too limiting, we are a label dedicated to 
American roots music, this include almost every concievable form/combination of American music: 
hardcore punk, jazz, blues, surf, country & western, the list goes on. Music is music is music i 

s music While we may be working with a lot of genres and sub-genres, it is our hope to 

bring out only the best, the most radical, the most dangerous, the most creative of these groups, 
this is a goal that still has to be realized, (patience, please), we are a music label, to align 
ourselves with any specific musical trend would be way too boring. 

" Try A Dull Knife" C60 cassette-only Riverside compilation *5.00 

featuring: NO-Y-Z, White Flag, Cahuenga, Test Pattern, Death Patrol, 

Stranger Technologies, Royal Blue, Window Pain, Sins, Sadist 
Faction, Lliblletrab, Singing Sledge 

(a mixed bag of hardcore, heavy metal, electronic, experimental 
and good ol' rocknroll music, all from Riverside GA) 

I believe in music as a positive life-force, it is usually the key to solving a lot of my hangup 
s and problems, when i am working with music and feel i a™ contributing to some "artistic" move- 
ment, i am happy, we are at an extremely exciting period of American music, all the major labels 
are stagnating/stewing in their own shit and are at a complete loss to figure out why people are 
no longer purchasing their Muzak drivel. .Meanwhilej the independant record labels are thriving . 
Good, honest, exciting music is being churned out by the truckload. Hundreds of bands are 
surfacing with every type of music imaginable. And it is only the tip of the iceberg. And H.C. 
punk is only a portion i& of that tip. k Hardcore has been very dissapointing to me of late. A 
lot of bands have lost their soul and are playing their version of generic political thrash. 
Only the truly original/creative/intelligent bands will survive. 

Die Kreuzen "Cows and Beer" 6-song 7-inch e.p «2.50 

featuring: "hate me", "pain", "in school", "don't say please", 
"think for me" and "enemies". 

As a label, we are open to all sorts of music. Demo tapes are welcomed from all ends of the 
country. We are especially interested in music that defies categoriztion and labels, that goes 
way beyond the norm of accepted musical styles/trends, music that has relevancy at any time, not 
just while Reagan is president (chortle). 1 don't really know what 1 am trying to say with this 
"editorializing between advertisements" business. I suppose I just want *ffl bands to think a bit 
more for themselves and bee be as creative as possible, break new ground, i would also like to 
offer my energy and effort to the bands that are really struggling to do something different and 
not just the same old song, thanks for listening, -r.moore 1/83 

Version Two fanzine $1.50 

featuring interviews with the Leaving Trains, Savage Republic, Henry Rollins (?), 
Attrition, Rank and File (there is no denial), B-People, Meat Puppets plus 
stuff on Minimal Man, Nocturnal Qwnissions, Borbetomagus, alternative music, 
plus commentary on music by Larry C. , James Moreland, Shredder, r.moore and 
the lovely Charlotte Presslar. not for the narrow-minded of heart. 

coming in '83: Ne gative Element 8-song "yes, we have no bananas" e.p. 
Jody Foster's Army "surfin' J.F.A. " e.p. 
CHOKS RAVEN KILL PUPPY compilation LP (double maybe) 
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BY JEFF BALE 



|; ttw»»wss g 



l(JB)JEFF BALE 
|(RF)RAY FARRKLL 
(RS)RUTH SCHWARTZ I 



[(JS)JOHN SILVA 
[(SS)STKVE SPINALl| 
|(?Y)TIW YOHANNAN 



If you want your stuff review- 
led, please send all records and 
■tapes to JEFF BALE, MAXIMUM ROCK 
■REVIEW EDITOR, Box 9760, Berkeley 
|CA 9"*?09. Note the new addresst 
llf you want It reviewed and. si- 
lvan airplay on the radio show, 
■send 430 copies to that address 
lor. to TIM Y. , Box 288, Berkeley 
|CA 94 — 



I'd like to begin by thanking Tls Y. for 
filling In while I was on vacation in Chicago 
by writing more than his usual share of record 
reviews. Next Issue things should be back to 
normal If I don't pass out or flake out. 

Next up on the agenda Is the answer to an 
Important quary. J. Llndley of Belllnghaa, WA 
asked how to get thoae great Finnish punk re- 
cords we raved about. Well, now there's two 
ways ■ 

1) You can order soae of then fros Rough 
Trade (see ad for address) . Call thea 
to find out exactly which records they 
have before ordering. 

2) Tou can order all of thea froa P. Tuo- 
tanto— c/o Voltto Vaako— 76780 Lasnln- 
aSkl— FIHUNDi you can order the 



TARDS SF, the Propaganda coapllatlon 
LP, and upcoalng RIISTETYT and APPEN- 
DIX LPs froa Propaganda—Box 393-- 
00101 Helsinki 10— FINLAND. LPs are 
*9, 12" EPa axe $6, 7" are *3- For 
postage, check the ads In our Finnish 
scene report In HRR #3. 
If you want great non-stop thrash, don't alas 
out. By the way, Jaaes, I'a gjjjd. they sing In 
Finnish — I hate It when people froa other coiuv 
tries try to copy English punk bands. India 
probably will be the next hardcore paradise! 

Finally, I aentloned In MRfi « that we'd be 
Including soae reviews of books and aovles In 
our review section. Unfortunately, nobody's 
bothered to write any. Don't you punks read? 

Just don't have the tlae to do It ourselves 



We'd appreciate any Intelligent reviews of 
books about countercultures, rock auslc, poll- 
tics, economics, or social movements. Please 
keep thea short si sake thea highly sophisti- 
cated analyses. We're not printing any long 
reviews that Just blather on about nothing. 
For the proper format, consult any scholarly 
Journal. Movie reviews should be short and 
to the point, unless they deal with extrese- 
ly coaplex Issues that deaand lots of consi- 
deration. Please notei we reserve the right 
to refuse or respond to any aaterlal subalt- 
ted for publication. Also, send us a copy of 
what you write and keep the original, because 
we can't afford to return things we don't use. 
Thanks. 



That's all for now. folkn. 




lAFFECTIVES - -Unrequited Love" 12" KP 



If the CONTRACTIONS were froa New York and sung about typl- 
leal teenage theses, this la what they'd sound like. The AFFEC- 
ITIVKS play Inoffensive pop-rook with an occasional good hook, 
Ibut there's nothing here that'll sake you sit up and really 
I pay attention. "You Hate Me' la a catchy teen laaent. (JB) 
KCrlBB Croas-P.O. Box 459— Radio C ity Statlon-M.Y. , N Y 1001 9)| 

I G.G. ALLIN - "No Rules" EP 

Hey, thla Is even better than C.C.'s usual garage punk 
I offerings, being faster, tighter, and minus aoxlsa. Asazingt 
I The background choruses turn "No Rules" Into a classic, but 
this guy still serves as a constant realnder of how absurd 
people can be. That's a recoaaendatlon. (JB) 
(Orange— 639 Broadway— Box 902— Hew York, NY 10012) 



AFFLICTED - "Snuff ^uad" cassette EP 



Four very well- produced tracks of slower, acre powerful 
I British-style punk, without the 01 posing. At first, it didn't | 
I do such for an, but after seeing thea live, I like the tape 
la lot aore. Watch for wax. (TY) 
I (Dan— 1153 San Anselao Ave.— Mlllbrae, CA 9"»030) 



AHTI " l Don ' t W »"' * ° Me in v „„ r u Br Lp 

hhe^c 06 ! 1 . 1 ^ £2* •«« fff "■ 1" ^Ite a while. 
fast. LrricauT Arrf n " rle ' ** " « ***° plenty loud and 

(New Und erground.- h-vic u 1 «lt oi t 

'• IgrdSt^ — Lawndale, CA 90260) 

[AMPS - "Wall of Flowers/Suicide Note" 

Are the AMPS one of the missing links between the 60s and 
I the 80s? Perhaps. "Flowers" is 60s-style garage rock with 
loverlong guitar leads and an tl -censorship lyrics. But busxsaw 
I guitars, a gradually accelerating tempo, and one of those 
I goofy axe solos that only untutored musicians can produce 
I sake the flip a stronger and aore modern song. Pretty cool 
I record. (JB) 
] (Faster Fidelity— P.O. Box 326— Millwood , HY 1051*6) 

I AUTHORITIES - "SouiwltrackfoxTroubls^P^^^^^^^^^ 

Musically, this is sorts like early T.S.C.L. or BAD'HELI- 
IGIOH, which Is nothing to complain about. Lyrically, It has 
I your basic punk themes, but there are a few lines which al- 
Isost migate the sentiments because of the Ignorance dis- 
played. For example, on "Achtung," a don' t-drop- the -bomb 
leong, they say, "The Russians say they don't want mar, but 
J that'n because they're on top." They then go on to aay that 
I you can't believe anything the government says, so why do 
I you believe the Russians have military superiority, which 
jeost experts, deny. Also, in the antl-pollce song ("I Hate 
I Cops"), the line "cops are all niggers" coses up. Huh? Then 
I how cose they're always busting and hassling Blacks? Wise 
I up, guys! A little knowledge is dangerous, but the record 
I still aounds good. (TY) 
1 (Sslectra— 216 Pstrlcla Ave.— Stockton.' CA 95210) 



|BIC BLACK - "Lungs" 12" 

This Chicago band produce an original sort of quaai- 
llndustrlal sound reminiscent of early PERE UBU and DEHEN- 
ItIA PRECOX. There 'a all sorts of weird frilla and noises 
I that auggSBt hammers hitting anvils and pistons driving 

achinea- But don't think these guys are arty — their music 
I has a vague punky sensibility and primal hypnotic rhythms . 
I If depressed factory towns like Gary, IN ever need a these 
song, they should turn to BIC BLACK. (JB) 
|(Huthless— P.O. Bo x 1»58 -- Evanston. IL bQ2Vt) 

EP 



I BIG BOYS - "Fun, Fun, Fun" 12" 

A real alxed bag. The BIG BOYS are at their beat when 
I they play punk ("Fun.."), thrash ("Apolitical"), or jittery 
I punk-funk like the MMirTEMEN ("Nervous" and "Prison"). When 
lUiey branch out, they totally blow it. Here they butcher KOOL 
* THE GANG'S "Hollywood Swinging" and do awful PIG BAC iaita- 
Itlons ("We Got Soul') that Bust be aimed at audiences In New 
I Wave discos or something. This gets a qualified recossendatlon | 
I at best. (JB) 
I (Mome nt— P.O. Box 1&2U— Austin, TX 7871 1) 

IBRUCKS - "I Don't Care" ceaaetteEP 

As unlikely as the name of the band la, their music turns 
J tut to be really cool modern day thrash, albeit quirky. Seven | 
Mongs which are a bit under-recorded, but that Is sore than 
I compensated for by the fun and energy put out. (TY) 
I (S. Briscoe— 763 Bird Ave San Jose, CA 95125) 



I ALEX CHILTON - Live in London LP 

This was recorded In 1980 with the SOFT BOYS as a back-up 
I band. He covers old ghosts like "The Letter" and "Septeaber 
[Curls," as well islH and rockabilly. Better sounding than 
|aost of his latest work. Chilton Is the only guy that could 
musically give FLIPPER a run for the, uh....soney. A current 
I pick hit. (RF) 
I (Aura— 10 Kendall PI.— London W2— ENGLAND) 

I CLAUDE COMA k THElTre ^rWrosSln^ P^^^^^^ 

A garage rock record with punky and psychedelic over- 
tones. Most of it is pretty uninspiring (especially Side 
\2), but they do cose up with occasional nuggets like the 
|ounked-out "Let's Go to Hell" and the catchy, scathing 
Minimus Wage." The lyrics are sore intelligent than usual! 
for this genre. Worth a listen. (JB) 
I (Coversent— 5210 Adams Ave.— San Diego, CA 92115) 



I 



Icrucifix - "198fc" EP 

An unexpectedly strong release. CRUCIFIX may look like 
I English punks, but they definitely have thst American lnten-l 
laity. "Prejudice" and "Rise and Fall" are two songs played 
I at thrash speed that are both powerful gfld. distinctive. Beal| 
■ great stuffl "Steelcase Enclosure" Is far lees Interesting, 
land Sothlre's wonderfully raspy vocals are mixed a bit too 
I low, but this 7" stands spikes and shoulders above their 
I 12" debut. (JB) 
[( Freak— P.O. Box 331--S.F., O 9M0l) 

| CRAMPS - Transvlvanlan Tapes LP 
* - Tales from the Cramps. U 

These are two separate "dlsques especlale," as they say 
I In the bis. They're made up of deaos from the real early days,| 
las well as coalcal Chris Speddlng sessions and the wild Chil- 
ton tapes. There's live versions of obscurities and B-sldes 
of singles. This should satisfy you while Lux stays nailed to 
the parlor T.V. (RF) 
1 ( bootlegs) 

pJRIBDEATH - "Spoil Your Party" cassette BP 

■ A young band hailing froa the Phllly area. Their sound I 

I falls sosewhere between soae generic Kngllah punk bands 

land 7 SECONDS. As they're pretty new, I'a sure they 11 be | 

I refining that shortly. (TY) 

I (903 South Park Ave.— Audubon, PA 19»>70) 

I DEAD KENNEDYS - "Halloween/Saturday Night Holocaust" 
1 Not one of the DK's finer moments. "Halloween" Is too 
I rock-oriented and makes M long for the MISFITS' song of 
I the sane name. "Holocaust" starts out like an art-damaged I 
Ineo-psychedelic track on the WITCH TRIALS EP, then mercl- 
Ifully snaps Into a fine older-type DK's punk song. Good 
llrrlcs sb usual, but... (JB) 

I (Alternative Tentaclee/Faulty— 633 N. U Brea, Ste. A-- 
Hollywood, CA 90028 ) 

I DEAD KENNEDYS - Plastic Surgery Disasters LP 

The DKs are the only group around whose new releases I 
I approach with the aaae expectation, apprehension, and crlti- 
I cal ear that I did for each new STONES record 16 years ago. 
I You just know alot of thought, work, and possible innovation 
I will be invested in the grooves. Whether a aelf-appolnted or 

■edla-chosen representative of "punk," Biafra mist be carrying | 
I alot of weight on his shoulders. As for the record, side 1 is 
I more like their live selves and aore like their earlier re- 
Icordlngs. No real let-down, though there are no immediate 

"classics," either. Side 2 contains longer, aore dramatic, 
land varied pieces which, while bravely breaking the nora, 
lean be very trying. I'll try aore later. Meanwhile, the DKs 
I keep subverting middle America. Keep it up. (TY) 
I (Faulty) 

[dESCKNDKNTS - Hilo Goes to College LP 

. This L.A. garage punk group bids farewell to vocalist 
iKllo. Well-produced and snappy-fast, they axe as tight and 
I fun as they coae, somewhat reminiscent of the DICKIES. The 
I songs cover teenage problems like conformity, parents, 
Idrugs, and suburban life. One disturbing note— in "I'm Not 
la Loeer, " they resort to the all-too-prevalent "you fucklngl 
I homo" name -calling. Maybe these teenage Insecurities will 
lease up after graduation. (TY) 
1 (N ew Alliance— P.O. Box 21— San Pedro. CA 90733) 

[ DOUBLE CROSS - "Here to Stay" cassette EP 

A 15-song demo from a wine country band whose influences 
I are M.A.D. and CODE OF HONOR, among others. They've got 
la real tight, thrash-orlented attack. It's not too dlstlnc- 
I tive yet, but I wouldn't be surprised to see them develop 
into something special as time goes on. (TY) 
(657 De nmark St.— Sonoma, CA 9»76) 

I END RESULT - "The Seven Year Locust Returns" cassette EP 

■ Minimalist art-noise meet hardcore attitudes, with some I 
I Japanese musical Influences. Huh? They sound a bit like 
I early TUXEDOMOON, the SCREAMERS, or maybe a rawer UNITS 
I with intense lyrics. (TY) 
](S. Smi th— 4558 S. Paulina— Chicago, IL o0609) 

[EVEN WORSE - "Mouse or Eat/l98t" 

These two live songs by New York's EVEN WORSE are a bit < 
sloppy and incorporate eome HM guitar damage, but the band's 
sheer exuberance and chutsoah easily manage to overcome 
such piddley faultm. They've got a chaotic, amateur charm 

lall their own, and the singer's sarcastic onstage raps sound 
frlghtenlngly like mine. Yeah, I like this record, espe- 
cially "Mouse or Rat." (JB) 

[(Worse than You— c/o Corradl— 2<*9 Eldridge St.— Box t»— NYC, 
HY 10002) 



I ESSENTIALS - "Fast Music In a Slow Town" BP 

Cool pop-punk, maybe the closest thing to hardcore that 
lean be found in south Florida. All the songs except "Johnny" 
I are real alppy and guitar-heavy, so If you're looking for 
■basic rock and roll fun, this Is for you. (JB) 
[( Safety Net— P.O. Box 4fft6-- Fort Lauderdale. FL 33338) 

IbXECUTIONKH - "1-9-8-fc" cassette EP 

a A strong, driving thrash sound with interesting 

Itwlsts and great lyrics. Another fine young band emerges 

Ifrom the South Bay, which was the home of punk rock In 

Ithe 60s. TU Tanooka said they were excellent! he's right. (TY)| 

I ( Dave Burks— 1929 Fillmore St.— Santa Clara, CA 95050) 

I FA1C - "land Shark" 12" EP 

I Bight-song release that captures their older sound 
(somewhere between FLIPPER and CRUCIFIX) and a faster- 
paced raging style. Very tight, with lots of distortion, 
lyrics tf a vague, cryptic, humorous, and sometimes dubious j 

I ( c/o'tmi Flynn-21^6 Bonar— Berkeley J ja_g»702)____ 

I FLIPPER - "Get Away/The Old Lady that Swallowed the Fly" 

Even though I think that everyone in FLIPPER lsiegotis- 
Itlcal, self-indulgent asshole (except the ever-cool Ted), 
I've got to admit that they've put out some truly great sln-l 
glee. "Get Away" is no exception, with its powerful driving I 
I beat, noise guitar, and clever, venomous lyrics. Tn*^ 1/3 
I rpa flip Is another humorous, annoying novelty, but "Get 
I Away" makes this one a must. Amazing cover, too. (JB) 
I (S ubterranean-577 Valencia— S.F. . CA 9M10) 

IfaETZ - "World Full of Hate" 12" SP 

I Not quite up to the standard set by their debut BP, but 
I still excellent. Some of the thrashers run together 1"41»- 
1 tlnguishably. and slower Metal songs like Hero s and BLACK 
I SABBATH's "Children of the Grave" don't cut It, but in gene- 
ral, the same qualities that aade their 7" *o great— sneering 
vocals that could strip the paint off walls, raging Instru- 
mental power, and perceptive lyrics— are well la « v "» n <* m 
this 12". If you play it loud enough, you can a) make the 
Silent Majority wilt with "Battle Hymn of Ronnie Reagan, 

b) do agit-prop work on the R.C.P. with "Don't Want no Cun. 

c) put fascists on the run with my fave 'Take a Stand 
(Against the Klan)*, d) drive your nosey neighbors crazy 
with Mi of these 16 tracks, or e) manage all of the above. 

[ThlB record's an all-purpose ass-kicker, so use it. w«; 
' (Faulty) 



IfASTBACKS - Play Five of their Favoritea" 12" EP 

This refreshing, bouyant platter of pop- punk would have 
I bean highly recommendable even if it didn't have one of the 
I beat songs of '82 ("In America") on it. Seattle's FASTBACXS 
Irely on amphetamine velocity and memorable songwritlng to 
Ifual their better compositions ("No Lethal Hope" and "Wait ), _ 
land on ingenious changes of pace for the stunning "In America. 
IEnormou6 fun! (SS) 
(No Threes/Safety First— P.O. Box 59W— University Station— 

Saattle^jA 98105^^^^ ^ 
|FATAIJTIS^^YaahTRl«ht^cassett«EP 

■ Hedlua-fast punk, FLIPPERlah drone, aharo lyrics 
l("Reegmnomlcs"), funny lyrics ("Cotta Piss"), and really 
I dumb lyrics (especially In the xenophobic "It's Time for 

■ the Bomb Again"). They also throw in the kitchen sink, 
land have a "tine called Corrugated What . (TY) 
I (c/o Lopsided— 5 DeForest Lane—Box 171~Lagrangevllla, NY 

_12»0) , 

I FEAR - "Fuck Christmas/Bleep Christmas" 

A i*4-second ditty that sums up my feeling about the do- 
[pressing "holiday" season. The B-side is for the radio. (TY; 
(Slash— P.O. Bo x 48B88— L.A.. CA 90W8) 

hlols!^^ "SI Salvador" EP 

I glon, paranoia, and intervention in Central America 

I (out of p rlnt^^^^^^^^^^^^ 
FREEZE - "Guilty Face" BP 

More "Boston-paced" music from this Cape Cod outfit, no 
letdown froa their previous material. The playing is solid, 
tight, and Inspired, with good hooks all around. As the liner 
notes say, "this record has been inspired by warmongers, so- 
cial pressures, police oppression, and rednecks. .. .their 
necks are getting redder. (TY) 
(Modern Method— 268 Newbury St.— Boston. MA o21l6) | 



I B0SXKR DO - Everything Falls Apart LP 

This is ltl The HtlSKEBe have finally come up irlth a great 
studio album, and If It doesn't put thea right up there Kith 
the top bands, then everyone's lost their hearing listening 
to too auch FLIPPER. The LP has got the power of their live 

I performances, combined with a clean, crisp recording quality J 

I Even If they can't play Bisk, too well, they sure can piay 
■ualc. (TY) . 

l (Heflo»--731 Pontlac Pl.-Hendota Hgts. HH 5512°) 

|j.I.A. - "Corporate Interest" cassette EP 

From the foothills of northern California's Sierras 
I coae JUSTICE IN AMERICA, biasing a trail with great 
[thrashing lyrical assaults on the contradictions of life| 
I In the U.S.A. today. Very tight, very powerful, and the 
I sentiments are right on the money. (TY) 
|(Sandy— JZk Jan Rd.— Crass Valley, CA 959^5) 

■iAST - "Up in the Air" EP 

Wowl The LAST have finally reverted to their earlier fast 
land raw for. on 2/3 of this EP. "Up In the Air is a .uper 
Icut with great 60s organ swills and a short but sweet psy- 
chedelic guitar break. "Wrong Turn" is almost as good, but 
I "Leper Colony" has an awful, pretentious chorus. Still, it s 
good to see the LAST get back a bit closer to the roots. (JB)I 
(warfrs-.-r..-- fr» :»39--L.A. . CA_90025) 

| LOST GENERATION - "Hever Work" EP 

The A -side has a very long slower punk song that rags on 
I working! the B-side has three thrashers, the best being a 
I great anti-drug aong called "Kind Control." They also do 
la breakneck speed version of "Lucy in the Sky with Diamonds.' 
■ But guys, why "Just another bitch?" Are you Just another 
I bunch of •punkersV (TY) 
|(lnoaa--272 Banhaa Ave . —Bridgeport, CT 6604) 

pmtUTEMgM - What Makes a Han Start Fires? LP 

Do I really have to describe thea after they've put out 
I so auch vinyl? Ho radical departures here, as their "hole 
I style is a continuing radical departure. You'll know if youl 
I Ilk* thea by now— I sure do. (TY) 
| (3ST— Box 1— Lawndale, CA 90260) 

MUTANTS - Fun_Teralnia LP 

A good pop albua that could have been a great pop albua. 
The songs still have a thousand humaable hooks and the back- 
ground vocals are as coy as ever, but what the fuck happened 
to the heavy dual guitars that feature so prominently in the 
MUTANTS' live shows? Unfortunately, they've been almost obliter- 
ated In a mix which overemphasises frits' a weird voice. The 
same "wimplfying" technique turned the CO-GO'S into stars, but 
I wish someone would Bake a bootleg out of the MUTANTS' ear- 
lier demo tape to provide a contrast and illustrate their 
real potential. (JB) . 

(Quality— 360 Blrchaont Rd.— Scarborough, Ontario Ml K 1H7-- CAN; 



| MASSACRE GUYS - "Devil's Slide" cassette EP 

The Mormons must be ahlttlngl This young band combines 
thraah pacing with element* of jasz, pop senaibilitUa, and 
intelligent lyrics to produce a clean (too clean?), distinct I 
sound that you'll hopefully soon find on vinyl. (TY) I 

] (c/o H- Block— 1568 Princeton Ave.— Salt Lake City, UT 6*105) | 

| MISSION OF BURMA - VS. LP 

Boston really loves its rock 'n' roll. MISSION OF BURMA 
laren t hardcore or the typical Boston bar band. This first 
lalbun Is faster and louder than their other stuff, at least 
Imost of the time. The almost accidental meshing of the gul- 
Itars is better than ever. (RF) g . 

y A ° e °^j«*rts^0^o » 579-.Ken.ore Stn- -Bos ton. MA 0221 5)| 

| NEGATIVE APPBOACH^^Can^?inioftIe^P 

Another Touch and Go midwest classic along the lines of 
Ithe FIX and the KBCR0S. All ten songs are manic, even when , 
Ithey aren't totally fast, but, uh,..the lyrics will make youl 
■understand their name, because they're sick sick sick of all! 
I this pressure pressure pressure or something eomethlng some-l 
(thing. (TY) ^ 

[Crouch* Go—P.O. Box 7 16— Maumee. OH 1*3537) 

! OCTOBER DAYS - "Do the Right Thing" 12" EP 

i.' Ihi "J r S Up r "" Com »<!tlcut decided to move to the sunny 
ell... of SoCal. with If. recording advantages. Their ne/' 
release Is a 5-song effort that irlth a sound somewhere be- l 
twoen early SHATTERED FAITH and the DREAM SYNDICATE. It has 
the edge of punk, the vocals or pop. and the atructure of 
more melodic rock. A good effort. (TY) 
| (Aim— 6733 Creenleaf— Whlttler. CA 90601) 



| OVERKILL - "Hell's Getting Hotter" BP 
I The long-awaited debut of this asdlua-faat metal punkl 
I band. The songs are positive, aplrited, and catohy, wlthl 
I lots of power to '•». (TY) 

1(SST-Box 1-Iewndale, CA 90260) 

[PANTHER BDRNS - "Blow your Top" 12" EP 

Not as hot as before. In fact, this la contentabllly, or 
[even "whlchwayyougolnbllly." Still, the PANTHER BURNS have 
I that certain — dim the lights — ".ysterlous" edge. "Panther 
I Han" makes the STRAY CATS sound like a showbiz snow job. Keep| 
[cool, fans, 'cause 61' Guatavd is already lookln' for a 
I hotter band. (RF) 
I (Animal, dlst. by Chrysalis) 

IfOLICE STATE - "PoHceState/Rlchftinke^aeaett*^ 

A new East Bay band, including ex-DITENSIFIED CHAOS per- 
Ison Brad, Jake, and Jake's mom on guitar. This is real good 
I bone-crushing hardcore with a British feel. I'm looking for-| 
I ward to seeing them live. (TY) 
| (Jake Smith— 3024 Wheeler— Berkeley, CA 9"»705) 

FOP-O-PTJB - "The White" 12" EP 

Perfect! Captured on record before they become a "good | 
I New Wave" band. Anybody that's from New Jersey, has' 
worked In a bakery, thinks California la funny, and will 
play one chord for an entire song, Is O.K. with me. (RF) 
—P.O. Box I<t563-S.F.. CA 9Mk) 



|jM^ 



■ "Fall In" 12" EP 

Musically. I like it better than their LP, but the words 
I are, uh, confused, to say the least. They put it best in 
one of their own songs, where it's admitted that they 
"haven't the faintest idea what [.they're] trying to say." 
And they prove it — "666 Head" contains some retarded ra- 
cist shlti "Revolutionary Worker" attack, the R.C.P. for 
all of the wrong reasons) "Vampire Lady(Coke Whore) is just 
I plain stupid. I could go on, but It might be contagious. (TY)| 
(Smoke Seven— 7230 De Soto Ave.— Suite 104 — Canoga Pk, CA 
91303) 



|bIK L. RIK - "Dominique/Soul Power" 

Remember NEGATIVE TREND as they appeared on the old 
I Tooth and Hall compilation? Wall, Rlk L. Rik was a Mater 

of that seminal outfit, and now he's back with a new single. 

The A-slde Is an overproduced, almost syrupy psychedelic 

number. The B-slde is better though, sounding like a cros6 

between the early SLEEPERS and late IGCY. (TY) 

('82 Hite—P.0. Box 3911— Hollywood, CA 90023) 

RANK AND FILE - Sundown LP 

The Klnaan brothers could pull any sound off. The WHO, 
the VELVET UNDERGROUND, any real rock 'n' roll. I'm biased. 
If I didn't think the DILS were better, I'd really like thlsl 
record. But there was something about the way the DILS could| 
play "Mr. Big" right before the EVERLY BROTHERS' "Cathy's 
Clown" and be more energetic and original than RANK AND FILE| 
will probably ever be. But Chip and Tony are different now. 
They're friendly! Shit, they're almost as warm as Spring- 
steen. (RF) 
JglaBh— P.O. Box 4888— L.A., CA 9O0W) 

REAL KIDS - "Outt* Style" 12" EP 

Alright! The HEAL KIDS have been resurrected for the 
I benefit of all. Their forte— 60a pop-punki their trade- 
aarka— heavy guitars, slaable hooks, and the plaintive 
voice of John Felice . Here the combination works best on 
the seductive "Ho Place Fast," the driving "Senseless," sndl 
the rock 'n' rollln' "Ifa Been Real." The production could| 
be dirtier, but this is still super bad Bosstown bop. (JB) 
( Star Rhythm— P.O. Box 5U— Maiden. MA 0211*8) 

|sEISMICWAVE^^FuckingFa8hlons' , cassette *r 

A spirit*, young band fro. outside ^°- ^g^ 

Itlal. I just hope they get some gigs. (JB) 
(£.; the addresl-we'U prl ntJ^e^Ume) 

SUBURBAN MUTILATION - "Daddy was a Nasi" cassette LP 

These guys get "worse" all the time. They even make DE- 
MENTED YOUTH and LEHNONBURGER look good. If you don't love 
the thrashed- out noise these Jokers make, then you better 
go back to '77. Armed with psychotic stuff like this, I a 
ready for the future. (TY) 
(c/o Norb— 708 St. Joseph St.— Green Bay, WI 51*301) 



^IIXYKILLEHS - "Not that Time Again" BP 

Musically, thli Is * neat garagy reeord with both punk 
and rock overtones. In the midst of all the new political 
thraeh bands, the SILLY KILLERS actually aound aoaewhat re- 
freshing, even though they employ older stylistic devices. 
But the lyrlcs—yecehhl I'a getting seal aick of all this 
MXlst and homophobic ahlt coalng out now. Just because you 
guyB are insecure about your own sexuality, you don t have 
to foist it on others. (JB) 
(Ho Threes— 59W) U-Statlo n-- Seattle. WA 98105) 

1 SHATTERED WITH - LP 

A really unpleasant surprise. Musically, it's more of the 
I standard SHATTERED FAITH sound— ald-teapo punk with melodic 
I choruses and occasional heavy aetal guitar frills—but the 
I production is too restrained and thelx newer aatertal is 
I less engaging. Worse, the live side is filled with standard 
I rock and roll bullshit (Don Ilrschner-llke intros, artlfl- 
Iclally heightened applause, inane rape like "God bless you"),| 
land the lyrics are unbelievably stupid. The cllched aongs 
[about girls are bad enough, but "U.S.A." plumbs the depths 
I of ultra-patriotic retardation and eakes it clear that ear- 
lller cuts like "Reagan Country" should be taken a face value 

rather than as satires. If this is L.A., give ae Boston. (JB)| 
I (Pro phet, diet, by Thunderbolt) 

I SUPER HBODtSS - Crx_for_HelB "* 

, help! The SUPER HEROINES fancy theaselves the cutting 
edge of the oh-so-trendy "horror rock" now emnatlng froa 
Il.A., but despite their pretentions, this LP showcases 
I little .ore than regurgitate Heavy Metal. In a jwdji NbMU 
I Bealsbraln should concentrate on releasing aore MDBkK" wah- 
|?*R£ material. (JB) —a„,\ 

I (Beaisbraln— 200 Terminal Ave.— Long Beach, CA 90603) 



ItHROBBSRS - "Unrequited Hardon/Dear One" 

, A neat little garage pop record by sows clever Chicago 
teens. Acoustic-type guitars create a bouncy background 
for the hilarious lyrics and catchy chorus In Hardon, 
which describee an all-too-typlcal situation facing sales. 
"Dear One" has aore of a 60s pop feel. Not bad for a first | 
effort. (JB) 

] ( no label name, no address) 

|tOXIC REASONS - Independence LP 

The TOXIC REASONS finally have their own LP after two 
I?" EPs and cuts on various compilations. Here, they re-do 
I their first single, cover MAX FROST A THE TROOPERS' "Shape 
I of Things to Come," and rip through the whole gaaut of their 
|llve set--punky reggae, punk, and thrash. The liner notes 

_ great and there's a glossy magaslne included. A Bust. (TY)| 
KRlsky— 1260 2nd Ave.—S.F.. CA 9M22) 

|T.S.0.L. - Beneath the Shadows LP 

Proa their inception, T.S.O.L. 's finest efforts used both | 
I hardcore energy and a fiery dramatic tension to fuel their 
compositions. Sadly, there's surprisingly little excitement 
or drama on their latest LP| instead, they've opted for a 
heavily atmospheric approach to hold together a set of weak 
post-punk songs. I will always admire T.S.O.L. 's contribu- 
tions to the California punk scene, but I cannot recommend 
this record. (SS) 
(Faulty) 

|WRBABSs7Sci?^ft5sci^^asssUeEP 

Two absolutely great bands froa Madison who have had 
I cuts on the Meathouse compilation. Both bands are recording 
I with Bob of HUSKER DO, and hopefully will have some vinyl 
lout soon. If it's half aa good as this tape, we're in for 
la treat. (TY) 
I (Robin DavleB— 311 S. Pew— Madison, MI 5370"*) 

I U-BOATS - "Government Rlpoff/Breakout Tonlte" 

1 This sounds like U.K. -'78, not FU-'82— you know, that 

s-ow-paced 01 sound. The best part Is the totally fuwed-out 
I guitar. (TY) . 

|7:row~3126 S. »th~Zephyrhlll«. FLA 33599) 

I VARIOUS ARTISTS - Bat Music for Rat People LP 

Live recordings, ostensibly taken from various shows pro- 
Iduced by Paul Rat around the Bay A rea over the last six years. 
IThls contains cuts by the DKs, FLIPPER, D.O.A., CIRCLE JERKS, 

BLACK FUG, T.S.O.L., BAD BRAINS, CRUCIFIX, and the late, 
I great DILS and AVENGERS (though the latter two's outs are 
I from past their prime). Most tracks are good quality, so this 
I album should do well. (TY) 
1 (Col— 1230 Grant Ave.— S.l , CA 9*133) 



Pro. QoaAnsaw *^.™»£»£X STsfiS (a 
I cor. to hard "^J^v^tjSiW HATeT BLIGHT, and ATTRI- 
llot like the SCREAMERS) SENSELSbS HM^ ^ ^^^ 

ItION. There's slower punk by ROACH nyiai- anu _ 

land a few cuts that have already ta « n °^ °" ^^anada's 
\W ACTOR. ANGRY SAMOAHS). but the hit for me «aB <*»» 
lSflURBAN MEKACE. * totally £»%**?$• F ) 
(Chalnsajt-Box 5356--Bethl«h.m^J*_l6015). 

[vARIOUSARTISTS - Amuck. LP 

A compilation of Aritona bands. One side is arty/experl- 

I mental, which I'm not competent to comment on. The other 
Bide is . mix of thrash, punk, Hew Wave. f* "P" 1 ?"** 1 - 
Probably an up-to-data anthology of ^*»!™J»£? Sjl 

IjODY POSTER'S ARMY. SOYLENT GREEN, and the MEAT PUPPETS. (TY; 

[VARIOUS ARTISTS - M^ndxocker. LP (volu«esU2^no5 

Three new releases of 60s punk re-Issues, a la Pebbles . 
■ Volume 1 foeusses. on California bands like the BR0CUES and 
■the CFHER KALFi #2 hae mostly Chicago-area bands, including 
Ithe DEL-VBTTS and the great SHADY DAZE, #3 in a potpourri 
land Includes the MYDDLK CLASS and the classic BALLOON FARM 
lout, A Question of Temperature." These are the lesser-knowns.l 
[the equivalents of 90* of today's punk bands, who managed 
I to put out that one great single before fading Into obscurity 
I in one flash of purple Owsley. The sound quality on these 
I records is stupendous, somehow enhanced to today's standards. 
Now you can compare these old gems to today's neo-psychedelic 
tands, and guess who pales in the comparison? Rave onl (TY) 
[_^^M^^penhuder_Strasse \6— D-2000- -Ha n burp: 76— W. GER.) 

[ VARIOUS ARTISTS - Kitten Kompllatlon cassette LP 

A potpourri of Minneapolls-St. Paul bands, all on the 
I punk side to varying degrees. My faves are GROUND ZERO 
land WILLFUL NEGLECT. Thank HUSKER DU, who also appear here, 
Ifor this project. Unfortunately, the tape is already out- 
lof-prlnt. (TY) 
1 (Reflex— 731 Pontlac Place— Mendota Heights, MN 55120) 



I VARIOUS ARTISTS - Mo Core cassette 

Pour groups— C0LC0R, M0 LABELS, NO BOCK STARS, sod COR- 
I R0SI0N OF CONFORMITY— share this effort to show the world 
I that hardcore Uvea in the American South. Well, if this is I 
Ireprentative, it not only lives, it thrives I The cassette's | 
I cover sums it upi it shows a Rebel flag being burned. (TY) 
.(jfrtp. 1005 St. Mary's St — Raleigh, MC 27605) 

IviPT""' ARTISTS - Rodney on the H0.0.-3 LP 

Like the earlier voluse. . one side is punk and one side 
is nop. Lots of the bands are new to vinyl, deluding KENT . 

•nSTlU REPUTE. CATCH 22. and RED SCARE. The veta are CH 3. 
t » » MO CRISIS PARIAH, and RUD1 from Ireland. Most of I 

I EP (TY) 
(Po&hboy-- P.O. Box 3B861— L.A.. CA 90036) 

[VARIOUS ARTIST^ljnjJSSaSS? 

Itn^uJ^^ £T JV~ 0n U *" « d « 1 »°i« 'ffort. The 
ItSL u 8 ^ P roductlon ™d "Ida variety of bands. 

I There .re punk bands like CONFLICT, who have . stronTthrmmh 
(attack, and the URBAN GUERRILLAS, who have . t^T?,?^ 

IJello Blafra playing with the PANTHER BURNS. There's other 
pop electronic, and psychedelic cuts that havT TaJES? 

iSLl^T?^ f ° r •*">***• — ' *£*£ oVtrlsona'. I 
■usical history in on* package. Let's have some morerLeT ?RS) 
l^^^g^ £*n^T«eon^A2 8 5711 ) 

|VABTQIIS ARTISTS - Sudden Death 

■ Yet another L.A. compilation, and like most of the others, 

I this is well worth the cash. The sound quality is mostly 

Igood, and It features well-knowns like RED KROSS.and JODT POS-I 

ITER'S ARMY, barely knowns like the SINS, YOUTH GONE MAD, and ■ 

I SIN >*, and unknowns like MORAL DECAY, CRANKSHAFT. SADIST 

I PACTION, the DEMENTED, the NAUGHTY WOMEN, and DEAD YOUTH. My 

faves are J.F.A., SIN 3*. and RED KROSS. (TY) 
I (Smoke 7—7230 De Soto Ave. #10*1 — Oanoga Park, CA 91303) 



IvARTnilS ARTTSTS - There 1b More cassett* LP 

. A follow-up to la That All there It? , and from start 
I to finish, it's a blits. Made up mostly of Ohio bands like 

[zero defsx, the AGITATED, starvation army, u» urban mutants, 

I the OFFBEATS, the DARK, and the IDIO: SAVAITS, It's a total ' 
I joy. For only $2. you're really a jerk If you don't send 

away for It. (TY) 

(Jlml—c /o SLam,— P.O. Box F-68—Akron. OH Uitjoa) 

I VARVE - "Bamboo Curtain" EP 

I San Francisco's aost provocative all-girl outfit have^pre- 
I served auch of their garagy charm on this debut single. "Baa- 
boo Curtain" and "The Plan" retain too auch artlness to con- 
Inact as good pop songs, but "Erotic Fridgidalre" has a pleasant] 
I melody and a bouncy guitar riff to recommend It. Above aver- 
lage. (SS) 
I (Rlsfcy-1280 2nd Ave.-S. j\ J _CA_9M22) | 

|WASTED TALENT - "Self -Rule" cassette EP 

I think this will be out on an albua soon. It'a very 
I sparse and bass-heavy thrash. I "a not sure I like the sing- 
ling that auch, but the words are all great, and, given tlae, 
ll'm sure their sound will become acre cohesive. ( T *) 
[(Grets-402 S. Burrowes St. --State College, PA 16801) 



I WILLFUL NEGLECT - LP 

Too bad— the music Is really tight and furious, and 
I some of the songs are well taken, but this young band Is 
I plagued by the same lyrical problems that many other hard- 
Icore groups have In the area of regressive sexual attitudes. 
I Punks have gotta get beyond stupid sexual stereotyping and 
I homophobia. Those are the predominate values of the society 

we supposedly despise, so why carry thaa into our own? 
I Fortunately, there are aoae positive Ideas expressed here, 
I especially In "Abort the Mission." (TY) 
[(Neglected— 1*9 Battle Creek Pl.—St. Paul. MH 55119) 

[WHAT - "ClorlaAl** Won't L»t Me" 

The WHAT are an all-female group froa the Midwest, and 
I they've made one of those records that's so bad It's good. 
You know, the SHACGS syndrome. "Clorla" Is an amateur but 
straightforward cover of the PATTI SMITH version (!); *• 
B-slde cwtaiu a complete hatchet job of the OUTSIDERS' old 
classic, replete with oul-of-tune guitars, off-key harmo- 
nies, and Imprecise instrumentation. Yuk It upl (JB) 
(no label name, no address) 




■ABRASIVE WHEELS - 



More urgent and exciting than their debut 7", this single | 
I boasts two vibrant street anthems which update the '77- punk 
■style into the 80s. A powerful guitar mix combined with a 
[slashing vocal attack merge especially well on "... Rebel," 
[even though the flip Is almost as good. ABRASIVE WHEELS 
■have become a definite contender. (SS) 
I (Blot City, diet, by Rough, Trade) 

lADICTS - "Chinese Takeaway" EP 

A letdown. The ADICS" newest funnypunk release is nel-| 
[ther as funny nor as punky as their earlier efforts. The 
I band is clearly capable of making entertaining music, but 
Ion this EP Inferior material and overly clean production 
■ result in yawns rather than laughs. That doesn't bode well 
Ifor their new album. (JB) 
| (Rasor, dlst. by Hough Trade) 

lAFTERMATH U.K. - -Freedoi^ightars'EP 

This is a fine record. It's very slow amateur punk, but 
llt's got haunting pop vocals and other distinctive qualities! 
[that make it stand out. For ejmurple, "Freedom Fighters" has 
la reggaefied structure and twin guitars, one sparse and one 
I ultra dense, which compleaent each other perfectly. Way cocll 

(JB) 

(Red Star, no address) 



CHELSEA seea to have fallen Into a stylistic rut In their | 
latest single. While the production factors axe raw (a wel- 
come change), CHELSEA have galvanised the hooks and choruses 
from their last two singles and albua Into an effective but 
unoriginal package. The lyrics, too, tend to degenerate Into I 
the predictable. (SS) 
(Steplfarward, dlst. by Rough Trade ) 



Airri-HOWHERE LEACUE - "For You/Ballad of J.J. Decay" 

God, a real disorienting week. First, an intelligent re- 
cord from the EXPLOITED, and now this— a strong pop-punk 
single with halfway decent lyrics froa the biggest geeks 
around. Both sides benefit from good English production, 
have good hooks, and stick with you. I give up. (TY) 
(WXYZ, dlst. by Rough TradeJ 



BLITZ - Voice of a Generation LP 

A 50-50 proposition. The strongest tracks are the ones 
with the cool back-up soccer chants—really powerful punk. 
tnd then there's the others, either too sparse, over-produced, 
or Juat plain lame (like their cover of LOU RKED's "Vicious"). I 

TY) 

No Future, dlst. bv Rough Trade) 



BORN B.C. - "Power and the Privilege" EP 

On one hand, it's slow, repetitive U.K. punk. On the 
other, it's so raw and weird that the instruments seem 
to turn into vacuum cleaners and electric saws, while the 
vocals become eerie PIL-type drones. Definitely odd. It 
might even grow on me. (TY) 

(Xcentrlc Noise— 17 West End Rd.--6ottinghaa--No. HumbersldeJ 
HU16 5PL— ENGLAND) 

I CRIMINAL CUSS - "Fighting the Systam/Soldler" 

This one's got little to offer except very nasty 01 vo- 
Icals. "Fighting..." is a reggae-influenced number that doesn' 
I really go anywhere, and "Soldier" is tedious Britpunk that 
I wouldn't even disturb your grandmother. (JB) 
(Inferno, dlst. by Hough Trade ) 



CHRON GIN - "Outlaw" KP 

CHRON CEN's polished '77-style pop-punk may not be very 
•xeltlng to listen to, but their emphasis on aceeeaablllty 
and politically astute lyrics make this EP an above-average 
one. "Outlaw" draws an especially convincing point on fashion I 
vs. content in contemporary punk, while "Behind Closed Doors" 
addresses the subject of abortion somewhat ambiguously. 
Catchy and enjoyable. (SS) 
(Secret, dlsti by Rough Trade) 

I COCK SPARRER - "England Belongs to Me/Argy Bergy" 

Long lost proto-01 band COCK SPARRER have unexpectedly 
[returned. This new release showcases their peculiarly melo- 
[dlc, bussing guitars, and high-pitched vocals which sound 
I like a cross between soccer choruses and the singing of cer- 
Itain glam-rock bands froa the , 72-'7'» era (SWEET, SLADE, etc.)l 
I Though "England..." is avowedly an attempt to take the Union 
I Jack back from the extreme right and make It a symbol for all 
I Englishmen, it still reflects a reactionary world-view where 
[petty nationalism Is glorified. (JB) 
I (Carrere. dlst. by Rough Trade) ^^^^^^ 

CRASH - "Fight for your Life/CRUX - "Keep on Running" 12" EP| 

One record with a separate band on each side. In the No 
I Future world, this Is an appropriate aove, because one side 

is punk, the other 01. CRASH Is the punk band, and they're 
I similar to many of the bands on that label— asthenic songs &| 
J*. BLITZ. CRUX are more like the EXPLOITED or the ^ SKINS, 
only aorta low-key. "I'll Die with my Boots On" Is the epi- 
tome of 01 topics, but "Streets at Night" is the better songj 
Nothing exceptional here. (RS) 
I (No Future, dlst. by Rough Trade) 

I DAMNED - "Dosen Girls" KP 

■ More snappy pop-punk from the DAMNED, complete with organ, 
Isynthesised marls has, and music hall singing. This may be a 
■fax cry from "Neat Neat Neat," but it's got an undeniable 
Ichara of its own. There are even— dare I say it?— some Jast«£ull 
guitar licks amid the overall silliness. (JB) 
(Bronso. d lst. by Ro ugh. Trade) 

I DESTRUCTORS^VaiUaU^EF^ 

A fairly unremarkable follow-up to their pretty decent 
first LP. It would help a lot to have a lyric sheet, espe- 
cially since a couple of songs ("Sewage Worker" and "Jail 
Bait ) are not even clear enough to tell whether they're 
serious or not. If they are serious— note the sexy/sexist 

■ cover— It would contradict their otherwise progressive 

I views. (TY) 

I (Illuminated, dlst. by Rough Trade ) 



InTST - Never Mind Dirt. Here'n the Bollock. LP 

This live LP (EP?) by DIRT captures ell of the raw Inten- 
sity of their exemplary debut, and fusee It with & punky ve- 
Inoe that's quite lrreslstable. Admittedly, the songs on this 
Irecord vary considerably In quality, but their fiery version 
I of "House of the Hlslng Sun" Is alone worth the price. \aaj 
I (Crass, dlat. by Hough TradoJ 

I EXPELLED - "Government Policy/Hake It Alone" 

This eounde like the better side of VICE SQUAD. I'll Just | 
I leave It at that. (TY) 
(Hlot City, dlst. by Rough lade) 



Ions 



WAY SYSTEM - "Jeruealem/Jackle «> a Junkie" 



I KXPlOITEIi - "Computers Don't Blunder/Addiction" 

A lot's been amid about this band being a bunch of moronic I 
yahoos, much of it probably justified, but on this recoid 
there's evidence to the contrary. "Coaputers . . . la a great 
entl-nllltarlst aong about the possibility of teehnology-ln- 
I duoed holocaust. The B-«lde la as strong an anti-drug aong 
las you'll find. The music Is fast and powerful. (TY) 
(Secijt^lst^y&ugh^gde^^^^^^^^^^^^^^ 

|nTS - "Last Laugh" BP 

The title song shows lots of proalae on thla, their third 
I?". Pretty s-punky stuff, but the B-slde cuts are pretty un-| 
■exciting. (TY) 
|(Bondelet, dlst. by Rough Trade) 

1 4 SUMS - "Low Life/Bread or Blood" 

Surprisingly good for these noraally boring 01-atere. 
■ "Low Life" Is twice as powerful as anything on their awful 
I LP, and damn catchy to boot. Louder guitars and soccer cho-| 
I ruses pull this one up by its braces. (JB) 
Usecret^^^^^^^^^^^^^^^^^^^^^^^^ 

|c.B.H. - "Cive ae Fire/Man-Trap" 

The A-slde Is a standout powerhouse punk song, lnstru- 
,-entally. I can't say auch about the lyrics (as with many 

of their songs) because I have no Idea what they re singing) 

about, even after reading thea printed. (TY) 
] (d ay, dlst. by Hough lafe) 

|tmt>-HIOT - Still Out of Order LP 

I This release ranks right up there with those of the •* 
ISKINS and ANTI-PASTI < Caution to the Winds LP) in th. con- 
Itest to see which English band can put out the worst album. 
mMedloere material, a aundane Instrumental attack, flat pro- 
duction, and generic 01 themes make this duller than an over- 
lused rasor. "In for a Blot" and "Boot Boys are decent new 
I tracks, but you know something 'e wrong when an hoary old 
IwTOR'e cover like "Emergency" sounds real strong. uu.l.. 

(JB) , 

(Secret, dlat. by Rough Hade) 

I INSANE - "Why Die/War and Violence" 

. A great, great record. Both sides start with long slow 
I punk lntroe, then launch Into powerful thrash. Thla la espe-| 
I dally true of the A-slde, which breakB on through Into the 
manic. I love It. (TY) 

1 (Insane, dlst. by Rough, Trajje.) 

I MAIJ MAUS - "No Concern" EP 

Speed alone would aake the HAU NAUS' second EP noticeable 
I among thla aonth's U.K. releases. Both tracks on the B-alde 
I are firaly In the DISCHARCE-C.B.H. tradition, but the title cut 

is almost ruined by an atrocious Heavy Metal intro. Basic 

thrash- -nothing more, nothing less. (JB) 
) (Pax, dlst. by Bough Trade) 

IhEWTOWN NEUROTICS - "Licensing Hours/Ho Sanctuary" 

Back for the fifth tlae with their distinctive eound-- 
Imedlu. paced. 60s fuaa guitars (almost folk-rock). ?!»»»«*• 
Ivocals. real melodies, and personally outraged l** 1 "- ££?. 
I hand Is sorts like a punked-out cross between th. old MODKRK 
IlOVKRS and CRKEDSNCE CLEARWATER REVIVAL. (TY) 
I(CNT, dlst. by Rough Tra_dC-) 



■ The best release yet by this 01 group. Both aides are 
J faster than their nora, and the record la well-produced wlthl 
la really FULL sound. This Is British punk at close to lta 
Ibaet. (TY) 

I (Anagram, dlat. by Hough Tr ade) 

lygrcn * TtfK TKSTT TUBS BABIES - Pissed and Proud LP 

Well, they've finally put an albua out. The sound qua- 
lllty Is so good that you'd never know It was live except 
■for the crowd noise and interaction between the band and 
■audience. These guys produce powerful 01 auslc, but their 
I themes are questionable, as with most such groups. They 
Ihavo all sorts of songs about "birds"— the English equiva- 
lent of "chicks"— and not being able to get off. Then we 
■have the faalllar ode to fighting, getting beat up, and 
[the wimps that won't fight in "hoped Lads." Socially 
■relevant theses In "keep England Untidy" tell us to llt- 
Iter, and "Shitstirrer" Is where they explain that when 
■things are bad they will aake thea worse. Their aong 
"Elvis Is Dead" is a classic, though, and "Maniac" la a 
■great pun. But who knows at this point if they're ser- 
Iioug? Fun band to listen to but not to contemplate. 
■They are thugs and proud of it. (RS) 
T(No Future, dlst. by Re ' 



IhUBSLLA BALLET - "Ballet Dance" EP 

I This Intriguing l»-track EP contains auslc reminiscent of 
«2 MoST-lth an added sophistication of production 
values The Ballet Dance" and "Unemployed" are recommendable 
klneTlc rockers, but the catchy "Something to Give" gets 
SEd>Eu for interesting lyrics and a strong aelodic 

I sense. (SS) . 

■(Xntrlx. diet, by gojjgh, l£adsj_ _^ — 

l^sTsTANCE 77 - "Nowhere to Play" EP ■ ,_, 

*,.* >™ Hn^h Trade) 



I tack 

(Riot 



have 
City. 



[HKALm - "Blind to the Truth" KP 

T «n't balieve this is a new band, and not soae nndls- 
Tvliiri fro. 1977 that aomeone decided to put out now. 
ESS* th. iX are poetically atrong (entl-NATO, etc.). 
tSt^n. ^ustc iSe. the first HEKONS .1*1. look ml pro- 
feasional. (TY) n 
(Subveralve. dlst. by Rough TredeJ 

I BABID - "Bloody Road to Glory" EP 

Typical mediua-to-slow Brltpunk. RABID have **%*££ 
chy^itar ^^^.FS^lSS Z SKS? , 
^ZS^*™"£Tot -ar" ha. some energy, but | 
not enough. Note, label Is incorrect. (JB) 
(Fallout, dlst. by Rough Trade.) , 



I SECTION A - "Tlae Stands Still EP 

n eee« Plodding Brltpunk record that makes ae wonder how 
l! £' ^"'puntTth. «-} pl.ee. fl-t itl. ^'^ 

I ^t^^-r^y'^ -K,^. LY nn~Horfolk~ENCUND) 
"love on the Terrace." EP 



J POISON GIRLS - Where's theneTsu^!^ ^^^^^^^^^^ 

Iwit 7 * 1 ! 8 record "Presents a dramatic change of direction for 

■ P0.SON CIRLS, BriUin's pre-ealnent post-punk band. Their 
■highly produced, sometimes disco-fled Instrumental backdrops 
■provide an unexpected contrast to their sea thing commentaries 

■ on sex, politics, and power. Where's the Pleasure'' may lack emKL—Tv -o .. w. u. /o, <• 
■the stand-out compositions which accompany their other albums. I | SXEPTIX - Routine Machine/Curfew 

but the open-minded will find good music In a variety of atvl»*H Totally mat. both sides. Tru 



serious drinking - 

The A-.id. .ounds too much like IAN DREARY to ae, but 
the three cute on the flip are great funnypunk, combining 
01 with so- innovative vocal and e^,*"^ 1 *^ 10 ^™} 
(Uprlght -^9-53 Kensington Gardens Sq.-London WU-SNGIANDj | 

I STRAPS - LP 

1 I've always wondered if these guys were punke. They've 
put out two Tingles, both great In ^V'L^-a^r 
couldn't quite claaslfy the auslc as punk. Now here a their 
LP. and both the sleeve pictures and the lyrics demonstrate 
that they are Indeed punks. Some of the tracks are good and 
P^nked-out, others are ripping garage numbers that sound sort 
ofGerman. The singer has a very Oittarth* wole-. and th. I 
band reainds me of U.K. DECAY or the ABWXRTS In that ^ey 
have a post-punk tinge. All In all, a fine band and a d 
LP. (RS) 

[(Cyclops, diet, by jjgagh. TjadeJ 



Ihere. (SS) 



(Xntrlx, dlst. by Rough Trade ) 



will find good music in a variety of styles 



Totally great, both sides. Truly energetic, exciting 
thrash with cool guitar punctuation. It'e nice to see this 
kind of attack spreading in England. (TY) 
(Zenon. diet, by goagh. Trade) 



(RF) 



SHOCKABILLY - "The Dawn of Shockabllly" 12" EP 

Also known as EUGENE CHADBOURNE'S CHADBOURKES, SHOCKA- 
BILLY cover 50b «nd 60s hits. It'e like when you sit In the 

bathtub and sing "96 Tears" by recall you sing the organ 

Intro, what you reaember of the lyrics, and your o«n trans- 
cendental version of a guitar solo. You follow^that with a 
quick trip through the funhouse and out comes shockabllly. | 
Same ballpark as PANTHER BURNS, but outfield. 
(Ro ugh Trade) 

IglBHIJnTNS^ ^nelfrY the Coun try Died LP 

After three great singles, the SUBHUMANS have relea- 
ItMd an album which Is equally great. They are part of the 
|<SIASS faally, so If you don't like your opinions strong, 
I too bad. This LP has non-stop power, thanks to the absence 
I'lf breaks between songs, and It has some great anthems 
Hike "Minority" and "Black and White." Their theaes are 
I always handled skillfully, the music shifts froa thrash to 
Imore typical English punk, and the sleeve is a lovely gate- 
fold Job which has the lyrics printed Inside over a back- 
drop covered with "think." Ho question about it, this one's] 
a mist. (BS) 
1 (Spider Leg, diet, by ?^.) ">T<JcJ 

|THREATS - "Politicians and Ministers" 12" KP 

Standard 80s Britpunk. Soae of these songs stand out by I 
■ virtue of their higher speed and/or catchy choruses (espe- I 
Iclally the title cut and "Dead End Depression but Boat 
[lack any distinguishing features. The 12" contains throe 
laore tracks than the 7" version. (JB) 
|(Rondelet, dlst. by Rough, Trade) 

|TOTDOLLS^^Nellle the Elephant/Dig that Croove, Baby" 

Another great funnypunk release froa the TOY DOLLS, "Kel- 
lllo" Is a disposable novelty song, but "Dig finds the band 
I in their real groove, baby-fast, guitar-heavy punk-pop with^ 
Ihilarioua lyrics, it's almost as neat as "Tommy Kowey s Car, 
land that's saying alot. (JB) 
I (Voluae, dlst. by Red. ghjno) 

| VICTIM - "The Teen Age" EP 

northern Ireland's VICTIM return with s bang on this won-| 

Iderful punky-pop BP. The title song is the best track, with 
Its heavily-reverted double guitars, BUZZCOCKlan vocals, snd| 
strong hooks- It's a classic cut that's not Batched on the 
flip, though "Junior Crlalnals" has its merits. If only the 
UNDERTONES and RUDI still used this stylel (JB) 
(Illualnated— 120 Kings Rd.— Fleet, Hants . --SMCLAKD) 



|~VIBRAT0RS - "Baby, Baby/Dragnet" 

I This must be reunlbn season or southing. The VIBES have 

LturnedTth.lr «^\^^.^^.?tEr , 

wrrctAa^sL'f rriripc^ ^ m 

I be worth waiting for. (JB) 

J ( AnaKraa, dlst. byggaj^radej 

f^ousTmsTs^oSS^ 

commc^yj tT'^U Wn^ " ar ? hy " "" ' Stable J 
bunch are the twToy »" H lmn£' (£!J*\' ° UtS " lth *"? 

fcriTAv 1 ™"-" — SmSt " cchh ' Any -' 

^^^g^ea^ut^ by Ssxeh Trade) 
F55J53!s^s™erTf^oT/Llv« FMt Die Young" 

violence make. «*• *72TEm Ss SreTthough some -lght find I 
rttor %flS%£ velocTtrof^'flip^Bet, 
of the 01 currently available. (SS> 
| (No Fu ture, dlst ^bygs^ TrfideJ 

I WALL - "Day Tripper" 12" EP 

Scene veterans the WALL were always soaewhat inconsls- 
Itent, ewen as a fledgeling punk band, but this tendency be- 
Jcane eore pronounced sa they entered their post-punk phase. 
Inow, they are. consistent— consistently bad, if this 12" is 
I representative. Only "When I'a Dancing" has a seablance of 
la hooki the rest are just ponderous, boring dlrge6. (J I) 
1 (No Future, dlBt. by Rough. TrsdeJ 



WORLD WORLD WORLD WORLD WORLD WORLD WORLD WORLD WORLD 



B. TRUG - Lleber Schwlerlg sis Schnlerlg LP 

As the band theaselves say, "Never Bind the SEX PISTOLS, 
here's B. TRUG," because this is a really superb punk LP 
with plenty of garagy raunch. Most of their material consists 
of short blasts of bussing noise that evoke an oncoalng loco- 
aotlvei the rest has a pronounced rockabilly rhytha and 
sounds like early deaos of the CRAMPS Bust have once sounded. 
The abrasive recording definitely captures the raw power 
that B. TRUG Bust generate live. My fave new German release. (JB)I 
( Bock-O-Baaa— Kalnerstraaae 119— 50m Bruhl—W. GERMANY) 

I CHAOS Z - Ohne Gnade LP 

"Ultra Hardcore" la what It says on the cover, and that's 
I what it Bostly is— straight ahead thrash, auch like DIS- 
I CHARGE, with little variation. The songs have anti-authori- 
I tarlan, anti-war, and apocalyptic theses, except for "Stutt- 
gart Uber Alles." aodelled after the DK's classic. (TY) 
(Rock -0- Raaa) 



pJtyr^BROCXKN - Jeden das Seine LP 

A Bediocre. very primitive punk sloua^In fact, the poor 
I recording and amateur musicianship are COTZBROCKEN s only 
I real strong suit. Since aost of the material plods along and I 
I lacks any hooks, good production would only make these guys I 
I sound like any run-of-the-mill English bind. Aside from the 
I hoarse vocals and an occasional song with spunk ( KZ and 
l"Hey, Punk"), this can't be recommended. (JB) 
| ( Rock^BaBa^^^^^^^^^^^^^^^^^^^^^--..^— 

IdUBSTICE MANN - "Prostl" EP 

Eric Hysteric froa the VOMIT VISIOHS in a new but equally | 
I abrasive and frantic group. For further info, read the V. 
I VISIONS review below, but this time the lyrics are in Ger- 
man. (TY) 
I (Wasted Vinyl— D-6239 Lohnberg— Obertorstrasse 6— W. CKR) 



IkosmoNAUTENTRAUM - "Llebesauhn" SP 

If you're lucky enough to find this 7". grab £•»»>•, 
you geVthe greatest funk bass line waaaaay out front, then 

I the trashy tin can druas come in. then a whlny. sloppy gui- 1 
£ aTscr^vocals. If this *■ -f *£.^5g *" 
discos, I'd go. Play It often, and play it loud. (RS) 

[(Zlckiack. dlot. by Rough Trade, 1 

K0HU-63 - Llsaa Verta Hletorlaan LP 
I This band's second 12" offering sounds like a cross be- 
Itween L.A. thrash circa. '81 and DISCHARGE. From the glossy 12- 
Ipage booklet enclosed, one can surmise that the songs are your 
I basic anti-war. anti-police theaes. («) . 

I (P oko. dlst. by P^ Tuotanto-V. Vasfco— 76780 Lammlnmaki— FIN) 

ILAMA^^L^^ 

Another excellent punk album from Finland. As we've al- 
Iready indicated, LAMA aren't one of the young thrash bands, 
I but an older- style punk group that started in '78- '79. But 
Ithat doesn't mean that they sound like today's boring Eng- 
lllsh clone groups. They have musical muscle, songs with greatl 
•dynamics, tightness, and they play pretty damn fast for a 
Ibunch of old-timers. Their new thrashed-out version of "Ta- 
Ivastla" is a classic, the high point of this LP. Rumors has 
Ithat they're breaking up. What a shame! (JB) 
KJohanna, dlst. by P. TUotanto) 

INOSTRILS - "Live with the London Symphony Orchestra" cassette | 

A mixed bag of songs recorded in '81 by this now defunct 
loanadlan outfit. Alot of older-style punk. Borne with good 
Ihooks, but rendered largely obsolete by recent stylistic 
(changes. However, one song, "Malcontents, is as powerful 
land driving as anything going, and makes me Bad that they 
Ideclded to call It quits. (TY) 
I (Bruce Hallett— 469 Gertrude Ave.—Wlnnepeg— lANAOHJ 



I HBOS - "Haelba Gets the Martian Bralnsqueete'^P^^^^ 

An amazing, original, aanlc, tight. Intelligent («nd I 
■ could go on and on) release. And I thought their flrat EP 
leas great. This one puts that one to ahaae. There amy not 
Ibe too aany of these, as they're financing It theaselves, 
I so buy as soon as you see It. Oh yeah, lfa got fourteen 
I songs. (TY) 
I (Steve Meo— 176 Hortlaer St.—yictorU, B.C V6P 3A8--CAN. ) 



| VARIOUS ARTISTS - Me Deutsche n Kommen LP 

Five groupe are featured here. FASACA and COTZBROCXKN have | 
•77 aoundi FLUCH have a CRAMPS feeli O.H.L. are aeal- 
thrashi and STOSSTRUPP aust etand 1" tall and record In a 
matchbox. O.H.L. rule this roost froa a auslcal standpoint. 

(Rock-O-Raae) ^^ 



| PUHKENSTEIN - "Oh. du schSne Maid" BP 

Mid-tempo German punk In the increasingly tedious Brltpunk 
| tradition. Still, PUXKKNSTSIN are alot aore powerful than 
eoet of their cross-channel peers, especially on "Ho School." 
I Nothing exceptional, but loud and not without huaor. (JB) 
| (Konnekschen—Durschnltt 15— 2 Haaburg 13—W. CERHANY) 

|R10T SQUAD - "Total Onslaught" EP 

Radical protest auslc froa the belly of the beast. RIOT 
I SQUAD are South African punks who play slow, catchy '77 stuff, 
(but their real significance lies In their very existence In 
I such a repressive country. Vicious antl-apartheld and anti- 
I government lyrics are featured on this EP, so let's hope that 

these brave lads don't end up In Jail or dead. Incredibly 
| Inspiring. (JB) 

lot Squad, dlst. by Rgugb. Irade_) 

|S.I.B. - The Third World Mar LP 

An Italian band that occasionally sounds like the REAC- 
ITORS or—dare I aay It— a aaarter VKTMS. A feisty Engllah- 
i woman belts out soae aodern rock aaterlal— punk , reggae, and I 
I post-punk. With such a wide stylistic approach, It's not too| 
I surprising that S.I.B. don't really excel at anything. The 
I best songs here are exaaples of classical punk with real po-| 
Iwer, like "My Secret Life," "Listless," and "You." A few 
I worthwhile aoaents, but nothing earth-shattering. (JB) 
|(L.H.~ Vlale Petrarca 421— 4802Q Lido Adrlano (HA )— ITALY) 

I STRESS - LP 

_.- r\.< uroductlon and aundane aaterlal aake for an 

mmmm 

I develop Into anything aubatantlal. WnJ 
[ (Rock-0-Baaa) 

[^SS^taTH^^Blood °n the Floor" cassetta BP 

An 8-»ong effort. aort of aetal junk. It re.lnds . 



L<- PERSONALITY CRISIS and BLACK FUG. They're gonna put out 
oth« bZs^oo, lS. tne MANIC DEPRESSORS and LAST GASP. 

feA b :Jtf.:,£t rt St-Wlnnepeg. Manitoba R 3 C IC7-CAN)| 



| VARIOUS ARTISTS - Pronaaanda LP 

O.K., you've been reading In theae pages how great Fln- 
Inlsh punk Is, so order this compilation of almost all of 
I the best bands (save RAT! US, LAM*. KOHU-63, and a few others). 
(That's all the proof you'll need. One band after another 
I comes charging at you and deaonatrates why this relatively 
■■all and out-of-the-way country Is the tops In European 
thrash. Includes cuts by the BASTARDS, ANTI KEHO, KAAOS, 
NATO. TERVEET KA'DBT, RIISTETYT, 013, HAHO NEITSYT, APPENDIX, 
SEKUNDA, and DACHAU. A aust. (TY) 
1 ($9 to Propaganda— P.O. Box 393—00101 Helalnkl 10— FINLAND) 

| VARIOUS ARTISTS - "Sehlavl Nella CltU Plu Ubtra de Hondo" EP I 

Four hardcore bands froa Bologna share this raw record. 
IR.A.F. PUNK sounds like a cross between CRASS and DISCHARGE! 
STALAG 17 are a bit aore primitive, with tremendously course 
vocals) ANNA FALKSS sound aor e like a typical Brltpunk aggre- 
gation! BACTERIA aake FLIPPER sound wonderfully melodic . A 

at SP. (TY) 
{Dlavlery Prod.— Via Hollnelll 19— 40100 Bolog na— ITALY) 

I VARIOUS ARTISTS - UndereroTndHlTl^ T 

L.w ?* !^ d * HL? 11 *»« rl o»n hands, Including BUCK FUC 
J (their first EP), BAD BRAINS and SACCHARINE TRUST (pre- 
viously released aaterlal), and the ANGRY SAM0ANS one 

rpo^hhT? *r ^f 1 ^ CUtS ' lnclu «"« "» lnfaaous 
I Posh boy s Cock ). The Ceraan side contains four strong 
I hardcore bands, including TOXOPUSHA. RAZZU, CHAOS z7 
land the NEUROTIC ARSEHOLES. Thl. 1. . g„.t idea for 
I linking international punk scenes. Bravol (TY) 
nAggresslve Rock, dlst. by Systematic) 

| VOMIT VISIONS - "Shove It Up your Ass" EP 

Three songs that are aa raw and basic as possible. They 
I aake G.C. ALLIN seea M.O.R.. combining a totally non-coaaer-| 
] clal eound with equally addle social aatlre. They're 

German but they sing In English. (TY) 

(Wasted V jnyj) - ' . . ;_. - 

| YOUTH YOUTH YOUTH - "Why Pay More" oaaaette EP 

A really great thraah outfit froa the Toronto area. The 

I instrumentation is more than competent, but the lyrics are 
what really stand out— Intelligent, committed, positive, and 
deliberate. Excellent! (TY) „..«.% 

(3935 Bloor St. West-Islington, Ontario M9B 1L8--CAMADA) 
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This is an excerpt from a re- 
Lcent interview with FLIPPER J 



SMASH! fanzine, November 1982 
Number Two, Page Five 



SMASH!: What about the Maxi- 
mum Rock and Roll people? 



WILL: Fucked. They're fuck 
heads. Some of these people 
out there are just to make 
bucks off of you. On Sub- 
terralnean we own everything, 
tapes, the music We pub- 
lish the lyrics ourselves. 



Here is our response. 



We'll come to the point quickly. Either 
you're a damned liar, or you're an ill-lnfor- 
fmed and confused person who can't even bother 
[to check the most basic facts. These are aa 
fallows! 

1) we make no money on the shows we promote 
The house and the bands take the whole 
pie. We do the shows at very cheap door 
prices, which help the fans, club owners 
and bands. 

2) We make no money on our radio show. We 
are not paid salaries by the station. 

3) We aake no money on the radio syndica- 
tion. We sell the shows at cost ($5), 
and actually lose money sometimes. 

4) We make no aoney off the Not SO Quiet. ■ 
albums. We did all the organization, 
work, etc., and turned down an offer by 
the label (Alternative "entacles) to 
take a share of the profits. 



5) We do aake aoney on our magaslne, and 
every penny we make Is publicly repor- 
ted froa time to time. Not a cent goes 
Into our pockets— It all gets put back 
into the paper to aake It a better bar- 
gain (we've expanded froa 48 pages to 
64 for the same price), to buy typeset- 
ting equipment, to hopefully open a 
storefront where punks can coae in and 
use our facilities, equipment, and art 
supplies for whatever purpose. 
We challenge you to contradict anything we've . 
stated above. Our whole operation la run aa a 
non-profit set-up. You aust be confusing us 
with Alternative Tentacles, and if that's so, 
then maybe you should take the needle out of 
your arm and investigate thinga before you go . 
around slagging people off. There are. areaa 
where we can be taken to task (where we excer-( 
else our particular tastes and political pre- 
judices), but the statement that we're "out 
there to make bucks off of you" is such total 
bullshit that we had to lower ourselves to 
your level to respond. Put up or shut up— and 
then grow up. 

Tim Yohannan & Jeff Bale 
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ROUGH TRADE MAIL ORDER, 
326 SIXTH STREET S.F. Ca 94103 
New Releases: Dead Kennedys LP. 
TSOL New LP, Rd. on the Roq 3 LP 
M.Cazzaza New 7" imp. Dirt Live LP 
FLUX OF PINK INDIANS DEBUT LP. 
Mail Order Cat. inc. updates 50$(post) 
New Order 12" 1981-1982 only $3.25* 
Finnish H.C. 



